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I recently bought a return 
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ONLINE PICTURE OF THE WEEK 


Wild Fox by Simon Tassell 

Canon EOS-1D X Mark II, 600mm, 1/3200sec at f/5.6, ISO 500 


Perma 



This beautiful and striking image of 
a young vixen was uploaded to our 
Twitter page using the hashtag 
#appicoftheweek. It was taken by 
photographer Simon Tassell. He 
tells us, 'Wildlife photography is an 
addiction and when the opportunity 
arose to photograph wild foxes in 
South Essex courtesy of David 
Blackwell, I jumped at the chance. I 


really wanted to capture an image 
that conveyed the true character of 
these wonderful mammals. While 
sitting in a hide. 

I was able to take this image from 
quite a low perspective as this 
young vixen ran towards me. The 
time spent with the foxes was a 
unique experience and one I hope 
to enjoy again.' 


\A/j p I Each week we choose our favourite 
Will! picture on Facebook, Instagram, 
Flickr, Twitter or the reader gallery using 
#appicoftheweek. PermaJet proudly supports 
the online picture of the week winner, who will 
receive a top-quality print of their image on the 
finest PermaJet paper* It is important to bring 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 53. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 
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NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 




Kingston reveals 7-in-l USB hub 

Ideal for users of newer MacBooks without a full-size USB port, 
the new Nucleum 7-in-1 Type C USB hub features both USB-C and 
USB-A ports, as well as HDMI and SD/microSD card slots. All 
seven ports can be used at the same time. The device weighs 
under 93g and has an RRP of £59.99. 

Sony sets its sights on the top spot 

Sony has revealed its ambitious 
plans to be the top brand in the 
overall camera market by 
the end of 2020. To do this, 
Sony says it will expand its 
lens business and target 
professional users. In 2017, 
the company had a 20% 
share in the still-camera 
market, behind camera 
giants Canon and Nikon. 

Instagram introduces ‘mute’ function 

A long-requested feature - the ability to mute other users - has 
finally arrived on the popular social media photography platform 
Instagram. Previously the only option was to unfollow somebody 
whose feed you weren’t enjoying, but the other party could find 
out. With mute, you can preserve friendships and relationships 
without having to endure daily selfies. 




Kodak Alaris releases 
disposable camera 

You may be forgiven for 
assuming disposable cameras 
are all but dead in the age of 
the smartphone. Once a popular 
fixture at events and weddings, 
the new Kodak Daylight Single 
Use Camera comes loaded with 
ISO 800 film, doesn’t have flash 
and produces 39 exposures. 

Pick one up for just £7.79. 



PNY launches largest- 
capacity microSD card 

At 512GB, the PNY Elite 
microSDXC is the highest 
capacity microSD card on the 
market. The microSD format is 
popular in drones and Android 
smartphones (and can be used 
as a regular SD card with an 
adapter). With space for up to 
100,000 photos, the card boasts 
90MB/s transfer speeds. 



The 12th Landscape 
Photographer of the Year 
contest is open for entries 


The competition for the twelfth Take a View 
Landscape Photographer of the Year is now 
open for entries. Founded by renowned 
landscape photographer, Charlie Waite, the 
competition celebrates UK landscapes only 
but anyone across the globe can enter. 

There are categories for urban views, 
landscapes with people, close-up details 
and conceptual landscapes, as well as more 
classic views - so there is plenty of scope 
for your imagination. Key supporter and 
exhibition host Network Rail will once 
again present the 'Lines in the Landscape' 
award for the best image of the 
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contemporary rail network shown within its 
landscape setting. This evocative image of 
Ribblehead Viaduct was 'painted' with light 
using a 1500-lumen torch and was taken 
by Robert France. It was highly commended 
in the Network Rail category last year and 
can be seen on tour at main rail stations 
nationwide until mid-July. 

Entrants have until 7 July to enter 
the 2018 Awards by submitting their 
photographs of the British landscape. The 
prize fund is worth £20,000, with £10,000 
for the overall winner. Find out more at the 
website www.take-a-view.co.uk. 


Words & numbers 


Hike to photograph anyone before they 
know what their best angles are 

Ellen von Unwerth 

German photographer 




Number of stars captured 
in first photograph ever 
taken with NASA’s newest 
planet-hunting satellite 
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The retro-styled 
X-T100 has a 
tilting touchscreen 
and automatic 
scene recognition 


Fujifiliris mirrorless 
X-TlOO launched 


FUJIFILM has officially lifted the 
lid on its latest compact system 
camera, the X-T100. The camera 
features a 24.2MP sensor CMOS 
sensor, automatic scene recognition, 
a three-way tilting touchscreen and 
Bluetooth connectivity. 

Weighing in at just 448g, the 
X-T100 is designed as an entry-level 
model for the X-T range, and joins 
the other current X-T models - 
the X-T2 and the X-T20. Unlike 
other cameras in the X-T series, the 
X-T100 doesn't feature the more 
advanced X-Trans sensor but instead 
the CMOS utilises a traditional Bayer 
colour filter, likely to be the same 
sensor found in the Fujifilm X-A5. 

It has an anodised coating, with an 


overall retro design, which is available 
in three colours: Dark Silver, 
Champagne Gold and Black. As a 
member of the X-T series, it features 
three control dials on the top of the 
camera. The X-T100 features a 
phase-detection autofocus system, 
which has a newly developed 
autofocus algorithm for faster and 
more precise focusing. There is new 
Bluetooth low-energy technology 
included for quick, easy and 
automatic transfer of your images to 
a paired smartphone or tablet, using 
a free app, which is available for 
Android or iOS. 

As standard, the X-T100 will be 
sold with the small and light 
electronic zoom lens: the XC 


15-45mm f/3.5-5.6 OIS PZ. It is 
also compatible with the rest of 
Fujifilm’s 26 X-series lenses, which 
cover focal lengths from 15mm to 
1200mm (35mm equivalent). On 
the back of the camera you'll find 
a three-way tilting, 3.0-inch, 
1,040k-dotTFT colour LCD. It is 
accompanied by a 0.39-inch, 
2,360k-dot OLED colour viewfinder. 

Other features include the ability 
to record video at 4K, 11 film- 
simulation options and a manual 
pop-up flash. Battery life is rated at 
430 frames per charge. 

The Fujifilm X-T100 will be priced 
£619.00 (including the 15-45mm 
kit lens). It will be available to buy in 
late June this year. 





24hrLDN seeks 
photographers 

■» A COLLABORATIVE 
" photography project 
'24hrLDN' is aiming to 
capture a photograph of 
the capital city London 
from each hour of a single 
day. The final project will 
feature 24 images by 24 
photographers and will be 
displayed as part of the 
London Photo Show at 
the Bargehouse Gallery 
in October this year. This 
project is an attempt to 
freeze 24 moments in the 
story of the city of London. 

24hrLDN is seeking 
24 photographers of 
any level or background. 
Tutors from the 36exp 
Photographers' School 
will help the selected 
photographers. You can 
apply to be one of the 
photographers by visiting 
londonphotoshow. 
org/24hrldn-project/, and 
briefly tell the organisers 
why you think you're right 
for the project as well as 
including a link to some 
of your work. 



Subscribe to 

Amateur 


SAVE 

36 % 


Visit amateurphotographer 
subs.co.uk/15CS (or see p52) 

* when you pay by UK Direct Debit 
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Firmware updates for 
G9, GH5 and GH5S 



PANASONIC has 
rolled out a new set of 
firmware upgrades for its 
three top-of-the-line 
compact system cameras. 
The updates bring 
enhanced performance 
and usability, including to 
autofocus performance 
and sound quality for 
video shooting. 

A new L. Monochrome 
D & Grain effect has also 
been added to the Photo 
Styles options across all 
three cameras. The effect 
captures even darker tones 
and greater contrast, with 
grain effects available in 
different strengths for all 
monochrome settings. 

Live View Boost is added 
to the G9 and theGH5, 
meaning the screen and 
LCD monitor can be 
displayed brighter than the 
image recorded to help 
check the composition 
when shooting in low light. 
The GH5 also gets a Night 
Mode, whereby all the 
information on the camera 
screen is displayed in red, 


so users are not disturbed 
by white light emission. 

All three cameras see 
improved AF performance 
- for the GH5 and the G9 
this means increased 
tracking AF performance, 
while for the GH5S, 
autofocusing for low-light 
and low-contrast photo 
shooting has been 
improved. In addition, the 
GH5 and G9 will have up 
to 2Ox magnification 


available in MF Assist 
mode. The G9's High 
Resolution Mode now 
has an extended aperture 
range and improved 
motion correction. 

Sound quality has also 
been enhanced in all three 
systems by optimising 
the performance of 
the internal noise¬ 
cancelling microphone. 

All firmware is free and 
available to download now. 



Wex to hold two-day London show 


FROM 29 to 30 June, the new 
Wex Photo Video Show will be taking 
place at Wex's London flagship store. 
Expect practical workshops, inspiring 
expert talks and special guest 
appearances from some of photography's 
most prominent names. Visitors will be 
able to view and try an extensive range of 
equipment - with a chance to win a prize 
bundle worth over £3,500. 


More than 40 exhibitors will be 
showcasing products, including Canon, 
Nikon, Fujifilm, Sony, Panasonic, and 
Olympus. Accessory manufacturers such 
as Billingham, Lee Filters, and Manfrotto 
will also be exhibiting. 

Entrance to the show is free, but 
attendees need to register for seminars 
and talks. Visit events.wexphotovideo.com 
to learn more. 




O wex show 

_ i wgjw ** «r rum 


The Wex Photo Video Show will include practical workshops and expert talks 


For the latest news visit www.amateurphotographer.co.uk 




Back in the day 

A wander through the AP archive. 

This week we pay a visit to June 1981 


OH, the sins of the fathers. Last week we had nudes 
on the floor cavorting with apples, the week before we 
were treated to a bikini-clad model on a sheepskin rug 
and this week we have a not-at-all-offensive image of 
a fenced-in woman, missing a bra. The coverline 
clanger manages to make things even worse: ‘Pictures 
designed to snare!' She also appears to be on the set 
of Dr Who or Blake's 7 judging by the hokey sci-fi 
background. Thankfully things get sensible inside, with 
an in-depth look at second-generation Minolta AF 
compacts, and an evocative photo project on rural life 
in the Lake District. These craggy rustics are probably 
long gone, and their cottages used as holiday homes 
by BBC producers from Manchester, but there you go. 
There's also a piece about choosing between colour 
and mono, though it isn't an either/or thing - more 
about which is most suitable for the subject, right? 


An in-depth report on Minolta autofocus compacts 
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Photo Stories 


The Rohingya 
Crisis 

Patrick Brown 

Patrick Brown tells Nigel Atherton the 

story behind his World Press Photo award¬ 
winning image and shares some of his 
powerful work on the wider Rohingya crisis 



F ollowing violent attacks 
on Myanmar’s mostly 
Muslim Rohingya minority 
by the Burmese military, 
refugees have been pouring into 
neighbouring Bangladesh from 
Myanmar’s Rakhine province in their 
hundreds of thousands since last 
August. Based in Bangkok, Sheffield- 
born photojournalist Patrick Brown 
was on the scene very quickly. 

‘I have worked in a lot of trying 
and difficult areas but I was simply 
unprepared for what I was about to 
see,’ recalls the multi-award-winning 
photographer who is currently 
working for UNICER ‘Literally 
thousands of people pouring over the 
border from Burma to Bangladesh, 
and those thousands turned into tens 
of thousands, and now we have nine 
hundred thousand people.’ 

Patrick has been photographing the 
refugee crisis for many months but 
the scale of the suffering was brought 
home to the West recently when a 
shocking image by Patrick was 
nominated for World Press Photo 
Picture of the Year (see right). ‘I heard 
reports of a boat which had just 
capsized in a storm with refugees on 
board so we jumped in the car and 
went down there,’ recalls Patrick. ‘The 
Burmese border was sealed off and the 
military was planting landmines to 
stop people from crossing. They were 
shooting, beating and robbing people, 
so a group of Rohingya had decided to 
try to circumvent the authorities by 
sailing right out into the bay. They 
were navigating around a segment of 
land called Cox’s Bazar to avoid the 
Bangladeshi coastguard and Burmese 


military. So they were going right into 
the Bay of Bengal, during monsoon 
season. It was a really horrendous 
storm that night. The fury of it was like 
nothing I’d experienced before.’ 

The boat apparently broke up 
within 200 metres of the coast, with 
over 100 people on board, many of 
them women and children. Soon the 
bodies started being washed up on 
the shore. The local fishermen used 
torches and collected all the bodies 
they could find. When Patrick arrived 
he was confronted by a dramatic scene. 

‘It was dark; there was a heavy 
thunderstorm; the only part of me that 
wasn’t completely soaked was under 
my chin. The bodies were all laid out 
on the ground - women, children... 
people were weary. When I took that 
image, it felt like I had been there for 
a lifetime, whereas in reality it was 
only half an hour. I didn’t take many 
pictures that night. It was very sad. 

It really moved me. But you try to 
emotionally distance yourself from 
what you’re photographing, and make 
the clearest narrative you can to tell 
what’s happening. The camera is a veil 
- a filter that you’re putting between 
you and your subjects. You are 
concentrating on the elements and 
how to balance them in the frame, to 
tell the story. It’s not until later, when 
you’re editing and choosing the 
images, that’s when it gets more 
emotionally challenging. That’s when 
you begin to digest what you’ve seen. 
When I first took those pictures I 
thought they were too harsh. But my 
editor in New York said we needed 
to tell the world what ethnic 
cleansing looks like.’ 


A survivor of the massacre 
at Tula Toli village (also known 
as Min Gyi) in Myanmar. 
Rajuma Begum, 20, witnessed 
her parents, two sisters 
and brother killed by the 
Myanmar Military She saw 
her three-month old baby 
killed, then thrown onto a fire 
by the Myanmar soldiers. She 
was then raped, stabbed, and 
left for dead. 


Some of the 3,000 
Rohingya refugee children wait 
for food at the Moynarghona 
aid distribution centre. It is 
estimated that 80% of the 
Rohingya refugees are children 
and women, including newborn 
babies and pregnant women. 
The influx of Rohingya refugees 
from northern parts of 
Myanmar’s Rakhine State into 
Bangladesh restarted following 
attacks at Myanmar Border 
Guard Police posts on 
25 August last year. 
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PATRICK'S KIT 




Noor Haba, 11, carries 
family belongings to the beach 
after the boat she travelled in 
landed at Shamlapur Beach, 
Bangladesh. She set sail with 
her family and a group of 25 
other Rohingya refugees from 
Rakhine State, arriving at the 
beach after five hours in the 
open waters of the Bay of 
Bengal, some with nothing 
more than their shirt on 
their backs. Many have 
witnessed violence and lost 
family members. 



Patrick’s kit comprises two 
Canon EOS 5D Mark II 
bodies with 35mm and 
24mm lenses. 1 like the 
Mark II chip/ he says, ‘as for 
me it acts a lot like film. I 
understand its parameters 
and its temperament.’ He 
shoots in full manual- 
exposure mode and even 
uses a handheld light 
meter, taking incident 
readings from the scene. 

‘I don't use the meter on 
the camera,' he says. 

'I want a really true light 
reading. I only go to 
aperture or shutter priority 
if it's something really 
busy.' Patrick has also 
recently started using a 
Fujifilm GFX 50S. 'I didn't 
like it at first because of 
the digital viewfinder, as 
I'm very much an optical 
guy. But I just needed to 
trust what it was doing, 
and I like it now.' 



Mohammed Yasin, 8, is 
from Maungdaw in Myanmar. 
His family built a shelter at 
Kutupalong makeshift camp in 
Cox's Bazar. Minors make up at 
least 60% of the 430,000 
Rohingya who have crossed the 
border to Bangladesh. Highly 
traumatised, they arrive 
malnourished and injured after 
walking for days to the safety of 
Bangladesh. Children arriving 
in the camps have endured 
long and dangerous journeys. 

Bodies of children and 
other Rohingya refugees are 
laid out on the ground after 
their boat, which was filled 
with passengers fleeing from 
Myanmar, capsized off the 
Inani beach near Cox’s Bazar, 
Bangladesh on 28 September 
2017. More than 100 Rohingya 
were on board the vessel. 
Seventeen survivors were 
found, along with 15 bodies of 
women and children. This 
image garnered Patrick a 
World Press Photo of the Year 
nomination in 2018. 




Patrick Brown 

Patrick Brown is the recipient of multiple 
awards including the 3P Photographer Award, 
NPPA Best of Photojournalism Award and World 
Press Award. His work has appeared in numerous 
publications and been exhibited at galleries across 
the world. He has lived in Thailand for 20 years and 
is represented by Panos Pictures. See more of his 
work at www.patrickbrownphoto.com. 
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Viewpoint 

Andy Westlake 

With the number of new releases from Pentax few 
and far between, is it reaching the end of the road? 


P entax is one of the most iconic 
brands in photography. Indeed 
for anyone who started out 
in the latter part of the last 
century it belongs alongside Canon, Nikon, 
and Olympus as one of the finest makers 
of 35mm SLRs. It was responsible for 
classics such as the inexpensive K1000 on 
which many photographers first cut their 
teeth, or at the other end of the scale, the 
pro-grade LX that remained in production 
for more than two decades. 

Sadly, though, there's another group 
of contemporaries I could also mention, 
including Konica, Minolta and Yashica. All 
were companies that once upon a time 
made excellent products but who, for one 
reason or another, ended up leaving the 
camera business. It's this group that I fear 
Pentax seems destined to join. 

Pentax isn't even a company in its own 
right any more. It was acquired by Ricoh 
in 2011, and since July 2013 has been 
nothing more than a brand name, used 
mainly for the firm's DSLRs. And while 
Ricoh has attempted to keep the line 
alive, in recent years the rate of product 
releases has slowed to a trickle. In 2017 
we saw just one new camera, the KP, 
and the announcement of two new lenses 



Might the K-1 Mark II be the last camera to 
bear the famous Pentax name? 


(a full-frame 50mm f/1.4 and an APS-C 
11 -18mm f/2.8) that have yet to see the 
light of day. For Pentax fans, seeing just 
one single new product in a calendar year 
doesn't bode well for the future. 

This week I review the top-end Pentax 
K-1 Mark II (page 40), which replaces the 
two-year-old K-1. Like its predecessor it's 
a fantastic camera, but doesn't add much 
new: just a couple of higher ISO settings 
and a handheld version of its Pixel Shift 
Resolution mode. It doesn't gain either 
Bluetooth or a touchscreen, for example, 
which were last year's must-have 
features on other new cameras. This 
contrasts sharply with the sheer pace of 
development of competing mirrorless 
systems, particularly from Sony (which 
acquired Konica Minolta in 2005). Sadly, 
it feels like Ricoh has run out of steam. 

New blood 

The problem facing Ricoh is that for 
cameras like the K-1 Mark II to sell well, it 
needs a healthy user-base of enthusiasts 
who are committed to the brand and 
prepared to spend £1,800 on stepping 
up to a full-frame body. But Canon and 
Nikon have had a stranglehold on the 
entry-level DSLR market for most of the 
last decade, while the likes of Fujifilm, 
Olympus, Panasonic and Sony have 
siphoned off many other budding 
enthusiasts to their mirrorless systems. 
Pentax still has a very loyal following, but 
it seems not enough new blood. 

It would be a real shame to see Pentax 
disappear altogether. I've really enjoyed 
using its DSLRs over the past decade, 
and they've traditionally offered excellent 
value for money. Unfortunately, though, 
sometimes making attractive, well- 
featured, value-for-money products isn't 
in itself enough. But if the K-1 Mark II 
were to be the end of the line, it would 
be a fitting last hurrah. 


Andy Westlake is currently the Technical Editor 
of Amateur Photographer. For six and a half years 
he wrote for Digital Photography Review, writing 
numerous lens and camera reviews. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 53 and win a year’s digital subscription to AP, worth £79.99 



In next week’s issue 

On sale Tuesday 12 June 


Birds of 
summer 

Long days and the breeding 
season - make the most of 
bird photography this month 


Takingflight 

Michael Topham puts the Nikkor 
180-400mm f/4 zoom through its paces 


30 wildlife accessories 

Here are some great accessories to take 
your wildlife photography up a notch 


Wild things 

Create your best wildlife pictures with 
these top tips from our five wildlife pros 
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The Elite Filter System 

< WeHmacfe&designees filter system that 
i% the semi-pro P system to a higher lever 
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THE ELITE FILTER HOLDER 


FILTER 

SLOTS 


ELITE 

FILTERS 


ROTATING 

CENTRE 


FILTER 

SIZE 

85 MM 

IP) 



Elite Holder £34.95 

Elite lire Holder© £19*95 

Elite nano tAsire HdrterjQ £19*95 
Elite Adaptor Rings £5*95 
Elite Pol a riser £24*95 

Elite NDIOQO £29.95 

Elite 6 stop £29*95 


Square Filter Sets 
Full ND £49.95 

Soft NO Grad £49*95 

Hard NO Grad £49*95 

Black & White 09*95 

Landscape £3995 

Sunset Grad £i£B5 
Star Effect £16,95 

P Soe 6-Siop Ftier £2996 
PSotNDtOOO £29,95 
ftoGlass renters £2296 


0 ★ 


Individual Square Filters A Ste & P Sia* esinxiu*<; F tor* 

■■ 


03 Full NO El8.95 0.3 Soft ND £13.95 Q3ftorti NO Etfl.SS 

0.6 Full ND C18.9S 0,6 Soft ND E1&.95 0,6 Hard NO £19*95 

09 Full NO Cl 8 95 0.9 Soft ND E18.95 0.9 Hard NO £ t&95 






Circular Polansers 

from £16*95 




ND1000 Filters Neutral Density Filters 

«nn< £24.95 from £13.95 


6es Value m Phcxoptos 

Btg SftJpper GroiftJ Test 

5 stars in DCs ND 

ftTfuinTscf 

***** 


uiuup Ini 

***** 

± w t0~m *— 


UV Filters 

o 


from £12*50 


ND Fader Filters 



from £29*95 


More Filters .. 
Infrared 
Skylight 
Black & White 


from £20.95 
from £13.50 
from £12*50 
torn £14.95 
from £12.95 


Colour Grad 
Star Effect 

visit irb-pfartDgrjphicxo.uk for more! 


Dig! scoping Kits for all cameras 

See our great selection of kits online 
starting at £34 95 


$ 0 & 


ACCESSORIES 

Duit Blowers from 0.50 

Raindeeves from.£S.9S 

Cleaning Kits from-- £5,95 

Camer a Wraps fr om £8.95 

Cleaning Cloths from £1.50 

Lens PotJCh From.E8.50 

White Balance Caps from £9.95 


Lem Caps £3 96 

Body Caps £350 

Rrer Lens Caps £3 50 

Petd Hoods CK3.95 

RuotKir Let* Hoods £4.96 


Auto Extension Tubes £29.95 
Manual Extension Tubes £1750 
Close up Lens Sets £13.95 





OpTeoh Comfort £9 99 
OpTtCh Wrisf Slrap £9 99 
OpTech Tripod Strap £19 99 


L*m Pockets from 0,95 
Square filter Waflet C3.9S 
Circular Fiber Pouch £5,95 
PSIK Lem Hood ER95 

Spirit Lrvefc from £3.50 

BUM ooth Remote OSS 

Lens Pen £4 95 

Memory Card Case £9.95 
AngtedView finder 09-95 



s in ft* m™* Mt V9G0 Oearwig M £12-95 
16G8SDHC £399 V9GO Sensor K* £1396 
32GSSOHC £17.99 WSGOClearw^W^»s £4 JS 
64GflU»*S0JC £2999 VBGOCtearvngCta* £799 


A huge range of Lens 
Adaptors for all cameras 

Got a new camera? You can still 
use your lenses! 

Find the right adaptor online at: 

www.srb-photographfc.co.uk 



TRIPODS & MONOPODS 


rntluctn^oLi wry wr T> (pod 4 

Munupuci r^ftyiEdrtf EM# L:r ttdrrt 3 *a^vUTHa^; r dr«ge 



25mm On-it Carbon 
Fibre Tripod 

- Max. H: 1700mm 
Weight: i*4kg 

- Max. Loading: 5kg 

- Carrying Case 

- Red r Blue or Black 


On-it Carbon Fibre 
Mono pod 

-Max. H: 1500mm 

- Min. H: 400mm 
-Weight: 360g 

- Max. Loading: 4kg 

- Carrying Case 


only£119.95 

"You could easily 
expect to pay that 
t A for the lightweight 
I M alloy head alone" 

1 fl U-Tienjaft M^gazire 

■i m 

?Srrwn CMr rsrhpir fibrF Tri-pocT 



Monopod £29.95 J 
Feet/Stand £14.95 


pis Lagged Thing© 

Punks Corey Tripod 

.£16999 

Punks Travis Tripod 

£139*95 

QR11-LCL Bracket 

£49.99 

QR11-LCG Bracket 

£49.99 

QR4 Tripod Plate 

£19,99 

360-Clamp Tripod Head £65.95 

Took 

£6*00 


LEE FILTERS 


CXr tog* we? & bee -Tfcsn owr* ot 10Orw, SmtS 



LEE Filters 
100mm System 


Push-on Holder £115*00 

Professional Kit £115*00 

Upgrade Kit £75.00 


Adaptor Rings from £20,00 


ND Fitters from _£78.00 

Big Stopper £99.95 

Littie Stopper £95*99 

Landscape Polartser £173.99 

Filter Sets from £100.00 

Digital Starter Kit _ £219*95 


LEE Filters 



Adaptor Rings £1750 

ND Grads £52.00 

ND Filters £64*95 

Big Stopper £65*00 

Little Stopper _£68*00 

Super Stopper £64*95 

Polariser _£190.00 

Starter Kit £109,00 

Deluxe Kit £460.00 



Lee Filters 
Accessories 

SEE MQR£ AT OUR 
ONLINE STOftE 



LEE Filters 
SW150 System 

5W150 Mark II 
Holder 
£150*00 


Mark II Adaptors £89*95 

Screw-in Adaptors £64.95 

ND Fitters from £95.00 

Big Stopper £13ZOO 

Little Stopper £132*00 

Super Stopper £129.95 

Polariser EISO.OO 

ND Fitter Sets £249*00 

Ugtnshield £18,00 


@ n * a 

Connect ivirh ui on WffeF tmdU 


IVIch corr«t tt rim* of prmemj; wm* pdc« it* titiyett tm chuift. i#t MlMitf for Ifftir p*tm. Upnen mcitA VAT ux sfuppi!^ t*r« oppfr 
Product uoc* is stifcfici to cJw|t St* vtfePtt to* tptduqt ftow^t. Wiiwf tw*i * print, on* mo*# 

'Froo U* Hon&ifO Ck*w#r> you Spend £40 or nn 





















Compact SLR or 
mirrorless camera 

Lighter camera and lens combos are 
easier to pack and carry on a break. 
We recommend the Olympus OM-D 
E-M10 Mark III with a small but 
sharp lens, such as the 17mm 
f/1.8 or 14-42mm f/3.5-5.6. The 
Fujifilm X-T20 with Fujinon XF 
18-55mm f/2.8-4 R is neat, too. 



◄ Batteries 
and cards 

Take plenty of pre-formatted 
cards, store them in a plastic 
case to avoid damage, and keep 
in a traveller’s pouch. A battery 
charger is a must-pack, and an 
extra battery grip is always 
handy. Try to copy the day’s 
shots to online storage daily. 
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Leave time in your 
schedule for long 
exposure shots at 
the blue hour, 
before sunrise or 
after sunset 


Geoff Harris 

As well as being AP’s deputy 
editor, Geoff is a keen travel 
photographer who loves city 
breaks as much as longer-haul 
trips. In 2016, he reached the 
finals of the Pink Lady Food 
Photographer of the Year with 
a travel image (before joining 
the staff of AP). 


T he world has really shrunk over 
the past couple of decades, and 
thanks to competition between 
budget airlines, flying to Rome 
or Barcelona can be cheaper than getting 
the train to London, Manchester or 
Aberdeen. City breaks have never been 
more popular, and most AP readers will 
want to take along at least some of their 
camera gear for photo opportunities. 
However getting to that wonderfully 
photogenic European city, or a picturesque 
British town like Oxford or Durham, is the 
easy part. A far bigger challenge is taking 
high-quality shots which will stand the 
test of time, especially if you’re only there 
for a few days. To give you the best possible 
chance of success, I’ll be sharing some 
hard-won tips and insights over the next 
few pages, while also recommending some 
lightweight camera and lens combos and 
accessories to ensure you don’t bust your 
luggage allowance, or your back. 

Once you’ve decided where to go for 
a city break, it’s important to be clear 
about your goals, as well as be realistic 
about the amount of time you’ll have for 
photography. If you’re content with a few 
nice record’ pictures, there’s obviously 
going to be less pressure than if you hope 
to put together a panel for a photographic 
society/camera-club award, or take images 
good enough to sell or enter into a travel 
competition. Sure, you may have quite 
| modest goals and be pleasantly surprised 
| at how well your images turn out, but it’s 
I good to think about your motivations 
| in advance. 

£ That decided, you then need to think 
5 about who you’ll be going with. A solo 
| trip or camera-club jaunt usually means 
| you have carte blanche for photography, 

| but chances are you’ll need to 
1 compromise if you’re going away with 


mm j 


Filters 

By all means take a Big Stopper 
kit if there is room, but a more 
compact screw-on lens filter, 
such as a polariser or variable 
ND grad, can also be great for 
deepening blue skies, reducing 
glare or achieving slow-shutter 
effects in daylight. 


< Tripod 

You’ll be glad you packed a light, 
carbon-fibre model for long exposures at 
the blue hour or sunrise and sunset over 
the city. We love the MeFOTO RoadTrip, 
and the new Manfrotto Befree Color is 
also great for travel (its leg clips are 
less fiddly than screw-in dividers). 

A mini tripod is better than nothing, 
and don’t forget a remote release. 


Good shoes and clothing 

Travel photography is physically demanding, 
particularly in the summer, as it can involve a lot of walking. 
Don’t skimp on footwear or a hat: blisters could mean you 
miss a killer shot, while getting bad sunburn can be 
downright dangerous. Pack 
some warmer clothes 
for the blue hour, 
as temperatures 
can really fall. 
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your partner, family or friends. 

Asking tired travel companions to 
hang around in the heat while you try and 
get just one more shot of the Colosseum 
with an uncluttered background is likely 
to fray tempers - add young kids to the 
mix and it can be a nightmare. Then there 
can be arguments about where to go, 
as not everyone will be interested in 
schlepping out to ‘that bridge on the edge 
of town which is supposed to be great for 
sunsets’. As we’ll see later, a good way 
around this is to get up early, while your 


travelling companions are still asleep. 
Rising at stupid o’clock might seem a 
bit unfair when you’re supposedly on 
a relaxing break, but serious travel 
photography ain’t no holiday (and you 
can always kip after lunch). 

Careful packing and research 

None of this will be a big revelation to 
experienced travellers, but the next job is 
even more important - to think carefully 
about what you’re going to shoot, and what 
you’re going to shoot it with. Unless you’re 


familiar with the city, doing some research 
before you go is absolutely essential on a 
short trip. As some of the images here will 
reveal, I was in Rome recently for the first 
time. Frustratingly, my hotel was out in 
the suburbs, so I was pretty disoriented 
when the shuttle bus dropped me off by 
the Circus Maximus. Because I’d done my 
research and had a checklist of must-get 
shots, however, I quickly got my bearings 
without wasting time trying to find the 
tourist office for ideas. 

Major cities like Rome or Paris will have 


TOP TIPS FOR GREAT SHOTS ON A SHORT BREAK 



Try long exposures 

Even in tourist hotspots, taking a long exposure 
at the blue hour can be very satisfying. Street 
lights become interesting star bursts and heavy 
traffic turns into colourful traffic trails. For star 
bursts try a smaller aperture between f/14 and 
f/20, and a shutter speed between 10-20 sec 
for traffic trails. A tripod is usually a must. 


If you can’t beat ’em, ghost ’em 

Even if you get up early it can be hard to avoid 
crowds, and sometimes people give more 
atmosphere to your shots. Setting a slower 
shutter speed, e.g. below 1/15sec, enables you 
to create motion blur or 'ghost' crowds, which 
can be a pleasing effect. A Lee Filters Big 
Stopper can be used to blur people out. 


Exposure modes and ISO 

Manual exposure mode gives fine control over 
aperture and shutter speed, although Aperture 
Priority can be easier if you need to shoot 
quickly in changing light. Select Auto ISO and 
the camera will take care of the light sensitivity 
if you suddenly emerge from a dim church into 
a sunny square, for instance. 
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Technique 


CITY BREAK MASTERCLASS 


been photographed to death, so doing 
your research also lets you see what 
other photographers have tended to 
focus on, giving you the choice of 
aspiring to the same quality or trying 
something completely different. There’s 
nothing wrong with ticking off the 
essential classics, and indeed, many 
photographers like to do this before 
trying something different, but you 
shouldn’t run out of time. Remember 
the old saying ‘garbage in, garbage out’. 
In other words, make an effort to look 
at what other great photographers have 
come away with. Turn to Charlie Waite’s 
book on Venice, for example, rather than 
a lot of oversaturated snaps of St Mark’s 
Square in Google Images. Your hit list 
should then help you to decide what 
camera and lenses (e.g. wide or 
telephoto) to take along. 

I confess, I’m a terrible overpacker, 
and have paid the price in terms of 
aching muscles. Worse still, weighing 
yourself down with too much gear 
can actually put you off from taking 
photos in situ, particularly in extreme 
temperatures, and can annoy travelling 
companions. So, be realistic about what 
you need to take. See the Kit List on 
page 12 for some city break essentials, 
but no matter where you go, it’s nearly 
always a good idea to take along a 
simple filter like a polariser, a prime lens 
for portraits (these are often lighter than 
zooms) and a lightweight travel tripod 
for creative long exposures in low light. 
Optional extras, like flashguns or a 
video harness, might be best left at 
home, but it comes down to what you 
intend to shoot. Check and recheck 
before you leave; you don’t want 
to find out on the plane that 



This unique building in Rome's EUR district was shot in very harsh sunlight in the middle of the day 


Making the most of bright light 

While the blue hour, around sunrise or sunset, is often best for atmospheric city break shots, 
don't despair if your schedule means you have to shoot in the middle of the day. Yes, the strong 
sunlight can be very 'blasty' and unforgiving, but you can turn this to your advantage if you shoot 
in black & white or infrared. The strong shadows you get at midday can add mood and drama to 
a lot of street photography, for example, while a bright blue sky can look very dramatic against 
buildings. If you're less confident when it comes to choosing subjects for black & white 
photography, try changing to the Monochrome mode if your camera supports it, so you can see 
if a scene has enough tone and contrast to work well before you take the picture (shoot raw and 
all the colour information is retained). As for infrared, this is quite a complicated process that 
needs a specialist conversion, so most people tend to get an older camera converted, as we did 
here with our Olympus PEN. It can cost several hundred pounds and involves sending your 
camera away, so an easier option is to buy an infrared filter that blocks out visible light and allows 
infrared light to reach the camera's sensor. Silver Efex Pro is good for infrared black & white 
editing, while Photoshop layers give you surreal colours. Don't fall back on sloppy technique just 
because you're shooting black & white; fixing underexposure, for example, can generate noise. 



Silhouettes and angles 

Major tourist attractions can be busy, so try 
some interesting angles to capture the unique 
atmosphere of a place, without accidentally 
including some gormless ice-cream eater in 
pink shorts. Dialling down the exposure 
compensation to create a silhouette can also 
be a good technique in strong sunlight. 



Food is a great subject 

Food photography is popular: you may be able 
to enter cool competitions like Pink Lady Food 
Photographer of the Year, and it gives you a 
real insight into the culture. Street markets can 
be very colourful subjects, and food sellers are 
usually relaxed about being photographed 
(particularly if you buy something from them). 



Watch out for details 

Details and close-ups can capture the soul of 
a place as much as big vistas. Characterful 
shopfronts, details of local costumes, statues, 
architectural nuances - they all help you come 
back with more than just predictable postcard 
shots. Use differential focus and shallow depth 
of field to make the details really stand out. 
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Technique 


CITY BREAK MASTERCLASS 



Don't rule out more exotic city breaks: Fez in Morocco is less than three hours from many airports 


10 tips for city 
break shooting 

1 Tablet vs laptop 

A tablet is usually far less bulky than a 
laptop and usually cheaper to replace if lost. 
Cameras with built-in Wi-Fi ensure you can 
copy the day's images to your tablet back at 
the hotel, and even edit them with apps like 
Lightroom CC for Mobile (see page 34). 


Hold or cabin baggage? 

Try and get your photo gear in your cabin 


bag rather than your checked-in luggage. 
Don't risk it getting lost or damaged by 
careless airport-baggage handlers. 


3 Check the regulations 
about cabin-bag size 

Easyjet's maximum size allowance is pretty 
typical: 56x45x25cm, including handles and 
wheels. Any bigger and you might have to put 
it in the hold, which is risky with fragile lenses. 


Get deep pockets 

If you are really pushed for space, you 


can put your camera and best lenses in a small 
bag for under-seat storage, or in the pocket of 
a jacket (North Face pockets seem particularly 
deep). Or wear the camera around your neck. 


you’ve left your tripod base plate 
or battery charger at home. 

The joy of serendipity 

Once the city break starts, you’ll want to 
make the most of your available shooting 
time. As mentioned, getting up at the 
crack of dawn can be an ideal way to get 
shots at the blue hour, or in that lovely 
early-morning light, without having to 
disturb your companions or battle the 
ubiquitous selfie-stick mob. Pack for 
low-light shots the night before. 

Even with powerful image stabilisation 
systems, long-exposure shots in low light 
nearly always benefit from a tripod, 
particularly if you go slower than 1/I5sec. 
To avoid camera shake as you jab the 
shutter button, remember to use a remote 
release, whether cable or Bluetooth, and 
if all else fails use the camera’s self-timer. 
Reduce the ISO if necessary during long 
exposures, and if focusing manually in 
low light, it’s more accurate to check this 
by zooming in to critical parts of the 
scene with live view, rather than peering 
through the viewfinder (you can also use 
focus peaking on mirrorless systems). 

Long exposures are also great for 
‘ghosting’ crowds or traffic trails, creative 
effects which can add character to 
otherwise done-to-death locations. Prior 
research will have also told you whether 
interesting and photogenic special 
events, like carnivals or processions, are 
taking place during your stay. 

Last but not least, walk, walk and walk 


‘Walking and exploring 
also opens you up to 
serendipity: chance 
discoveries and encounters’ 

some more. Walking around even the 
most heavily photographed tourist 
attraction often enables you to see it from 
different angles. I remember seeing a 
photography workshop all lined up on the 
Rialto bridge in Venice with tripods, 
taking exactly the same shot. Nothing 
wrong with this technical lesson, but they 
all got... exactly the same shot. Walking 
and exploring also opens you up to 
serendipity: chance discoveries and 
encounters that can yield some fantastic 
pictures. Try and work out your schedule 
and shot list so you get to spend some 
quality time in a location, rather than 
charging around and getting stressed out. 

Walking around also means you can 
interact with the locals. Although this 
is something less-experienced travel 
photographers can find difficult, it’s often 
the locals who give you unique pictures. 
Even if you can’t speak the language, 
don’t be afraid to go up to somebody 
interesting and gesticulate that you’d like 
a photo. As Martin Parr observed, if you 
are positive, friendly and don’t appear 
embarrassed, they’ll often agree. The 
worst that can happen is they refuse, 
and there will always be someone 
else around that next corner. 


Pay for priority booking 

Ryanair and Easyjet both allow you to pay 


a bit extra to board first: it's less stressful, and 
you're usually guaranteed to be able to safely 
stow your camera gear above your head. 


6 Rucksack or 
courier bag? 

Once you've arrived, a generous weatherproof 
courier bag can be more convenient than a 
bulky rucksack. Your gear is always at hand 
and it's not a nuisance in crowded places. 


Don’t overpack in the day 

For general daytime shooting, don't take 


the tripod if you don't need it, and try and 
take just one or two lenses - a wideangle 
16-35mm or standard 24-105mm zoom 
are ideal. Don't overburden yourself. 


8 


Mini tripods make sense 

While less versatile than their full-size 


brethren, they are better than nothing and you 
don't need to worry about forgetting the base 
plate. I like the Velbon Ex-Mini, which is 
something of a bargain for £25. 


9 Handy filters 

Screw-on polarisers and Variable ND 
grad filters can be less hassle to carry around 
than fragile ND grad kits. A UV filter also gives 
your lens some protection. 



Take a charged-up 
phone 


Phones can be handy for discreet photos, while 
apps are great for checking sunset and sunrise 
times, or even controlling your camera. 
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©wex 

photo l video 

online, by phone or in store 



Trade in 
tracle up 


to a Full-Frame 
FE Lens for your 
Sony Camera 


i 

v 




Step 1 

Request a quote 
online or call us 
for a guide price 


It’s easy as 1, 2, 3 


& 

Step 2 

We’ll collect 


your gear 
for free 




Step 3 

Spend your 
credit on a Sony 
Full-Frame FE Lens 


Visit www.wex.co.uk/part-ex to submit a quote or 
call us on 01603 481836 Monday-Friday 8 . 30 am- 6 pm 


Terms and Conditions: A full inspection of your exchange will be carried out by highly trained staff before any credit will be released. Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration Number: 00425579) and Warehouse Express Limited (Company Registration Number: 03366976). VAT Number: 108 
2374 32. Registered office: 13 Frensham Road, Sweet Briar Industrial Estate, Norwich, Norfolk, NR3 2BT. ©Warehouse Express Limited 2018. 




ICONIC PHOTOS REIMAGINED 



Making of ‘Grand Prix de I'ACF’ (by Jacques-Henri Lartigue, 1913), 2016 


Reconstructing 


Oliver Atwell hears how Jojakim Cortis 
and Adrian Sonderegger explored the 
boundaries of documentary photography by 
restaging iconic images in the form of models 

P hotography is one of the 
closest things we have 
to time travel. Through 
the dissemination of 
still images, we can travel back 
and bear testament to events 
that occurred long before our 
conception. That’s perhaps the 
medium’s greatest power, and we 
so often believe that it is far more 
reliable than human memory. 
Memories, as neuroscientists are 
fond of telling us, are not records 
- they are reconstructions. They 
are patchy, fallible and open to 
interpretation and manipulation. 
But are photographs really any 
better? This is, of course, an 



The models were fun to create, but a lot of hard work 
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‘What happens when 
we can clearly see that 
we are being lied to?’ 



age-old debate. The veracity of 
documentary photography has been 
debated from the moment of its 
inception. More recent years have 
seen the debate enter the arena of 
global photography competitions 
with numerous photographers 
being accused of either staging or 
manipulating their images to meet 
a particular agenda. Were also in 
the time of Take news’ where it’s 
becoming more and more difficult 
to know what’s real. 

It’s timely then that we should 
find ourselves in the presence of 
a book featuring the work of 
photographers Jojakim Cortis and 
Adrian Sonderegger. Double Take: 
Reconstructing the History of 
Photography asks all sorts of 
questions about how we interact 
with, and rely on, photography to 
tell us something about the world. 
We think of photography as a 
teller of truths. But what happens 
when we can clearly see that we 
are being lied to? 

Brief history of photography 

The premise of Double Take is 
quite simple. It’s only when you 
begin to consider the undertaking 
and possibilities of the project that 
its impact really hits you. One day 
in 2012 (when the duo were 
struggling to find work), Cortis 
and Sonderegger heard the news 
that a photograph had been sold 
at auction for a record sum. That 
image was ‘Rhein II’ by Andreas 
Gursky, which sold for a mind- 
boggling US$4.3 million - to this 
day, the most money paid for a 
photograph. The photographers, 
both of whom met while studying 
at the Zurich University of Arts, 
marvelled at the news. 

‘One of us thought it would be funny 
to copy the photograph, so we started 
to reconstruct it like you might 
build a model railway,’ Sonderegger 
recalls. The ultimate irony being that 
two broke artists would commit to 
recreating the most expensive 
photograph in history. They set 
about the task and even surprised 
themselves with how convincing 
the final product was. 

Making of 'Five Soldiers Silhouetted at 
the Battle of Broodseinde' (by Ernest 
Brooks, 1917), 2013 
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ICONIC PHOTOS REIMAGINED 



Making of ‘AS11-40-5878’ (by Edwin Aldrin, 1969), 2014 

‘The miniature sets and props were built using 
everyday materials such as paper, glue and tape’ 


‘At first we didn’t include the 
area surrounding the scene,’ 
explains Sonderegger, ‘but at some 
point we pulled back and took a 
shot showing the setting, and after 
a few days we thought “yes, this is it” 
- it was absolutely a better image 
with the surroundings included.’ 
That single image was the first 
step towards the numerous images 
that followed. 

The breadth of images that make 
up Double Take is incredible. At its 
core, the project is a survey of many 
of the key recorded moments of 
human history from the past two 
centuries, though the selection also 
includes key moments in the history 
of photography’s technological 
development too. This blending of 
global history and photographic 
history emphasises how integral 
photography has been to recent 
human events and social progress. 

Each of the images reproduced 
is immediately recognisable. 

Within the pages of the book you’ll 
find Cortis and Sonderegger’s 
reimaginings of such iconic 
photographs as ‘Five Soldiers 
Silhouetted at the Battle of 
Broodseinde’ (1917) by Ernest 
Brooks (see page 19), ‘Le Grand Prix 
A.C.F.’ (1913) by Jacques-Henri 
Lartigue (see page 18), and William 
Eggleston’s famous 1973 shot of a 
light bulb hanging from a red 
ceiling. Each of the image titles is 
prefaced with the words ‘Making 
of...’ to highlight the false nature of 
the shot. There is no doubt that each 
of these images is a fabrication. 


Cortis and Sonderegger aren’t 
trying to fool you. The falsity of the 
images is the entire point. ‘We 
cheat, but we make it obvious,’ 
laughs Sonderegger. ‘If somebody 
asks us, “how did you create an 
explosion?”, for instance, we 
normally say, “have a close look at 
our images and you will find out.’” 

Building the shots 

Every image was painstakingly 
constructed, taking weeks or 
sometimes months to build. ‘It 
might look like fun and in the 
beginning it usually is,’ says 
Sonderegger, ‘but it’s quite hard 
work.’ If you look closely at each 
image you can see that each and 
every element has been remade with 
laser-focused accuracy. The lighting 
is perfect and so is the recreation of 
the camera’s vantage point. The 
miniature sets and props were built 
using everyday materials such as 
paper, cardboard, cement, cotton 
wool, glue, tape, silver foil and 
model vehicles, but that’s not to 
say it was easy. 

‘For the moon-landing shot (see 
above) we created Edwin [Buzz] 
Aldrin’s boot out of wood and used 
powdered cement as the material,’ 
reveals Sonderegger. 

‘It looked like the surface of 
the moon, but the powder is 
extremely fragile so we had to get 
it right in one go. We tried it more 
than 150 times.’ 

You can actually see many of 
these materials on display within 
the shots themselves. Perhaps 




Making of 'Milk Drop Coronet' (by Harold Edgerton, 1957), 2016 
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ICONIC PHOTOS REIMAGINED 



the key aspect of each image is not 
the subject (the reconstructed 
image) but the fact that the camera 
is placed a few feet back from the 
set to reveal the surrounding 
workshop environment. The floor 
is littered with detritus. We see the 
tabletop and frame that enclose 
the reconstructions and also the 
meticulously arranged lighting 
that illuminates each work. Cortis 
and Sonderegger show everything, 
reveal every trick, every piece of 
material used. The effect is that 
we don’t entirely know what were 
looking at. We see an iconic 
photograph but then we also see 
the frame. 

So, is it all fake? A strange hoax? 
Can we believe what we see? Can 
we ultimately believe what we see 
in digital photography at all? It’s 
almost dizzying when you get right 
down to its core idea. An event in 
history happened in real three- 
dimensional life; it was then 
captured as a two-dimensional 
photograph; then it was remade 
back into a three-dimensional 
reconstruction; finally, it was 
made back into a two-dimensional 
photograph. Layers upon layers. 
Questions upon questions. 


People problems 

With such high standards, the pair 
has occasionally struggled to 
recreate images featuring people, 
but they are getting braver. At the 
moment we are reconstructing Nick 
Ut’s image “Napalm Girl”,’ discloses 
Sonderegger. ‘This image has been 
on our minds for a while, but we’ve 
always avoided it because it’s just so 
complicated. The problem is you 
have such a serious image that what 
you’re constructing has to look 
perfect, or it will look ridiculous, 
and with an image like that it’s a 
no go. If you recreate Nessie [the 
famous faked shot of the Loch Ness 
monster] and the landscape doesn’t 
look perfect it’s not a problem, but 
with figures it really matters.’ 

Figures certainly feature within 
some of the images but you’ll note 
that in the original photographs 
those people are often represented, 
sometimes as silhouettes or from far 
away. The images consist mainly of 
objects and buildings such as the 
crashing Hindenburg or the 
smoking stacks of the Twin Towers. 

Ironically for a project that poses 
questions about whether or not we 
can trust digital photography, 

Cortis and Sonderegger eschewed 


This set-up is for 
Pennie Smith's 
photograph 'Paul 
Simonon at the 
New York Palladium 
21 September 1979' 



Double Take: 
Reconstructing the 
History of Photography 
by Jojakim Cortis and 
Adrian Sonderegger is 
published by Thames 
& Hudson and priced 
at £24.95, ISBN 978- 
0500021224 


the use of digital manipulation 
within the project. Photoshop was 
certainly used but only to tweak the 
contrast and, on occasion, to correct 
the colour. Cortis and Sonderegger 
were keener on the hands-on skills 
required to make each image. 
‘Sometimes people stand in front 
of our images and ask if they are 
created in Photoshop,’ admits 
Sonderegger. ‘We think we show 
enough to make them understand 
that’s not the case. For us it’s very 
important that we do it with our 
hands and not with the computer.’ 

It certainly would have been much 
easier to blur the figure jumping over 
the puddle in their version of Henri 
Cartier-Bresson’s ‘Behind the Gare 
Saint-Lazare’, but instead, they 
vibrated a cut-out figure on a bit 
of string. That’s dedication for you. 

The questions raised by the 
images featured in Double Take 
are numerous. But Cortis and 
Sonderegger’s work is so engaging, 
and so thrilling to witness and 
think about, that it’s a real pleasure 
to use them as a platform for critical 
questioning. Their images stand as 
perhaps one of the most original 
approaches to still life we’ve 
seen in a long time. 
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Fact file 


Bodiam Castle 

Location: Bodiam is near 
Robertsbridge in East Sussex, 
IV 2 miles east of the B2244, 

3 miles south of Hawkhurst. 

Cost: Free to National Trust 
members. Refer to the website 
for full ticket prices, 
www.nationaltrust.org.uk/ 
bodiam-castle. Free parking for 
National Trust members, £3 for 
non-members. 

Opening times: Bodiam Castle 
is open 11am-5pm, the car park 
isopen 9.45am-6pm, until 29 
October, then 11am-4pm and 
9.45am-5pm, respectively. 




D 


Fairytale fortress 

Medieval Bodiam Castle is one of Britain’s most photogenic 
ancient monuments, says Justin Minns 


I 


W ith its towers, imposing gatehouse, 
battlements, portcullis and bridge- 
spanned moat, Bodiam Castle is 
the epitome of a medieval castle - 
a children’s fairytale brought to life. The castle was 
built in 1385 by Sir Edward Dallingridge (once a 
knight of Edward III) to defend the area against 
French invasion during the Hundred Years’ War. 
But following the English Civil War it was partly 
dismantled and left to fall into ruin, its ivy-covered 
battlements becoming an early tourist attraction. 

In 1829 it was bought by John Fuller who partially 
restored it. It was later inherited by his nephew, 
before being sold again to George Cubitt (later Lord 
Ashcombe), and then on to Lord Curzon. In 1925 
the building was donated to the National Trust and 
is one of Britain’s most photogenic monuments. 


Justin’s top tips 

I Take advantage of the moat and shoot reflections 
of the castle and the surrounding landscape. 

A circular polariser is useful here for making the 
most of the reflections, but be careful not to overdo 
it. Try shooting the reflection and not the castle 
itself for a different approach. 

2 Use side-lighting to capture the shape and 
texture of the castle, and to add a sense of 
depth and dimension. The castle itself is a ruin 
so there are plenty of opportunities for shooting 
crumbling stonework. 

3 Embrace the symmetry of Bodiam Castle by 
composing your image to centre everything 
and create a sense of calm and tranquillity. 


Photographing NT properties: Visitors to National Trust properties can take pictures out of doors for their own private use. Amateur photography (without flash and use of a tripod) is permitted inside some National Trust 
properties at the general manager's discretion. The National Trust does not permit photography at its properties for any commercial or editorial use without first seeking permission from National Trust Images. Fees may be 
charged. (Licensing images of National Trust properties through professional image libraries isn't permitted). Requests to use any photographsfor commercial or editorial use should be directed to imagesldnationatrust.org.uk 
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Lumix 

IN ASSOCIATION WITH 


Shooting advice 

Justin Minns 

Justin is a landscape photographer and workshop 
leader who has been working with the National 
Trust for several years. His images have been 
widely recognised in photography competitions 
including Landscape Photographer of the Year. 
Visit www.justinminns.co.uk. 


Balance is at the heart of composition. Often that means visually 
balancing elements, tones or colours within the image to create 
a feeling of harmony rather than a literal, symmetrical balance. 
Occasionally though a subject lends itself to using symmetry, 
and Bodiam Castle is just such a place. To embrace the castle's 
horizontal and vertical symmetry, shoot straight on and position 
everything centrally in the frame. Placing the subject in the 
centre is usually something to avoid as it can result in a static 
composition, but in this case it reinforces the feeling of calm 
created by the reflections. The bridge hides some of the 
reflections, but its diagonal lines add a sense of depth. Position 
the camera so that the lines of the bridge are balanced, starting 
from the same position in each corner of the frame. It's possible 
to level and crop the picture in post-processing, but it's always 
better to get things spot on in-camera if you can. 



Symmetry 


Sidelight 

Photographers love the warm quality of ‘golden hour' light, 
but the direction of light is also important. Side lighting can 
be used to great effect at Bodiam Castle. Light falling 
across the castle from one side reveals texture in the stone 
and the mixture of light and shadow results in a modelling 
effect on the curved towers, making the castle look more 
three-dimensional. Low sidelight is the most effective, as 
it's warmer and the modelling effect is more pronounced. 
It's not always possible to visit places like Bodiam Castle 
early or late enough for the best light, but the direction is 
still important - even when the sun is high in the sky - so it 
pays to check the position of the sun using websites such 
as www.suncalc.net prior to visiting. If the sun is high 
overhead try converting your images to black & white and 
take advantage of the high contrast. 



Reflections 

Hundreds of years ago the moat at 
Bodiam Castle served as a defence; today 
it provides photographers with wonderful 
reflections. A wideangle lens will make 
the moat seem wider, and the castle 
appear isolated in the middle, but keep 
the camera level as tilting it upwards 
will make the towers appear to lean in; 
alternatively, try including some foliage to 
frame the reflected view - either way, be 
sure to include the whole reflection. 

When photographing reflections on a 
bright, sunny day, a circular polariser is 
useful for reducing surface glare from the 
water, it will also make blue skies and 
clouds ‘pop'. It's easy to overdo it though 
and end up with deep-blue, almost black, 
skies. You can reduce the effect by 
rotating the filter slightly. 

For an abstract picture, leave out the 
subject and just shoot its reflection. 




a Panasonic 
LUMIX DC-G9 

The G9 compact system camera 
delivers ultimate image quality, 
perfect for all the detail and 
symmetry of Bodiam Castle. 




ffZ 

^ - 
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LeicaDG 
Vario 8-18mm 
f/2.8-41ens 

Wide, fast and pin sharp 
from corner-to-corner, this 
8-18mm lens is the ideal 
choice for reflections and 
symmetrical compositions. 



a Panasonic 

LUMIX 

DMC-LX15 

compact 

camera 

A 24-72mmzoom lens and 
one-inch sensor in a small body 
make this a great choice for 
travelling light. The articulated 
screen helps with getting down 
low for reflection shots. 



a Circular 
polariser 

An essential filter for cutting 
glare from reflective surfaces 
and saturating colours, a 
polariser is good for bright 
sunny days. Look for a slim one 
to avoid vignetting if using it 
on a wideangle lens. 
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A slight mist rises from 
the moat surrounding 
Bodiam Castle at dawn 


Join Panasonic LUMIX 

at Bodiam Castle 

Come along between 10-4pm on 23/24 June 


AS PART of its long-standing 
relationship as official photography 
partner of the National Trust, 
Panasonic will be holding events 
around a variety of stunning National 
Trust locations over the coming 
months. The team will be at Bodiam 
Castle on 23 and 24 June. 

The castle was built in 1385, and 
with its curved towers, unusual 
portcullis, impressive gatehouse, 
and fish-filled moat it is the stuff of 
children’s picture books. As well as 
the main attraction, there are smaller 
stars in the grounds: highly unusual 


jet-black ants living in one of the oak 
trees, and wild bees who have lived on 
the site for many years. 

On the weekend of 23/24 June 
Panasonic LUMIX will be offering 
visitors to Bodiam Castle the chance 
to try out its latest cameras and 
lenses, and to take advantage of 
expert advice. Normal entry fees 
(and photo restrictions) apply - see 
page 22 for details. To find out more 
visit www.nationaltrust.org.uk/ 
bodiam-castle; call 01580 830196 or 
visit www.nationaltrust.org.uk/ 
panasonic-roadshows. 


— 



How to get there 

• By car: 1.5 miles (2.2km) east, off B2244, 

3 miles (5.6km) south of Hawkhurst. Look out 
for The Curlew restaurant on the crossroads 
opposite turning to Bodiam. Three miles (5.6km) 
east of A21 at southern end of Hurst Green village, 
midway between Tunbridge Wells and Hastings. 

• By bus: 349 Stagecoach from Hastings train 
station to Hawkhurst, stops opposite the 
entrance to the main car park. Operates Monday 
to Saturday. A new Sunday service will operate 
until further notice - see the Stagecoach 
website for details: www.stagecoachbus.com. 


National Trust 
photo competition 

Capture nature at its best this summer for the chance 
to be featured on the cover of the 2019 National Trust 
Handbook or membership card. The theme is 'Our 
space to explore' and the closing date is 2 September 
2018. For details (including terms and conditions) see 
www.nationaltrust.org.uk/photography-competition. 



Other events coming up 


Lacock Abbey 

Wiltshire 

30 June/1 July 

Knole 

Kent 

7/8 July 

Mount Stewart 

Northern Ireland 

18/19 August 

Giant’s Causeway 

Northern Ireland 

1/2 September 

Dunham Massey 

Cheshire 

8/9 September 
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Amateur Photographer 
of the Year Competition 



Enter the UK’s oldest and most prestigious photo CI IUI A 

competition for amateur photographers. There are ^ 1 ^ 
eight rounds, so you have eight chances to win PRIZES TO 

some great Sigma cameras and lenses! BE WON 
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Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 



prompt a mirrorless 
camera from Canon or Nikon 


Crystal balls 

Tony Bond's letter 
(Inbox, 19 May) gives 
an interesting insight 
into the processes 
and understanding 
that goes into the 
development of 
a product such 
as photographic 
paper. Last year I 
attended a Permajet 
print workshop at 
Clifton Cameras in 
Dursley, and the Permajet 
representative talked about 
the different fibre bases and 
coatings of various paper types 
for use with inkjet printers, and 
how the ink penetrated the 
coatings into the fibre base. In 
addition he spoke about the 
importance of using acid-free 
paper and boxes for long-term 
storage because many other 
products produce gases that 
degrade prints over time. This 
gave everyone an insight into 
the understanding behind 
the development of modern 
print papers. 

Graham Ashton (Inbox, 

19 May) talks about the cost 
involved in changing to a 
Sony Alpha 7 111 mirrorless 
: system. Having seen that the 
j capabilities of this camera are 
i starting to challenge current 
i DSLRs it would be remiss of 
; Nikon and Canon not to 
j respond with their own 
mirrorless offerings sooner 
j or later. No doubt they are 
j developing them already and 


waiting until they have 
products that are right for 
their ranges and for the 
market. If and when they 
become available, users will be 
able to continue using their 
existing lenses and accessories 
with the new mirrorless bodies 
without needing to change to a 
different manufacturer. Now 
we just need to wait and see 
what happens! 

Mark Gilbert 

Indeed, Mark - we will be 
pretty disappointed if we 
don't see a full-frame 
mirrorless offering from 
either Canon or Nikon this 
year and the internet is 
awash with rumours. You 
can be sure that AP will run 
the definitive review of the 
camera when it does 
eventually surface. Watch 
this space! - Geoff Harris, 
deputy editor 



SAMSUNG 


The MicroSDHCEVO Plus with SD 
adapter 32GB ClasslO UHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 



Right and proper? 

Each week I study the detailed 
analysis of the latest cameras 
so expertly provided by Andrew 
Sydenham. Each one serves as 
a perfect guide to a potential 
purchaser. As the owner of a 
TZ60,1 naturally studied the 
report on the latest offering from 
Panasonic, the TZ200 (AP 26 
May). My camera is four years old 
and does most of the things that 
the latest version offers, so I'm not 
tempted to open the purse strings. 
One comment in the summary 
did however worry me, this being: 
'The TZ200 won't, for most users, 
replace a "proper" camera.' I was 
prompted to examine the 
definition of 'proper' and noted 
that among others it is: 'of the 
required or correct type or form; 
suitable or appropriate'. 

With the results shown from the 
TZ200,1 would call it a 'proper' 
camera, as indeed I would my 
TZ60, since for both cameras in 
the iA mode there is a significant 
advantage over one of Andrew's 
proper cameras - they are light 
and pocketable, hence always with 
you, an advantage often noted 
within AP. Having passed three 
score and ten by a large margin, 

I abandoned my Nikon F-801 with 
its attendant bag of zooms, when 
I found that after a day's outing, 
the shoulders were complaining; 
not a problem with my suitable or 
appropriate TZ, which will under 
most normal conditions, produce 
perfect A3 prints. I would 
therefore call the TZ series 
'proper' cameras and could I 
suggest that AP might have used 
the term 'more sophisticated' 
instead of 'proper'. 

Mike Rignall 

You're right, the TZ200 is a 
very capable camera in its 
own right. But this is why I 
used the word 'proper' in 
inverted commas: it's shorthand 
for the kind of sophisticated 
interchangeable-lens model 
that most AP readers primarily 
use - Andy Westlake, 
technical editor 

Ray of hope 

I'm an AP subscriber and have 
recently become a grandfather 
which has rekindled my interest 
in portrait photography. I was 
interested in the article regarding 
the best lighting accessories (Light 
me up, 19 May) and particularly 
the Ray Flash Universal Ringflash 


adapter. Having researched the 
website quoted in the article I 
found that the item could not be 
purchased directly from the 
manufacturer. In fact I was unable 
to find any supplier in the UK of 
this product, and Amazon has it 
listed as a discontinued item. I 
would therefore ask that before 
recommending equipment in 
similar articles your researchers 
ensure that the gear is readily 
available for purchase. 

Keep up the good work. 
Malcolm Gibbs 

Before running any group test 
or round-up in AP we always 
make sure that any products we 
list or recommend are available 
for readers to buy. As you 
mention the Ray Flash Universal 
adapter has now been 
discontinued, but it is still 
available from some online 
stockists such as the Flash 
Centre (www.theflashcentre. 
com) who are selling the Ray 
Flash Universal adapter (short 
neck) RFU-S (Short) version for 
£99.1 also found a couple of 
examples on eBay, but these 
are generally more expensive 
and tend to sell for around 
£150. When a product is 
seemingly unavailable to buy, 
it's worth typing the full product 
name into Google and clicking 
on the shopping link just below 
the search bar. If that fails 
there's always eBay or Gumtree 
to fall back on - Michael 
Topham, reviews editor 

Wedded bliss 

Did Prince Harry's wedding 
highlight yet again the sizeable and 
now commonplace dominance of 
smartphones and, more to the 
point, raise questions about the 
worth of millions of hit-and-miss 
images with only a short life? Good 
luck to those who were in Windsor. 
Their pictures probably carry an 'I 
was there' sentiment, but beyond 
that it's hard to see other values. 
Judging by the speed of the 
procession it was probable that 
any successful passing shot stood 
more to chance than planning for 
its success. Of course, there are 
exceptions and the fortunate, now 
richer, photographer, thanks to her 
shot taken at Christmas of four 
young members of the Royal 
Family at Sandringham, proves 
that luck can also play a part. It 
seems that we have become a 
nation of obsessive image 
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Paul is seeking his VEF Minox camera that was stolen at a camera fair 


gatherers, and not necessarily for 
the right reasons at certain times. 

Richard Wade 

Subminiature shock 

On 20 May a VEF Minox 03025 
subminiature camera was stolen 
from the MS Hobbies stand at 
Photographica 2018 sometime 
between 1 -2pm. I suspect this was 
a targeted theft amongst a box 
of Minox cameras, as this was 
the only one at the show, and 
the only one stolen. There are 
distinguishing marks apart from 
the serial number that uniquely 
identify the camera. 

Paul 

Sorry to hear about this theft, 
Paul. If any readers come across 
it, please contact AP and we will 
put you in touch with Paul 
- Geoff Harris, deputy editor 

He’s been in the raws 

I read your Panasonic TZ200 
review with interest (AP 26 May). 

I recently looked at the 
TZ100 as a replacement 
for my TZ60 (it’s had a 
hard life), but settled on a 
TZ90.1 felt that its flip-out 
screen and 30x zoom were 
a fair swap for a slight loss 
of image quality. This is my 
fourth or fifth camera from 
the TZ range. I've always 
got it with me. I also have 
a DSLR for taking 'proper' 
pictures, but don't always 
have that with me. 

I've found that the value 


of the TZ90 as a point-shoot-and- 
sort-it-out-afterwards camera is 
significantly undermined by the 
fact it won't produce raw files in 
Intelligent Auto (iA) mode. The 
TZ60 wouldn't do this either. 

So, my questions are: Will the 
TZ200 produce raw files in iA 
mode, and if not why do you think 
that is? And, does the TZ100 have 
this issue too? 

I've often wondered why the TZ 
range has such a limited minimum 
aperture (f/8) and your TZ200 
review explained that to me, so I 
hope you can explain this as well. 
Alan Cox 

In fact, both the TZ100 and 
TZ200 can record raw files in iA 
mode. I suspect this is because 
Panasonic considers them to 
be aimed at more serious 
photographers than their 
smaller-sensor siblings, which 
makes sense given their much 
higher price point - Andy 
Westlake, technical editor 



Alan wonders whether the TZ200 
can produce raw files in iA mode 


m 

In association with 

SIGMA 


The UK’s oldest and 
most prestigious 
photo competition 
for amateur 
photographers 
is now open 


Amateur Photographer 
of the Year Competition 


£ 10,000 


OF SIGMA PRIZES 
TO BE WON 


Enter 

today! 


FOR THE second year running, AP has teamed up with Sigma and 
Photocrowd to bring you more than £10,000 worth of Sigma 
prizes and an easy-to-use portal that makes entering the competition 
straightforward. APOY is open to amateur* photographers from 
around the world. 


*FOR THE PURPOSE OF THE COMPETITION, THE DEFINITION 'AMATEUR- REFERS TO A PERSON WHO EARNS 
10% OR LESS OF THEIR ANNUAL INCOME FROM PHOTOGRAPHY OR PHOTOGRAPHIC SERVICES. 



Round Four 

Close encounters 


Close-up photography allows us to explore elements of nature. We want 
to see your close-up images of plants, insects, shells, feathers, food, 
jewellery or anything else you care to scrutinise. When shooting close-up, 
select your point of focus carefully and bear in mind that depth of field will 
be very limited, so take your time and use a tripod where possible. 


YOUR FREE ENTRY CODE 


Enter the code below via Photocrowd to get one 
free entry to Round Four - Close encounters 


AP0Y44117234 


ROUND FOUR CLOSES ON 22 JUNE 


TO ENTER VISIT 

www.amateurphotographer.co.uk/apoy 
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Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 



Dolbadarn Castle 

1 Christine has used 
the dark and stormy 
weather conditions 
to her advantage and 
captured a scene full 
of atmosphere 
Canon EOS 5D Mkll. 
24-105mm, 1/13sec 
atf/16, IS0100, 
tripod, 0.9ND grad 
filter 


Llyn Padarn 

2 With a beautiful 
focal point and great 
sky detail, this image 
has captured a 
lovely reflection 
in the water for 
a wonderfully 
balanced composition 
Canon EOS5D Mkll, 
24-105mm, Isec at 
f/18, IS0100, tripod, 
0.6ND grad 


Christine Smart, Conwy, Wales 

0 Christine worked in a 

camera shop for several 
years before she took an 
interest in creating her own 
photographs. It all started 
when a friend invited her out for the 
day to shoot some landscapes. 

Living in Wales offers Christine 
plenty of stunning scenery to shoot; 
however she can also be found running 
about her garden admiring nature with 
a macro lens. 
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Penmon Point 
lighthouse 

3 By converting this 
scene to black & 
white and capturing 
the crashing waves 
at the right time, 
Christine has 
portrayed the sea’s 
stormy, cold 
conditions perfectly 
Canon EOS5D Mkll, 
24-105mm, 1/25sec 
atf/16, IS0100, 
tripod, 0.6ND grad 
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r A f Manfrotto The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 


Submit your images 

Please see the'Send us your 
pictures' section on page 3 for details 
or visit www.amateurphotographer. 
co.uk/portfolio 






Garden bee 

4 Christine has 
followed the rule 
of thirds to create 
a lovely balanced 
composition. Timing 
is perfect. She has 
focused accurately 
on the bee, which 
isn’t always easy to 
do when insects and 
plants are likely to 
move in the breeze 
Canon EOS 5D Mk II, 
105mm, 1/200sec at 
f/2.8, ISO 400 








When Harry Met... 


Martin Scorsese 

Portrait photographer Harry Borden remembers a brief 
but fruitful shoot with the legendary film director 


B ack in the late 1990s, 
the British media 
had extensive access 
to world-famous 
people, and I was fortunate to 
photograph quite a lot of them 
within a relatively short period. 
They included Cate Blanchett, 
Richard Harris, Robin Williams, 
Richard Branson, Kylie Minogue 
and Demi Moore. 

Twenty years on, it is much 
more difficult to photograph 
people of that stature. Publicists 
have more power over who 
photographs their clients, and 
you have to court them if you 
want to access major stars. Today, 
if you see a major American star 
on the cover of GQ magazine, the 
picture has probably been bought 
in from America, rather than one 
that a British photographer has 
been commissioned to do. I’m 
glad I shot those portraits when 
I had the opportunity. 

One of the people I did 
photograph at that time was the 
American film director Martin 
Scorsese. In March 1998, he was 
in London to appear at an event 


held by The Guardian. Scorsese 
was 55 at the time of the shoot 
and was firmly established as one 
of the major directors of his era 
for films such as Taxi Driver, 
Raging Bull, Casino and The 
King of Comedy. He’s a genius 
and undoubtedly one of my 
cinematic heroes. 

The Guardians sister paper, 

The Observer, had a one-hour slot 
with him, during which he was to 
be interviewed by the journalist 
William Leith. Afterwards I 
would have about 10 minutes to 
shoot a portrait. The shoot was 
going to take place in a suite at 
the Dorchester Hotel in London. 
Publicists repeatedly booked The 
Dorchester for interviews, so I 
could easily have ended up with 
lots of people against the same 
kind of background. Therefore 
I always took along either a roll 
of material or my black, white or 
grey backdrops. They provided a 
simple and plain alternative to a 
rather chintzy hotel environment. 

Prior to this shoot, I went to 
Brick Lane in East London, where, 
at that time, there were a lot of 



fabric shops. I used to buy three 
metres of fabric and use it as a 
backdrop, which was much 
cheaper than buying a roll of 
Colorama paper. On this particular 
day, I found some sparkly blue 
material which had colours and 
textures that I thought might 
work well with a ringflash. 

While the interview was going 
on, I set up my equipment at the 
other end of the suite. I had loaded 
my Hasselblad CM (fitted with a 
120mm lens) with a roll of Tri-X 
black & white film, and as Scorsese 
was saying goodbye to William 
Leith I took some informal shots 
of the director. After the shoot, 

I discounted them but looking 
back at them now, I think they 
are interesting pictures. 

When Scorsese and I settled 
into the proper portrait shoot, we 
got on well. I showed him a small 
portfolio of my work so he could 
see the kind of images I produced. 
He was quite macho; very smart, 
straight-talking and quick-witted; 
but friendly and jovial. 

In that situation, it was an 
advantage that I had grown up 
with a Jewish-American father; 
he reminded me of my dad and 
so I didn’t feel intimidated. I just 
asked him what I wanted him to 
do. Scorsese was apologetic that 
we had so little time, and I think 
he would have given me a lot 
more time if he had been able 
to spare some. 

When he saw the roll of dark 
blue, sparkly material, he thought 
it was funny and knowingly said, 
1 see you’re going for the Vegas 
look.’ His movie Casino, released 
only a few years earlier, had 
been based in Vegas so it 
seemed appropriate. 

Sometimes, when I have 
very little time for a shoot I’m 
panicked into being more upfront 
about what I want from a sitter. 

I was desperately trying to find 
an impactful picture, and I 
thought the most striking thing 
about his appearance was his 
amazing set of eyebrows. So, on 
the spur of the moment, I decided 


‘On the spur 
of the moment, 
I decided to 
ask him to 
wink as it made 
his eyebrows 
even more 
prominent’ 
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The director as 
directee - Harry 
asked Scorsese 
to wink for this 
striking image 


to ask him to wink as it made his 
eyebrows even more prominent. 
It’s not something I do often, but I 
have occasionally asked people to 
wink because it does make a good 
picture. I shot some with his left 
eye winking and some with his 
right, but the main picture shown 
here worked best. 

I only had time to shoot three 
rolls of film before Scorsese had 
to go: one roll of black & white at 
the end of the interview, then two 


rolls of colour; one of him at 
three-quarter length then a 
roll of head shots. 

The wink’ picture has 
subsequently been syndicated 
all over the world, while the 
others were hardly published 
at all. It was recently used on 
a t-shirt for an event in 
Amsterdam. I think it’s one of 
the best wink’ pictures out 
there, because he’s so cool. 

As told to David Clark 



Harry Borden 

Harry is one of the UK’s finest portrait 
photographers and his work has been widely 
published. He has won prizes at the World 
Press Photo awards (1997 and 1999), and 
was awarded an Honorary Fellowship by the 
RPS in 2014. The National Portrait Gallery 
collection holds more than 100 of his 
images. Visit www.harryborden.co.uk. 
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I Special Edition D500 Body £2599.00 

with presentation case 



✓ 



Special Edition f/2.8 lens set: AF-S 14-24mm f/2.8G • AF-S 24-70mm f/2.8E ED VR 
AF-S 70-200mm f/2.8E FL ED VR £7699.00 
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Technique 



James Paterson 

James is as skilled a photo editor as he is a photographer. His 
work has appeared in countless magazines and books, and in 
2014 he was appointed editor of Practical Photoshop magazine. 
His subjects range from portraits to landscapes, architecture 
and underwater scenes. For James, Photoshop is more than 
just a work tool. Visit www.patersonphotos.com. 


Lightroom tips 




The Lightroom CC for Mobile app is ideal for editing 
images away from your PC. James Paterson shows how 




4 The basics 

Lightroom CC for Mobile is an app for 
IOS and Android devices that lets you capture, 
organise and edit photos on the go. You can 
also sync and edit photos from your Lightroom 
desktop set-up, enabling you to carry your 
library and editing tools in your pocket. 



2 Clever touch gestures 

You can press and hold on any image 
with your finger to see the unedited original 
version temporarily, then release your finger 
to see the results of any adjustments you have 
made. In addition to this, if you have an iPhone 
with 3D touch then you can vary the size of 
the brush tool by altering the pressure of your 
painting finger. 


No phone or computer? 

If you don't have access to your own 
computer, phone or tablet for editing then 
you can make use of the Lightroom for 
Web feature, available to all Creative 
Cloud subscribers. With this you can 
access all your synced photos from any 
computer with an internet connection. 


Taptonudge 

If you tap on the parts of any slider on 
either side of the circular icon you can increase 
or decrease the amount in small increments, 
with often a finer degree of control than when 
dragging the slider. It's similar to the nudge 
feature in Photoshop and Lightroom desktop, 
in which the arrow keys are used to nudge 
settings up or down. 
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I New Profiles 

The new Profiles feature that works so well 
with Lightroom Classic and Camera Raw is 
also available in Lightroom Mobile. It's a great 
way to kick-off your mobile image editing with 
a range of useful starting pc 
as well as a range of trendy 


6 No need to subscribe 

Many of the features in Lightroom 
Mobile - such as the camera, sharing and 
some editing tools - are free to use. So 
you don't necessarily have to be a 
Creative Cloud subscriber to begin using 
it. However, subscribers will get the full 
feature set, plus the advantage of 
seamless integration with their Lightroom 
Classic and CC apps. 


Adobe Lightroom CC 




m Lightroom Mobile's capture tool is great 
for shooting on the go. It lets you record high 
dynamic range (HDR) photos with your 
smartphone's camera. It captures and merges 
three frames, automatically aligning and 
tone-mapping the image; then it produces a 
16-bit raw file with a high dynamic range that 
offers a wonderful level of tonal detail. 


8 Shoot-through presets 

When using your device's camera 
with Lightroom's Capture mode, you can 
choose from several shoot-through effects 
that are applied to the live feed from the 
camera; they are accessed by the colour 
icon. These effects are non-destructive, so 
you can turn them off later. 
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*1 Familiar tools 

Many of the tools and 
features will be recognisable to 
Lightroom users, albeit in pared- 
down form. You can adjust tones, 
apply sharpening, crop, use presets, 
rate photos and add keywords. Like 
the desktop version, all edits are 
non-destructive and fully editable. 


9 Geotag your photos 

The Capture mode offers a geotag feature that 
pinpoints where your photos were taken. This is useful if 
you'd like to tag photos taken with your 'proper' camera, 
as you can simply whip out your phone and grab a quick 
snap when shooting, then copy the geotag to your other 
photos in Lightroom Classic's Map module later. 




DNG or JPEG? 

When using Lightroom Mobile's 
capture mode you can choose to shoot 
in JPEG or DNG - Adobe's raw image 
format. The raw option creates larger 


files, while JPEGs are compressed. If 
space is a concern (as is often the case 
with mobile devices) then choose JPEG, 
but DNG is a better option if you plan to 
carry out image-enhancing edits. 



n Enhance skies 

Found within the Selective 
tools options, the Graduated Filter is 
great for improving skies. Just like the 
desktop tool, drag down from sky to 
land then decrease exposure, boost 
contrast, clarity and saturation. The 
tool also features an eraser option for 
removing the effect over objects that 
jut above the horizon line. 


| ^ Finger gestures 

M When viewing your photos in 
a grid there are a number of useful 
two-finger gestures. If you pinch 
inwards from top and bottom you can 
collapse sets of photos. Tap with two 
fingers to cycle through image info. And 
drag inwards or outwards at a diagonal 
angle when viewing an album to change 
thumbnail sizes. 
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f Q Sharing made simple 

It's easy to share photos with 
your friends, family or clients using the 
Lightroom Mobile app, by simply 
tapping the share icon. Another very 
useful feature is the ‘Share Collection' 
icon, which is accessed by tapping 
the share icon when you have a 
collection open. This will allow you to 
share a set of photos either by sending 
a person a link to the photos, or via 
Lightroom for Web. 


10 Geometry corrections 

J I The Upright controls are very good at correcting 
converging verticals, wonky horizons and perspective 
distortion. Go to Geometry controls and tap Upright. As 
well as auto fixes, there's also Guided Upright, which lets 
you plot lines along horizontals or verticals. 


f U Portfolio in 
13 your pocket 

With its slick interface, Lightroom 
Mobile is a great way to show off 
your work. Whenever you get 
chatting to someone who asks 
to see your photos, you can whip 
out your phone and show them 
instantly. As such, it's a good idea 
to put together a collection of your 
top shots. You can also change the 
cover photo for this - or any - 
collection. Simply tap and hold any 
picture within the collection and 
‘set as cover'. 


9 Sensei-sational searches 

H Powered by Sensei - Adobe's 

machine-learning tool - you can search your 
synced Lightroom CC photos by content even if 


M Feature-rich camera 

The app makes use of your 
device's camera and offers a degree of 
control beyond that of default camera 
apps. Set it to Pro mode and not only 
can you adjust exposure settings like 
ISO and shutter speed, but you can 
also shoot in raw and adjust the white 
balance setting, too. Raw images are 
captured in Adobe's DNG format, 
which offer greater editing headroom 
over JPEG files, particularly when 
pulling out highlight or shadow details 
in post-production. 


| n Change your focus point 

A m The Lightroom Mobile app has a fantastic tool to 
change your focus point to capture sharp and soft areas. Tap 
the Auto box when in capture mode then use the slider to 
change your focus point. It's a basic depth of field control that 
will help to give your phone photography a creative edge. 


they don't have any tags. Sensei recognises the 
content of the photos for you. It can find your 
sunsets, seek out specific animals, and even 
determine whether an image is any good or not! 


map module 

S 

| Mobile pics 

14 

multiplicity 

15 

nicola 

9 

nt products 

140 

pano 

113 


% 4" Sync with desktop 

A To sync photos from 
Lightroom Classic, toggle on the 
double-arrow sync box to the left 
of any Collection when in the Library 
Module. Alternatively, if you've 
embraced the Lightroom CC 
cloud-based way of working, all your 
edits made on your mobile device will 
sync back to your desktop version. 
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IN ASSOCIATION WITH 



colours 

Photographer James Paterson 
puts cutting-edge Rotolight LEDs to 
good use and says they offer more 
control over colour than ever before 


O ne of the most 

useful features of 
LED lighting is the 
ability to control 
colour temperature. Bi-colour 
LEDs, like the Rotolight 
AEOS heads used here, allow 
you to change the colour 
temperature with a flick of a 
dial. So when you’re shooting 
on location you can balance 
your LEDs with the ambient 
light in a matter of seconds or, 
if you like, experiment with 
unusual colour shifts and 
mixed temperatures. 

The Rotolights offer a range 
from 3,150-6,300K, which 
goes from warm tungsten 
hues to cool daylight tones. 
What’s more, they score very 
highly on the Colour Rendering 
Index (CRI) scale: a universal 
rating that measures the 
accuracy of a light source in 
comparison with a reference 
light. A score of 85% or higher 
is considered very accurate - 
the Rotolights score 96%. 


Importance of 
colour temperature 

All light sources have a 
particular hue, which we can 
quantify in Kelvin. The scale 
of visible light goes from warm 
tones at the low end of the 
Kelvin scale to cool tones at 
the higher end. Our eyes 
subconsciously correct for 
changes in light colour, but 
our cameras record whatever 
colour is emitted. This is why 
we set a white balance - so that 
a white or neutral object looks 
white rather than being tinted 
by the colour of the light hitting 
it. If in doubt about which 
white balance to choose, it’s a 
good idea to shoot raw as it 
allows you to change the white 
balance after the fact. 

Balancing and mixing 

Colour temperature controls are 
most often used to balance the 
artificial light with the ambient 
light in the scene. So when 
shooting in daylight we can set 


both the lights and our white 
balance around 600OK so that 
everything is in harmony, 
thereby allowing us to augment 
the ambient light with our 
LEDs. Similarly, if shooting 
indoors under tungsten 
lighting, we can match up 
the LEDs by setting the 
temperature to a warmer 
350OK. However, colour 
temperature control isn’t just 
about neutralising colour casts; 
it can also be used to create a 
mood or aesthetic. We have the 
freedom to warm things up, 
cool them down or intentionally 
mix the colour temperatures. 

For example, if we shoot our 
subject inside, lit with a warm 
temperature like 3500K and 
include a window in the 
background, and with our white 
balance set for the warm light, 
then the outdoor scene will be 
cast in ethereal blues. 

LEDs have the edge 

In the flash vs LED debate those 
in the flash corner will point to 
the fact that LEDs aren’t as 
powerful. This is true, and it’s 
worth noting that the maximum 
output of most bi-colour LEDs 
drops off slightly at either end 
of the Kelvin range. But as the 
low-light performance of 
modern cameras continues to 
improve, the maximum output 
becomes less of an issue in 
many scenarios, so other 
lighting features come to the 
fore. And when it comes to 
colour temperature, LEDs 
are a clear winner. 

Controlling the colour 
temperature of flash (which is 
usually around 5,000-6,000K) 
involves fitting coloured gels 



Lighting set-up 

I used a combination of red and blue gels 
here to light the subject. It's a simple three 
light set-up. Our key light hitting the face 
is a Rotolight AEOS fitted with a blue gel, 
positioned just to the right of the camera and 
above the face. I had a second Rotolight AEOS 
fitted with a red gel to the right of the subject, 
which gave me the vibrant edge lighting that 
highlights her hair. Finally, I had a smaller 
Rotolight NEO 2 fitted with an orange gel, 
positioned behind the model and angled 
towards the grey backdrop, which gave me 
the background colour. 
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The gels offer photographers 
a chance to experiment 
with new lighting set-ups 







K * 


i 


Balancing the ambient light source is 
as easy as turning the dial 


- either in front of the flash or 
over the ambient light sources. 
By contrast, with LEDs like 
the Rotolight, balancing the 
ambient is as simple as turning 
the dial, and it’s much easier 
to judge the results as you can 
eyeball the light as you tweak 
the temperature, or switch on 
live view to see how it works 
with your chosen white-balance 
setting. The Rotolight AEOS 
also features an innovative HSS 
flash mode that increases the 
maximum output by 250%, 
while still allowing you to alter 
colour temperature - a first for 
flash photography. 

Coloured light 

As well as bi-colour control 



Rotolight kits also offer a range 
of circular coloured gels that let 
you expand your repertoire of 
coloured light beyond the Kelvin 
scale. LEDs never get hot, so 
these gels can be fitted in front 
of the bulb. Used in combination 
with the Kelvin settings these 
gels give you an expansive 
palette of colours, whether you 
want to kiss the edge of your 
subject with a subtle shade of 
blue or go for a more vibrant 
mix, like this portrait here. 

Instant feedback 
I wouldn’t normally light a face 
with a combination of pink and 
blue gels, but the beauty of these 
lights is that the instant feedback 
gives you the confidence to 
try out different lighting 
techniques. This freestyle 
lighting would be much trickier 
and more laborious to achieve 
with flash. More importantly, 
there’s less reason to stick to 
the tried-and-tested lighting 
set-ups. With LEDs we have 
greater impetus to simply make 
it up as we go along, which isn’t 
just creatively stimulating, 
it’s also more fun. 
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Testbench 


CAMERA TEST 





• 36.4-milLion-pixel full-frame 
CMOS sensor 

• IS0 100-819,200 

• 5-axis in-body image stabilisation 

• 0.7x viewfinder with near-100% 
coverage 

• Rugged construction 

• Flexible-tilt rear LCD 


Pentax 
K-l Mark II 


This 36MP full-frame DSLR still has plenty 
to offer Pentax fans, according to Andy 
Westlake, but no essential new features 



For and against 

1 Datafile 

Hiinp denree nf external nnntrnl 

Sensor 

36.4MP full-frame CMOS 

■ 


Output size 

7360x4912 

+ 

Excellent rugged, weather- 

Focallengthmag lx 

sealed build quality 

Lens mount 

Pentax K 

+ 

Superb image quality, 
with high resolution 
and dynamic range 

Shutter speeds 
Sensitivity 

1/8000sec-30sec 

IS0100-819,200 

Exposure modes 

PASM.Sv.TAv, B.X.Auto 


Metering 

86,000px RGB sensor 


In-body stabilisation gives 

Exposure comp 

+/-5EV in 0.3EV steps 

+ 

sharper images with almost 
any lens 

Continuous 

shooting 

4.4fps; 6.4fps in APS-C crop 

+ 

Compatible with vast range of 
new and used K-mount lenses 

Screen 

Viewfinder 

3.2in,1.04k-dot flexible tilt LCD 
0.7x magnification, 

100% coverage 

mm 

Heavy and bulky body 

AF points 

33 point (25 cross-type) 


Video 

Full HD 60p 


Slow wake-up from auto 
power-off 

External mic 

3.5mm stereo 


Memory card 

2 x SD. SDHC. SDXC (UHS-I) 


Screen isn’t touch-sensitive 

Power 

D-LI90 Li-ion 



Battery life 

670 images 

mm 

Sluggish live view autofocus 

Dimensions 

136.5x110x83.5mm 



Weight 

I.OIOg 


W hen the original 
Pentax K-1 
appeared a little 
over two years 

ago, it garnered a lot of excitement. 
Not only was it the first full-frame 
DSLR to sport the iconic Pentax 
brand, but at £1,600 it also offered 
remarkable value for money Its 
36MP sensor had only previously 
been seen in substantially more 
expensive cameras such as the 
Nikon D810 and Sony Alpha 7R, 
and it included five-axis in-body 
image stabilisation and an unusual 
flexible-tilt rear LCD. 

Now, parent company Ricoh 
has given us a replacement: the 
Pentax K-1 Mark II. But it's very 
much an iterative upgrade, with few 
new features. The main addition is 
an ‘accelerator unit', which works 
in tandem with the PRIME IV 
image processor. As a result, 
the Mark II offers an extended 


sensitivity range, which now 
goes all the way to ISO 819,200 
compared to ISO 209,400 on the 
original. There's also an intriguing- 
sounding version of Pentax's 
Pixel Shift Resolution mode that 
works for handheld shooting, 
and a promise of faster AF with 
improved subject tracking. But 
that's the extent of the changes. 

Uniquely, existing Pentax K-1 
owners can have their cameras 
upgraded to Mark II standard. For 
around £450, the main circuit 
board can be replaced with the 
new version, enabling the full set 
of updated features. The SR label 
on the front plate will also be 
replaced with a new 'II' badge. 

On paper, the Mark II still stands 
up very well in comparison to its 
most obvious competitors, the 
Canon EOS 6D Mark II and Nikon 
D750, both of which cost almost 
exactly the same. Flowever, the 
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Sony Alpha 7 III has redefined 
our expectations of what a 
sub-£2,000 camera can offer. 
Compared to these redoubtable 
foes, the K-1 Mark II still offers 
higher resolution and maximum 
ISO settings, but is this enough? 

Features 

At the K-1 Mark ll's core is a 
36.4-million-pixel full-frame 
CMOS sensor, which forgoes an 
optical low-pass filter to deliver 
maximum detail. This usually risks 
imaging artefacts, but Pentax has 
a unique solution. Enable its AA 
Simulator mode and the camera 
can use its in-body IS system to 
slightly blur the image projected 
onto the sensor to combat aliasing 
and moire, with a choice of 
strengths. If you’re not sure 
whether you need this anti-aliasing 
effect, the camera can shoot a set 
of exposures with and without. 


Core features are solid, if 
unspectacular. The Mark II can 
shoot at 4.4fps at full resolution, 
with a 17-frame raw buffer; 
switching to the 15MP APS-C 
crop mode enables 6.4fps with a 
50-frame buffer. Metering employs 
an 86,000 pixel RGB sensor, with 
multi-segment, centreweighted 
and spot modes available. 

Autofocus is provided by the 
33-point SAFOX 12 module, 
which includes 25 cross-type 
points towards the centre of the 
frame. The focus points cover 
about half the image width and a 
third of its height - reasonable for 
a full-frame SLR but trounced by 
any mirrorless camera (and most 
APS-C DSLRs). Switch to live view, 
and the K-1 Mark II offers contrast- 
detection AF covering 75% of the 
frame width and height. 

Shutter speeds range from 
30sec to 1/8000sec, with 


1/200sec flash sync. The mirror 
and shutter mechanism are quiet 
and well damped, and in the usual 
Pentax fashion, enabling the 2sec 
self-timer engages mirror pre-fire 
to further reduce any risk of blur 
from mechanical vibrations. Delve 
into the menus and you'll find a 
silent electronic shutter, although 
the camera isn’t completely 
noiseless due to its mechanical 
aperture operation. 

Based around the Pentax K 
mount, the K-1 Mark II is 
compatible with a huge range of 
lenses dating back to 1975. It’ll 
work best with autofocus lenses, of 
course, but is also perfectly happy 
with manual-focus KA lenses that 
have electrical contacts to pass 
aperture information to the 
camera. It can even work with 
purely mechanical K lenses, but 
only in manual-exposure mode 
using stop-down metering. 


Other features include high- 
dynamic-range shooting; 
independent shadow and highlight 
tonal-range adjustment; in¬ 
camera lens corrections; a 
multiple-exposure mode, and an 
intervalometer with a huge range of 
programmable options. In-camera 
raw development is available, and 
built-in Wi-Fi allows you to copy 
images to your smart device, or 
control the camera remotely using 
the Pentax Image Sync app. 

Flowever, it's the in-body IS that 
delivers most of the K-1 Mark ll's 
best tricks. Most obviously, it 
promises sharper images at slow 
shutter speeds with almost any 
lens, giving up to five stops of 
stabilisation. This means it works 
with lens types that aren't usually 
stabilised, such as wideangles 
and fast primes. It’ll even 
work with old, mechanical 
K-mount lenses: turn the 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 9 June 2018 


41 





camera on after changing 
lenses and it will prompt 
you to select the focal length. 

The Mark II also includes the 
Pixel Shift Resolution mode seen 
on many recent Pentax cameras. 

In its conventional form, this 
requires the camera to be fixed 
to a tripod, and makes four 
exposures while shifting the sensor 
one pixel between each. This 
allows it to capture full-colour 
information at each point in the 
image, giving visibly higher detail. 

A Motion Correction option aims 
to reduce image artefacts with 
subjects that move between 
exposures. But brand new is 
a handheld pixel-shift mode, 
which I’ll examine in detail later. 

Other clever features enabled 
by the stabilisation system include 
Astrotracer, which works with 
the built-in GPS unit to move 
the sensor for capturing sharp 
long-exposure photographs of 
star fields. It's also possible to use 
the IS mechanism to fine-tune 
your composition when shooting 
from a tripod. Last but not least, 
there's a rather brilliant function 
that can automatically level your 
images during handheld shooting. 

Build and handling 

The K-1 Mark II is a brute; at 
1,01 Og it's heavier than even the 
Nikon D850. Its body is narrow 
but deep, measuring 86mm from 
the front of the prism to the back 
of the LCD. This reflects the need 


to house the in-body image- 
stabilisation unit, along with the 
screen-articulation mechanism. 

Pentax has a reputation for 
rugged, weather-sealed bodies, 
and the K-1 Mark II is no different. 
Its magnesium-alloy body feels 
rock solid - you can even pick it 
up by the articulated LCD screen 
and shake it around, with no 
ill-effect. The large handgrip is 
coated with thick, textured rubber 
and provides a very secure hold. 

Almost every available surface 
is covered with buttons, dials and 
switches. Unlike other DSLRs, the 
K-1 Mark II has three dials that 
you can use for changing exposure 
settings, rather than two: Ricoh 
has cottoned on to the fact that 
you might want quick access to 
ISO and exposure compensation 
as well as shutter speed and 
aperture - an insight that has so 
far eluded Canon and Nikon. You 
can configure the front and rear 
dials to your own preference 
separately for each exposure 
mode, then change the function of 
the top-plate dial on the fly using 
the adjacent selection dial. 

It's just a shame the K-1 Mark II 
doesn't have a joystick controller 
for moving the focus point; instead, 
you’re supposed to use the d-pad. 
The complication is, you also use 
the d-pad for changing drive 
mode, white balance, colour mode 
and LCD brightness, toggling 
between the functions using a 
small button above the 'up' key. It's 


easy to lose track of which mode 
the d-pad is in, and inadvertently 
change settings when you wanted 
to move the focus point. 

Other buttons on the body give 
direct access to metering and 
autofocus modes, and there's 
even one for temporarily turning 
on raw recording. Yet more 
functions can be accessed quickly 
via the Info button, which calls 
up an on-screen quick menu. 

Only a couple of buttons are 
customisable, but that’s no 
problem as it's difficult to think of 
anything you might assign to them 
that’s not already easily accessible. 

This complex control layout 
takes a bit of getting used to, but 
it's actually a really quick way of 
working. It's not for the faint¬ 
hearted, but if you're stepping up 
from a high-end Pentax APS-C 
body such as the K-3 II, most 
of the interface will be familiar. 
However, I can't help but feel that 
Ricoh could benefit from making 
a simpler full-frame model, too. 

A small top-plate LCD shows 
basic shooting information, with 
the rear LCD used to display the 
main settings. One oddity is that 
if you turn off this screen, then 
pressing a function button or 
spinning the top-plate dial won't 
reactivate it, even temporarily. This 
means that it's possible to change 
certain settings such as HDR 
mode or continuous shooting 
speed without the camera telling 
you what you've done. 


Viewfinder and screen 

The K-1 Mark II is unashamedly 
a traditional DSLR, designed to 
be used primarily with the optical 
viewfinder. Fortunately, the finder 
is very good, with a magnification 
of 0.7x and almost 100% 
coverage of the scene. The image 
is reasonably bright, and there's 
just about enough ‘snap’ to focus 
manually with f/2.8 lenses. What 
you don't get, of course, is the 
accurate preview of exposure, 



Bold colours are 
maintained even at 
quite high ISO settings 
Pentax 24-70mm f/2.8 at 70mm, 
1/125sec at f/16, ISO 32,000 
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colour, white balance and 
depth-of-field that's offered by 
a good electronic viewfinder. 

Full exposure information is 
displayed beneath the focusing 
screen, and you can overlay 
electronic level and gridline 
displays if you want. However, the 
autofocus points can be difficult to 
see when you're moving between 
them, as they're outlined in black. 
But, like almost anything else on 
the camera, this behaviour can be 
changed, and I set the camera to 
highlight the active AF point in red. 

Below the viewfinder is the 
3.2in LCD, which is mounted on 
one of the most complicated 
articulation systems ever devised. 
The unit is attached to the camera 
via four metal struts, allowing it to 
be tilted up, down, left or right. An 
additional hinge at the top of the 
support mechanism enables the 
screen to be set horizontally for 
waist-level shooting. 

This flexible-tilt screen is 
particularly handy when shooting 
in live view with the camera on a 
tripod. Unlike the tilt-only screens 
on the Nikon D850 and Sony 
Alpha 7 III, it continues to be 
useful when you're shooting in 
portrait format, although here the 
maximum tilt angle up or down is 
limited, at less than 45°. 

Thankfully, the LCD itself is 
very good and accurately colour 
calibrated. One neat touch is 
that you can adjust the brightness 
between five very different 


settings using the down button 
of the d-pad, with the brightest 
being useful in strong sunlight, 
while the darkest won't blind you 
at night. The screen isn't touch 
sensitive, though, which these 
days feels like an anachronism. 

Autofocus 

Ricoh has used the same SAFOX 
12 autofocus module as the 
original K-1, which provides 33 
focus points grouped towards the 
centre of the frame, including 25 
cross-type points that can detect 
both horizontal and vertical detail. 
Flicking a switch on the lens throat 
selects between auto and manual 
focus, while pressing a button 
above it and spinning the control 
dials selects between single-shot 
and continuous AF, and auto or 
manual selection of focus area. 
You can choose between using 
just a single point or surrounding 
points as well, which can be useful 
when tracking moving subjects. 

In principle, the AF is now faster, 
with improved tracking, but without 
a K-1 to test side-by-side I couldn't 
verify any improvement. Suffice to 
say the Mark II worked well with 
the 24-70mm f/2.8 lens I had for 
testing. While it's noticeably slower 
than rival cameras, it should be 
fine unless you plan on regularly 
shooting fast-moving subjects. 
However, being accustomed to 
the ability of mirrorless cameras 
to focus anywhere in the 
frame, I found the restricted 



Focal points 

The K-1 Mark II’s rugged body is positively 
bristling with advanced features 


Dual SD 

Twin SD card slots are found behind 
a door on the handgrip. You can either 
record to them sequentially, back up 
files to both simultaneously, or record 
raws to one and JPEGs to the other. 


Illumination 

Strategically placed LEDs can be used 
to light up the lens mount, card slots, 
remote release connector and rear 
controls, via the top-plate button. This 
can be a real aid to low-light shooting. 



GPS 

In addition to 
geotagging your 
images, the GPS 
can record a log 
of your travels 
during the day. 
It’s turned on and 
off using a small 
button on the 
side of the 
pentaprism. 


IR receivers 

A port for an 
infrared remote 
control is built 
into the front of 
the handgrip. 
Unusually, and 
usefully, there’s a 
second on the back 
for when you’re 
working from 
behind the camera. 


Connectors 


Battery 

The externally charged 
D-LI90 battery is good 
for 670 shots per 
charge, which is 
relatively low for 
a DSLR but should 
still be enough for 
most purposes 


LCD panel 

A small display on the 
top plate displays 
shutter speed, 
aperture, ISO, exposure 
compensation and 
battery status. It can 
be lit up by pressing 
the nearby button. 


A rubber cover on the 
side protects HDMI, 
USB and power-in 
ports. Headphone and 
microphone sockets 
are found above, with 
a PC flash connector 
on the side of the 
prism. The 2.5mm 
remote release port 
is on the other side. 
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Good image quality 
is maintained up to 
IS012,800 at least 
Pentax 24-70mm f/2.8 at 24mm, 
1/lOsec at f/8, IS012,800 


Handheld pixel-shift 


Probably the Mark ll's most 
intriguing feature is its handheld 
pixel-shift mode. This is enabled 
by setting Pixel Shift Resolution 
function to ‘Image Stabilisation 
On'. The camera will then take 
four exposures and align them 
to produce a composite file. 

It's clear from the outset that 
this mode isn't doing the same 
thing as conventional pixel-shift. 
For a start, the camera uses 
the mechanical (rather than 
electronic) shutter to shoot the 
four frames, in noticeably quicker 
succession. But it then spends 
an inordinate amount of time 
aligning the exposures and 
processing the file, locking you 
out from taking another picture 
for 30 seconds or more. As with 
conventional pixel-shift you end 
up with a raw file that's typically 
170MB, compared to 45MB for 
a single shot, meaning it contains 
the data from all four exposures. 
As yet, though, Adobe Camera 


Raw doesn't understand how 
to process it to anything more 
than a conventional image from 
the first frame. 

In handheld mode, the camera 
clearly isn't full-colour sampling 
each pixel. Instead, it's aligning 
and averaging four conventional 
image files. But because of the 
slight differences between each 
handheld shot, in principle it's 
able to extract more detail 
overall. In practice, the sharpness 
improvement is much less 
clear-cut compared to the 
tripod-based pixel-shift modes, 
although with favourable 
subjects, it's definitely visible. 

But I'm not convinced it's 
significant enough to justify 
the inconvenience. 

Conventional pixel-shift, 
meanwhile, behaves much the 
same as on previous Pentax 
DSLRs. It gives stunning results 
with static elements, revealing 
visibly higher detail and colour 
gradation. However, it's essential 
to engage motion correction 
whenever part of the scene 
may be moving (which in 
practice means anything 
shot outdoors), as otherwise 
you'll get ugly artefacts that 
offset any advantage of the 
extra resolution. 


AF area coverage that's 
inherent to full-frame DSLRs 
to be rather limiting. 

Switch to live view and you 
get a much wider focus area, 
covering 75% of the frame height 
and width. Unfortunately, the 
contrast-detection autofocus isn't 
very fast, and is rather prone to 
hunting. But it's usable for static 
subjects and is accurate. Live view 
also provides the most accurate 
possible manual focus, achieved 
by pressing the OK button to 
engage magnified view. 

Performance 

As you'd expect from an £1,800 
camera, the Pentax K-1 Mark II is 
a pretty accomplished performer. 
It's responsive in almost every 
aspect of its operation, with only 
a few exceptions. My biggest 
irritation is that it takes a second 
or two to wake up when you 
half-press the shutter button after 
auto power-off, which can result 
in missed shots. Also, if you have 
instant review enabled for checking 
images after they've been shot, 
the camera ignores the control 
dials until playback has been 
dismissed, so you can't change 
settings quickly for a second shot. 
But if you find this to be a problem, 
simply turn off instant review. 

Metering and auto white 
balance are both pretty reliable, 
courtesy of the 86,000px RGB 
sensor, and in general the K-1 
Mark II returns attractive JPEG 


files. If you want to pep up its 
output, there's a good array of 
JPEG colour modes available. 

On dull days, though, it tends to 
underexpose slightly. 

One key advantage of the 
K-1 Mark II over other DSLRs is 
its in-body image stabilisation. 

I found this worked well, and using 
the Pentax 24-70mm f/2.8 
I could get consistently sharp 
shots handheld at shutter speeds 
as low as 1/4sec at wideangle, or 
1/15sec at telephoto, equating to 
around three stops benefit. The 
big advantage, of course, is that it 
works with every lens, although 
unlike optical systems or in-body 
stabilisation on mirrorless 
cameras, you don't get the benefit 
of a stabilised viewfinder with 
telephoto lenses. 

Image quality is excellent, with the 
36MP sensor delivering as much 
detail as you'll see from any camera 
that costs under £2,000. Dynamic 
range is impressive, too. But its 
additional high ISO settings are 
completely spurious, giving little 
more than an unidentifiable mess. I'd 
be loath to shoot at anything 
much above ISO 12,800. 


Full details of the K-1 update service 
to Mark II standard can be found 
at ricoh-imaging.co.uk/en/news- 
pentaxk1-upgrade-service.html. 
Owners are advised to contact the 
service centre first for full details. 
The update offer runs from 21 May to 
30 September 2018. 
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Lab results I 

Andrew Sydenham's lab tests reveal just how the camera performs 

Our cameras and lenses are tested using the industry- 
standard Image Engineering IQ-Analyser software. 

Visit www.image-engineering.de for more details 



While the Mark M's image quality isn't obviously changed from the original, it's still very fine, and 
overall the best you can get for the price. Indeed, with static subjects amenable to pixel-shift 
mode, the K-1 Mark II will outperform any other full-frame camera, aside from the £3,200 Sony 
A7R III. At low ISOs the sensor delivers superb detail and dynamic range, while high-ISO image 
quality is pretty good, too, with quite acceptable results at ISO 12,800. I'd avoid going higher 
than this, and found the new ISO 409,600 and ISO 819,200 settings to be completely unusable. 


Resolution 


At low ISOs, the K-1 Mark II resolves an impressive level 
of detail; our resolution chart shows clean separation 
of lines at up to 4,600 l/ph. At this point, aliasing 
becomes apparent, while false detail is rendered at 
higher frequencies due to the lack of a low-pass filter. 


Resolution is maintained well as the sensitivity is 
raised, with over 4,200 l/ph still measurable at ISO 
1600, and very nearly 4,000 l/ph at IS0 12,800. Even 
at IS0 102,400 it registers around 2800 l/ph, but 
everything falls apart at higher settings. 


1 1 1 1 • i 1 1 1 1 • i 1 1 1 
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On the right we show details 
from our resolution chart test 
pattern (above). Multiply the 
number beneath the lines by 
400 to give the resolution in 
lines per picture height. 
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Noise 



The crops shown below are taken 
from the area outlined above in red 


When set to its lowest IS0100 setting, the K-1 Mark II delivers extremely 
clean, detailed images that surpass almost anything else at its price 
point. Noise only starts to become visible beyond ISO 800 when examining 
images close-up, and detail is still maintained very well at ISO 3200. After 
this things progressively degrade, with ISO 25,600 losing all fine detail and 
suffering from reduced colour saturation. By ISO 51,200, files are barely 
usable and just like the original K-1, higher settings should be avoided. 

The top two ISOs seem to be little more than a marketing gimmick, giving 
extremely noisy images in which the subject is barely even recognisable. 


RAW IS0100 


RAW ISO 3200 


RAW IS012,800 




RAWIS0 51,200 


RAW ISO 204,800 



Verdict 



With the Pentax K-1 Mark II, Ricoh has taken 
its flagship full-frame DSLR and added a few 
small improvements. The result turns out to 
be a minor update, but a timely reminder 
of the K-1 's qualities. I'm sure this camera 
would be much more highly appreciated if it 
had a Canon or Nikon badge on the prism. 

Indeed, with its rugged body, extensive 
controls and excellent image quality, the K-1 
Mark II can lay claim to being the most 
capable sub-£2,000 DSLR on the market, 
unless you specifically need high-speed 
shooting and rapid autofocus tracking. It 
would be a great choice for landscape 
photography, for anyone prepared to cart 
around a 1kg body. 

However, almost anyone thinking of buying 
a £1,600 camera will already be heavily 
invested in a favoured brand. It makes little 
sense for Canon or Nikon users to switch 
systems, especially as the full-frame Pentax 
lens range is quite limited; for instance there 
are no lightweight, premium quality f/4 
zooms and relatively few fast primes. 
Third-party lens support is diminishing, too: 
it's a sign of the times that Sigma now makes 
its latest Art primes in Sony E-mount, but 
not Pentax K. 

The K-1 Mark II feels emblematic of the 
current technological shift from DSLR to 
mirrorless. Ricoh has failed to update the 
camera in any significant way, while Sony's 
latest Alpha 7 III is packed full of major 
improvements, making it a stunning 
all-rounder in a much smaller body. Good 
as the Mark II is, it feels rather left behind 
by advances elsewhere. 

So in reality, the market for the K-1 Mark II 
is pretty much limited to existing Pentax SLR 
owners. I don't think it's worth upgrading 
from the original K-1; there are too few 
extras to justify the cost. But for anyone 
who has a collection of K-mount lenses and 
wants to make the step up from APS-C to 
full-frame, it's very easy to recommend. 


FEATURES 

9/10 

BUILD & HANDLING 
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Portrait Professional 17 


Photoshop has given beauty retouching a bad 
name, but can Portrait Professional make amends 
for this? Rick McArthur finds out 


a terrific job. It uses a dozen subtle 
adjustments, each barely visible, to produce a 
truly transformative effect - yet does it in such 
a way that you might be the only one who 
knows exactly what was done. 


P ortraits are not the easiest thing to 
get right. You have to arrange the 
lighting, find the best and most 
flattering angles for your subjects 
and sometimes they'll just be having a ‘bad face' 
day, with awkward spots, pimples, wrinkles or 
tanning disasters that look impossible to fix. 

If you're shooting in a studio with full control 
over the lighting and background, the services 
of a make-up artist and plenty of time for 
experimenting, there's a good argument for 
saying you should get it right in-camera. 

Very often, though, you have to grab shots 
quickly at weddings, events or social gatherings, 
and if you're the official photographer you 
have no excuse for dud results. It's the same 
when you're taking informal portraits. Whether 
you're taking part in a portrait workshop or 
capturing photos of friends on a road trip, 
there's not much time to get the picture 
without breaking the flow of the activity. 

In such situations, portraiture becomes tricky 
- when you can't always control the light, 
there's little choice of backgrounds, and you're 
dealing with inexperienced subjects who don't 
know how to pose for the camera. 

This is where Portrait Professional comes in. 

If we lived in a perfect world, your model, 


make-up, lighting and background would also 
be perfect and you wouldn't need a retouching 
software. But in the real world, that hardly ever 
happens, and yet your subjects expect you to 
make them look great. At the same time they 
still want to be recognisably 'them', and without 
any obvious facial or soft-focus trickery. And 
here is where Portrait Professional does such 


Features 

PortraitPro's enhancements are based around 
its facial-feature-recognition system. This 
enables it to identify eyes, nose, mouth, 
forehead, hair and even the outline of the 
face. From here, it can enhance each feature 
individually, often by barely perceptible amounts, 
to produce an enhanced portrait that's clearly 
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In stage 1, everything is adjusted but face sculpting. In stage 2, we've added face sculpting via the Standard preset. It looks great, but is this still the same girl? 



Here, our model's eyes are wider and we've added blue contact lenses, mascara, eyeliner and eye shadow 


the same person in the same situation and in 
the same lighting, but just looking 'better'. 

This process might involve subtle 'face 
sculpting', such as narrowing a jaw, widening 
the eyes, slimming the nose, perhaps adding 
the hint of a smile. It sounds like the stuff of 
Photoshop nightmares, but it's done rather well. 

This face sculpting is not mandatory. If you 
want to preserve the geometry of your subject's 
face and concentrate solely on skin smoothing 
and other cosmetic enhancements, you can. 

In fact, the Face Sculpt section in the tools 
panel is only one of nine separate sections. The 
others are Skin Smoothing, Skin Lighting and 
Coloring, Makeup, Eye, Mouth & Nose, Hair, 
Picture and Background. 

The liner detail 

Each of these sections expands to reveal an 
array of detailed adjustment tools. Typically, 
there's a Master Fade slider which controls 
that section's whole effect, and a hierarchy 
of 'sub-sliders' that let you drill down to the 
smallest level of detail. 

For example, in the Eye section, apart from 
a host of other settings, you can add different- 
coloured contact lenses to change the eye 
colour, change the brightness and even add 
your own catchlights using a variety of window 
and studio-lighting modifier shapes. Oh, and 
each eye can be adjusted individually. 

The scope and detail of the adjustments 
available could easily prove overpowering. 
PortraitPro's 'nested' sliders are one solution to 
this, but there's an even simpler one - presets. 
You can improve any portrait without having to 
touch a slider, simply by selecting the Presets 
panel instead and choosing the look you want. 

These presets are themselves organised into 
categories. The Global category uses all the 
available tools to achieve a particular look, but 
there are Face Sculpt, Skin Smoothing, Lighting 
& Skin Coloring, Makeup, Eyes, Mouth & Nose 


& Hair categories, where the presets just use 
these specific tools. This means you can 
cumulatively add presets from these different 
sections. There's a final Picture category that 
adds striking colour, black & white, vignette 
and toning effects to your portrait. 

In the tools panel, there's a third tab called 
Snapshots, and this is new in PortraitPro 17. 
When you're making all these detailed 
adjustments, sometimes you can lose your way 
and start making the picture worse instead of 
better. Or you might want to check back with 
an earlier image state to make sure you're 
heading in the right direction. 

Saving a Snapshot couldn't be simpler. You 
click the save button, give your new Snapshot 
a name, and it's saved as a thumbnail rendition 
in the Snapshot panel. 

There's one more feature in PortraitPro 17 
that we haven't looked at yet. It's new in this 
version, and it's the Background section at the 
bottom of the Controls panel. Here, you can 


replace the current background with another 
one - either one you've shot yourself or one 
provided with the software. PortraitPro will 
attempt to mask the background automatically, 
but there are a range of manual masking tools, 
too, for enhancing and refining this mask. 

What it’s like to use 

For a program with such enormous depth 
and control, Portrait Professional is remarkably 
simple to use. If you don't want to get involved 
in all the technicalities, you can stand back, 
click a few simple options and get an 
immediate improvement. 

It all starts with the facial-features-recognition 
phase. The outlines won't always be spot on, 
but this might not affect the result too much. 
And if you suspect it has, it's an easy matter to 
drag the control nodes into a more accurate 
alignment with your subject's features. 

So far so easy, and it really doesn't get 
much more difficult. Over in the tools 
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panel you can select the Presets panel 
and browse through categories of ‘looks', 
each of which renders a thumbnail of the image 
you're working on. When you see one you like, 
you can click on it to apply those settings. 

There is a crossover point where your 
adjustments stop looking 'invisible' and the 
skin smoothing and skin tone enhancements 
start to look more processed, but the presets 
never go as far as that dreadful ‘porcelain doll' 
look that might have given software like this 
a bad name in the past. 

Overdoing things 

It's also quite difficult to create ‘bad' portrait 
enhancements using the manual controls. The 
face-sculpting controls are probably most 
susceptible to misuse, but the sliders produce 
relatively small changes even across the full 
range of their adjustment. 

Even at full strength, the Eye Widening slider 
doesn't produce the supersized anime look you 
might dread, and at the smallest setting your 
subject's eyes still look quite natural. The 
Plump Lips slider can perhaps be pushed just 
a little too far, but the point is that all the 


adjustments are controllable and progressive 
and stop short of unnatural distortion. 

PortraitPro can also enhance hair colours 
and even swap out backgrounds, but this is 
where the outcome is less certain. If your 
subject's hair has a strong outline and tonal 
contrast against their skin and background, 
Portrait Professional's auto-masking tools can 
do a great job. Often, though, this is not the 
case, and here the software will struggle in 
the same way that even Photoshop would. 

You may have to resort to painstaking 
adjustments with the manual masking tools, 
and this is where things can become time- 
consuming and a little less satisfactory. 

It's the same when swapping out 
backgrounds. Plain, contrasting backgrounds 
shouldn't be too hard to swap out, but fussy 
backgrounds with a similar tone and colour 
to your subject's hair and clothing will be a lot 
more difficult. You may sometimes need to 
give up and accept that it can't be done. 

It's not exactly a failing of this software, but 
one of the intractable problems of image 
editing: extracting complex, similar-toned 
objects in pixel-based images. 


Our verdict 



AT A time when awareness of the impact of 
negative body image is growing, and when 
the public can now spot a Photoshop fail a 
mile off, retouching tools like this may attract 
a degree of controversy or suspicion. 

But Portrait Professional is very, very 
good - not just in terms of its overall results, 
but in treading that fine line between 
enhancement and idealisation. However, 
you do need to be able to see where that 
line is. If you cross it, your subject stops 
looking like the real-life person you 
photographed and instead starts to look 
like a model, and that can be flattering and 
unflattering at the same time. It's great for 
professional models whether they are male 
or female (Portrait Professional is equally 
good at both), but if it's a private client or 
someone you know, you probably need to 
flatter them, not 'fix' them. 

We can't blame the software for that. 
Indeed, it's difficult to see how Portrait 
Professional's ability to control the degree 
and type of enhancement can be improved. 
It does both ends of the spectrum, from 
gentle enhancement to outright idealisation 
equally well. 

It's not even particularly expensive. The 
Standard version is the cheapest, normally 
costing £59.90 but on offer at £29.99 at 
the time of going to press. It offers all the 
enhancement tools of the other versions, 
but works only as a standalone program, 
doesn't support raw files and doesn't do 
batch processing. 

Next up is the Studio version at £99.90 
(currently £49.95). This will work both as 
a standalone program and a plug-in, and 
offers support for raw files and different 
colour spaces. 

There is a Studio Max version at £199.90 
(currently £99.95), which adds batch 
processing, but unless you're likely to want 
to enhance a whole series of images 
automatically, the Studio version is the best 
value. Portrait enhancement is the kind of job 
you're likely to want to do image by image. 

Alternatively, you can simply download 
the trial version. This is 
save-disabled and the 
edited images are 
watermarked, but it will 
give you a flavour of 
what this remarkable 
program can do. 


Testbench 

Recommended 
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Testbench 


ACCESSORIES 


Manfrotto Pro light 
FastTrack-8 sling 


Michael Topham tests a novel sling bag 

• £110# www.manfrotto.co.uk 

THE INCREASED popularity of mirrorless cameras 
has seen a steady rise in the number of smaller 
photo bags being made. One of the most 
intriguing examples to be released of late 
is Manfrotto's Pro Light FastTrack sling, 
which is like no other sling bag we've seen 
before. It's the first of its kind to combine 
a sling strap with a camera strap and the 
idea is that it solves the issue of getting 
your bag's strap and camera strap into a 
tangle, while making it fast and convenient to 
access kit and stow it away when on the move 
or in a hurry. It's an innovative idea, so how 
exactly does it work? 

Just like a normal sling bag there's one thick, 
well-padded strap that's worn diagonally across the 
body from which a second thinner, fully adjustable, 
camera strap branches off. Attached to this camera 
strap are two buckles. These are designed in such a 
way that they slide up and down the camera strap, 
and attach to your camera via short tethers that 
loop through the camera's strap eyelets. The 
beauty of the system is that it lets you store the 
camera in the bag with the strap attached, or if 
you know you're going to be using the camera 
frequently, you can leave it to dangle at your side 
ready to grab and pull up to your eye when a 
shooting opportunity presents itself. Better still, the 
camera can be released from the camera strap in 
seconds should you wish to use it with a tripod, and 
each buckle has a lock, which offers reassurance 
that your camera won't accidentally unfasten. It's a 
clever and well-executed strap arrangement. 

The camera compartment happily 
accommodates a premium mirrorless camera 
minus a battery grip with a standard lens attached. 

The side compartment is a useful area for storing a 
couple of small primes or one larger zoom like the 
Sony FE 70-200mm f/4 G OSS that I managed to 
cram in. There are a couple of pockets for storing 
cards and cables too, with the well-padded area 
behind the main and side compartments being a 
good place to slot a tablet up to 9.7in in size. 

Verdict 

If you're a mirrorless user looking for a convenient 
sling to throw over your shoulder for day trips or a 
city break, you won't go far wrong choosing this bag 
from Manfrotto. It's not the biggest of bags and 
you do pay a premium for its integrated camera 
strap, but within a short space of time you realise 
how good it is for travelling light. Most important of 
all it's comfortable, well made and has good security 
measures in place to ensure your kit remains safe. 


At a glance 


• Water repellent 

• 40x22.5x13cm (internal 
dimension) 

• 42x24.5x14cm (external 
dimension) 



Manfrotto’s Pro Light collection is made up of a 
wide variety of bags to cater for all types of DSLR 
and mirrorless users. If you’re after a bag with 
more space for camera kit than the Pro Light 
FastTrack-8 sling offers, the Pro Light RedBee-210 
(£149) or Pro Light Bumblebee-130 (£177) are worth 
a look. If you like the sound of having some 
additional space for non-camera related items, 
Manfrotto’s Pro Light backpack 3N1-26 (£159) 
makes a good choice and the larger version of this 
bag is the Pro Light backpack 3N1-35 (£199). 
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Tech Talk 


TechSimport 

Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


Choosing classic lenses 
fora Nikon DSLR 

Q l use a Nikon D300S and 
if truth be told I can't quite 
justify replacing it at the 
moment. I really want a D800 but 
I'm still saving my pennies and it 
would have to be a second-hand 
one anyway. But in the meantime 
I'm setting aside a small budget for 
some inexpensive old manual 
focus lenses. Do you have any tips 
on choosing lenses like these 
based on my criteria? I really don't 
want to spend more than £100 
and would like a decent wideangle 
(around 24mm) and a semi-wide, 
for street photography. 

Dean Jennings 

A The most important thing 
you need to know is 
which lenses will work 
properly with your current 
D300s and planned D800. Old 
manual focus Nikon-mount 
lenses can work, but there are 
caveats. Lenses produced prior 
to 1977 may require physical 
modification as there is a risk of 
physical damage to your camera. 
These older lenses are known as 
'pre-AI' because Nikon 
introduced the Al (Automatic 


maximum aperture Indexing) 
system in that year. It's simplest 
to focus on Al-compatible and 
later lenses (like Al-S), though 
even with these you can't use 
Shutter priority or Program 
exposure modes, only Aperture 
priority and Manual modes. In 
other words, the camera can't 
control the lens aperture. You 
will also need to enter some 
information into a camera menu 
about the lens you are using if it 
is a non-CPU lens. Non-CPU 
lenses have no electrical contacts 
at the rear of the lens. Of course, 
don't forget the cropping factor. 
It's 1.5x the focal length of a full 
frame lens to compute the 
equivalent focal length/field of 
view you will get on your D300S. 
A 24mm lens, for example, will 
have a 36mm lens field of view 
on your DX sensor D300S. Don't 
go for a less bright lens as your 
D300S focusing screen is not 
optimised for manual focusing. 
Stick to f/2.8 or brighter, like f/2. 
You don't need to stick to Nikkor 
lenses; there are many very good 
manual focus lenses from 
Tamron, Tokina, Vivitar and 
others. There are far too many 
to discuss here but a good source 
of information can be found 
by searching users' own 
experiences of particular 
^ models online. 


Dean 

Jennings is 
looking for 
advice on 
choosing 
lenses for his 
Nikon D300S 



Memory cards - rewrite or write once? 

Q l'm curious to know if, like me, there are others who never 
reuse memory cards; I buy, fill, then buy another. I always 
keep a couple spare. If I fill my current card, I start on 
a spare but immediately open the Amazon app and order a 
replacement spare. I do the same with USB sticks - copy the card 
to the USB drive, edit on the USB and then file away. The original 
card is kept untouched as my master card. Is this unusual? 
Pixelpuffin (AP forum) 

A Use-once memory cards are not new. SanDisk actually 
launched a line of camera memory cards, called 'Shoot 
& Store', in 2004, aimed at helping film photographers 
move to digital. The cards were competitively priced and 
designed to be used once and, thereafter, be your primary 
archive media. It wasn't a great success; few rivals copied it and 
SanDisk quietly discontinued Shoot & Store a few years later. 
With memory card prices so low, relatively speaking, there is 
some logic in using cards like this, even when shooting big raw 
files. The cost per image compared to film makes it look like a 
no-brainer and there 
are no developing costs. 

Of course, we don't 
appreciate memory 
cards like that any more 
- they are, intrinsically, 
reusable. If you use 
more expensive UHS-II 
cards, for example, the 
idea of a use-once 
strategy becomes even 
less attractive. 



SanXsk^ 


SHOOT & STORE" CARD 


COMPACTFLASH* 


Making a bit of cash 
selling photos 

Q l sell my pictures 

online as a hobby (in 
the evening and at 
weekends). I often take a camera 
with me if I'm going anywhere 
nice and on occasions get some 
great pictures out of the trip. 
However, now I'm starting to 
make enough from the store that 
I'm often spending my evenings 
processing orders and beginning 
to make actual money from it. It 
seems it won't be too long until 
I will be put into a higher tax 
bracket. Do I need to worry about 
this, as I only do photography as a 
hobby and don't make tons of 
money from it? 

L Ellis (AP forum) 


A Unfortunately, income is 
income, so even if you 
happen to be earning a 
bit of money because of your 
hobby, the law requires such an 
income to be declared. On the 
other hand, you should be 
pleased that your work is decent 
enough to be generating some 
return. For some, an experience 
like this eventually results in a 
change of career to photography. 
If you are producing a regular 
income from your hobby, you 
could turn it into a small business 
and off-set your expenses against 
tax. If you have any concerns 
about tax, talk to an accountant. 
They will usually offer you a free 
introductory consultation. 

Q&A compiled by lan Burley 
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Tech Talk 



Bob Newman on knowing the importance of 
processing as a key stage in the photographic method 


Professor Newman on... 

Putting the pos 
in nrocessin 


O ne of the 

terminological slip-ups 
that I can get aerated 
about is misuse of the 
term 'post-processing! This is a 
term borrowed from the film and 
video industry and, according to 
Wikipedia, it 'is the process of 
changing the perceived quality of 
a video on playback (done after 
the decoding process)! I think that 
the clause in parentheses is key 
- post-processing is clearly what 
happens after processing. 

Why is this distinction 
important? It is because 
'processing' is a key stage in 
the photographic method, and 
learning to get what you want from 
it is important. The processing 
phase is when the latent image is 
transformed into a visible image, 
and inevitably involves the loss 
of some information that was 
contained in that latent image. 

In film days, you could vary the 
chemical composition of the 
developer, its strength, 
temperature and the length of 
development, as well as many 


other subtle techniques that skilled 
darkroom technicians mastered. 
Varying these many different 
parameters changed the outcome 
and dictated what you could 
achieve from that image. 

Digital has a great advantage in 
that the development process is 
non-destructive, so if you don't 
like the outcome of what we would 
now call a 'raw conversion' you 
can try again, but the aim is the 
same, to use the development 
process to provide for the range of 
outcomes that you want. Once you 
have discarded information during 
processing, be it shadow or 
highlight detail, no amount of 
post-processing will bring it back. 

This is made more difficult 
because many digital image 
manipulation tools blur the 
differences between processing 
and post-processing. Mostly, the 
advanced commercial tools do 
a bit of both. Apparent raw 
processing tools such as 
Lightroom perform some 
functions after they have 
processed the image, while image 


editors such as Photoshop include 
processing ability. Nonetheless, 
keeping the distinction clear does 
help the understanding that allows 
fine-tuning of technique. 

One of the oft-quoted 
advantages of cameras with a 
large dynamic range is that they 
allow the photographer to 'lift the 
shadows in post'. Unfortunately, 
'lifting' shadows during post¬ 
processing is likely to achieve 
poor results unless the image was 
processed so as to preserve the 
detail in those shadows in the first 
place. If it was processed 
'correctly' according to the chosen 
ISO (of which more later) then it 
would be likely that most of the 
shadow information would have 
been discarded, and no longer be 
there to 'lift'. Moreover, the desired 
tone curve, that resulted in lighter 
shadows, could have been applied 
in processing; so no post¬ 
processing would be required. 

ISO and processing 

Essentially, the ISO control 
does two things (it may also do 
other things, such as 
changing voltage gain 
somewhere in the read 
chain, but that is a 
matter of manufacturer 
implementation, rather 
than the ISO standard). 

It defines a target 
exposure, setting what the 
meter defines as 'correct' 
exposure, and it defines a 
processing regime that 
will result in that exposure 
being rendered with the 
lightness required by 
the ISO standard. Thus, 
any use of extended 
dynamic range means 
a departure from the 
processing dictated by 
the ISO setting. 



This image was underexposed with respect to the ISO setting to avoid highlight 
clipping, then processed to the desired lightness range. No 'post-processing' involved 


Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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leka 135mm/2.H ELMAR FT (goggles) from 


Hasselblad Day 
at Richard Caplan 

Wednesday 33th June 2018 10am - 4pm 


£199 Letea R (errs id M body adapter 

Leica M lens to 5L/TI/CL body adapter 
Leica SF20 flashgun from 

Leica Table-top Tripod with ball head 



£199 Hasselblad 120mm/4 MAKR0-PUU4SR CFE £1,495 

£249 Hasselblad 250mm/5.6 SONNAR Cfi £S99 

£99 Hasselblad 350mm/4 FE £1.695 

£199 Hasselblad 2i MUTaR £149 


WE WANT YOUR 
USED EQUIPMENT 

PART-EXCHANGE 
CASH PURCHASES 
COMMISSION SALES 


ZEISS 


TOUIT LENSES 


I 32mm fl_8 Fuji K-mount 
only £499 


f 12mm 12.8 Sony E-mount 
only £749 

12mm 12.fl Fuji k-mount 
only £749 


■ 

t 


London SW1Y 5HZ 
tel: 0207 807 9990 



tAftS* FORMAT/PANORAMIC 


LARGE FOR MAT/PANORAMIC 
Lmhof Tethnorama 617s Ill * TZrrwn. lens £4,495 
UnboFTedWika 5x9 body £999 

Smar F kit, Inc fiSman/ft. SQrnm/fi i. li5mm/4.? 

case, lera hood, wwle beflaws, e»t rail, case £599 
Rodemhxk llOmm/5,6 APOnMACJlCFSlROiN/ £999 
Zebs l3Snim/3 $ PLANAR (reihof Seled | £2,350 

Schneider 165m m/S £699 

Unhof 4x5 Mufti Focal finder 059 

Lkd»? 4x5 Reflex viewfinder £159 

MO££llA*£QUS 

Canon 60S IV body £299 

Canon 50mm/L4 ef lens £225 

Canon 17-40mm/4 EF L lens £499 

Canon 2K Extendef EF £99 

Nikon {MUD body with M 84312. mirk, bo^d £1^99 
Nikon Of body, fchrer £ 1,399 

Nitkca’AOOmrn/Z J EO mill, inc Case, hood £4,499 
Nittor lB-55mm AF-5QVR + hood £99 

Njkkor 10 5rr=m/2_£ ftsheye, boxed 025 

Tokma IS-TOm^.S ATX PRO (for | 099 

Sony A7R body from £599 

Sony 24mm/lJ3 2A, boxed £439 

Zeiss 18mm/2^ 8ATTS, for Sony, boxed £799 

Hasselblad 16mm/2.8 (sorry imoun*), mini £399 

ibeka LRFGOQ laser rargefinder £199 


EftOX P8P DO - next day detwry 



Sell your Nikon to 


'ZxcCusiveCy... Nikon 



Grays of Westminster are always seeking fine examples of Nikon cameras, lenses & accessories including: 

Digital SLR Bodies ♦♦♦ AF Lenses ♦♦♦ Select Film SLR bodies 
Manual focus lenses ♦♦♦ Vintage bodies ♦♦♦ Pre-AI lenses ♦♦♦ Accessories 


To obtain a quote please contact us today on 

© 020 7828 4925 or email info@graysofwestminster.co.uk 





















Cam tech 


MAIL ORDER HOTLINE: 


Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


NEXT DAY DELIVERY GUARANTEED 


M7 


4 ^ 


\VL 


Digital Photography 


CANON EOS 6D BODY COMPLETE.MINT-£795.00 

CANON 1000D BODY WITH 18-55 EFSMK2.MINT-BOXED £159.00 

CANON 1100D WITH 18-55 LENS + CHGR.BATTERY.MINT-£125.00 

CANON EOS 450D WITH 18-55 LENS & ACCESSORIES.MINT-BOXED £145.00 

CANON 270EXSPEEDLITE + MANUAL.MINT CASED £69.00 

CANON 430 EX..MINT-CASED £69.00 

CANON 430 EXII.MINT-£99.00 

CANON 580EXMKIISPEEDLITE + MANUAL.MINT CASED £175.00 

CANON 580EX MKIISPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.EXC++CASED £125.00 

CANON 580 EX SPEEDLITE.MINT-CASED £169.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 550 EX SPEEDLITE.EXC++CASED £75.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PR01 BODY WITH GRIP CHARGER AND 3 BATTS.MINT- £319.00 

FUJI X PR01 BODY WITH CASE.MINT- £299.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED £475.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON + HOOD.MINT-£375.00 

FUJI 50- 230mm 14.5/6.7 OIS XC LENS FOR X PRO ETC.MINT BOXED £245.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,095.00 

NIKON D810 COMPLETE WITH ALL ACCESSORIES.MINT-BOXED £1,195.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £899.00 

NIKON D7000 BODY WITH BATT AND CHARGER.MINT-BOXED £299.00 

NIKON D300S BODY COMPLETE WITH ALL ACCESSORIES .MINT BOXED £365.00 

NIKON D200 BODY WITH BATTERY,CHARGER,STRAP.MINT-£199.00 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D3000 COMPLETE WITH 18-55 AFSVR LENS MINT £175.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON MB-D16 BATTERY GRIP FOR NIKON D750.MINT BOXED £195.00 

SIGMA EM-140 DGNA-ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 

PENTAXKP DIGITAL 24.2 MEGAPIXELS (USED ONCE).MINT BOXED £665.00 

PENTAX 50mm fl .8 SMC DA LENS + HOOD.MINT BOXED £95.00 

PENTAX18 - 50mm f4/5.6 DC WR RE LENS + HOOD.MINT £125.00 

PENTAX 55 - 300mm f4.5/6.3 DA PLM WR,+ HOOD.MINT BOXED £295.00 

PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 

OLYMPUS 70 - 300mm f4/5.6 ZUIKO DIGITA ED 4/3rds.MINT BOXED £169.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS.MINT + HOOD £69.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC 12- 32mm f3.5/5.6G VARIO ASPHERIC.MINT BOXED £129.00 

PANASONIC 14-42mm f3.5/5.6G VARIO ASPHERIC.MINT £129.00 

SONY 18 - 250mm f3.5/6.3 A/F DT LENS.MINT BOXED £325.00 

SIGMA 30mm F2.8DN MICRO 4/3RDS MINT BOXED £115.00 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY 500mm f8 REFLEX LENS WITH FILTERS.MINT BOXED £395.00 

SONY ECM-XTST1M STEREO MICROPHONE.NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR.MINT BOXED £95.00 

| SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 | 

Canon Autofocus, Digital Lenses, Canon FD 

I CANON 14mm f2.8USM“L”.MINT-BOXED £795.00 I 

CANON 24mm fl.4 “L” USM.MINT £499.00 

CANON 85mm fl .2 USM “L” MK II LATEST MODEL.MINT CASED £899.00 

CANON 85mm fl .2 USM “L” MK II LATEST MODEL.MINT BOXED £1,045.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER MINT BOXED £525.00 
CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 500mm f4 USM “L” IMAGE STABILIZER MK1.... MINT-CASED £2,999.00 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm f4 USM “L” LATEST.MINT+HOOD £699.00 

CANON 28- 70mm f2.8 USM “L”.MINT-£495.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT CASED £699.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £699.00 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD.MINT-BOXED £499.00 

CANON 20mm f2.8 USM.EXC++£245.00 

CANON 24mm 12.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CANON 50mm fl .8 MARK 1 (VERY RARE NOW).MINT £129.00 

CARL ZEISS 50mm fl .4 PLANNAR T* WITH HOOD MINT £375.00 

CANON 50mm f2.5 COMPACT MACRO.MINT BOXED £169.00 

CANON 60mm f2.8EFS USM MACRO LENS.MINT-£295.00 

CANON 85mm fl .8 USM.MINT £275.00 

CANON 100mm f2 USM MINT £275.00 

CANON 100mm f2 USM.EXC++£215.00 

CANON 100mm f2.8 MACRO.EXC++£195.00 

CANON 10-22mm 13.5/4.5 USM.EXC++£345.00 

CANON 17 - 55mm f2.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18- 55mm f3.3/5.6 STM VIBRATION REDUCTION MINT £149.00 

CANON 18-135mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT £325.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £285.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £299.00 

CANON 75- 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 

KENCODG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF1.4X EXTENDER MK I.EXC £95.00 

CANON EF2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF2.0X EXTENDER MKII.MINT CASED £185.00 

KENCODG CANON FIT TUBE SET 12,20,36MM.MINT-£99.00 

KENCO TELEPLUS PRO 300 DGX1.4 TELECONVERTER.MINT CASED £99.00 

SIGMA EX 1.4 APO DG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 14mm f2.8 EX HSM ASPHERIC.MINT CASED £365.00 

SIGMA 105mm f2.8 MACRO EX WITH CASE MINT £179.00 


SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12-24mm f4.5/5.6DG HSM MK2II.MINT CASED £475.00 

SIGMA 15- 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17-35mm f2.8/4 EX HSM APHERIC.MINT-£179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £165.00 

SIGMA 18- 250mm f3.5/6.3 DC SLD HSM OS.MINT BOXED £199.00 

SIGMA 50 -150mm f2.8 EX APO HSM AF-DC MK II.MINT- £325.00 | 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST.MINT- £59' 

SIGMA 120 - 400mm f4/5.6 APO DG HSM OS.MINT BOXED £425.00 I 

TAMRON180mm f3.5 A/F SP Dl MACRO LATEST.MINT BOXED £499.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Di LENS LATEST.MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROLMINT BOXED £375.00 
TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST) MINT £299.00 
TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

| LENSBABY COMPOSER WITH 0.42 SUPER WIDE.MINT CASED £99.00 , 

Contax ‘G’ Compacts & SLR & Ricoh 

II CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL ....MINT CASED £299.00 I 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £6f 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 I 

CONTAX TVS WITH VARIO SONNAR.MINT BOXED £199.00 

CONTAX 167 MT BLACK BODY.MINT BOXED £175.00 

CONTAX 167 MT BLACK BODY.EXC++£149.00 


CONTAX 137 MAQUARTX BODY. 

CONTAX 137 MAQUARTX BODY. 

YASHICA ML CONTAX FIT 28mm f2.8. 

CONTAX 50mm fl .7 AE LENS. 

YASHICA/CONTAX 55mm f2.8 ML MACRO LENS.... 

CONTAX CARL ZEISS 85mm f2.8 AE. 

CONTAX 300mm F4 TELE TESSAR MM. 

CONTAX TLA 280 FLASH. 

CONTAX TLA 280 FLASH UNIT. 


.MINT BOXED £85.00 

.EXC++£49.00 

.MINT £99.00 

.MINT £95.00 

.MINT £175.00 

....MINT BOXED £265.00 
....MINT BOXED £295.00 

.MINT-£59.00 

.MINT BOXED £75.00 


LEICA“M”,T,& SCREW & RANGEFINDER 

I LEICA M9 BLACK BODY CHGR,BATTERY, LEADS.MINT- £1,899.00 I 

LEICA DIGILUX 2 COMPLETE.EXC++B0XED £365.00 

LEICA DIGILUX 3 COMPLETE.MINT-BOXED £475.00 

LEICA V LUX TYPE 114 COMPLETE.MINT BOXED £695.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,275.00 

LEICA EVF2 ELECTRONIC VIEWFINDER 18753.MINT BOXED £225.00 

LEICA M5 BLACK .BODY.EXC++£575.00 

LEICA M4P BLACK (STILL WRAPPED IN BOX) OPENED.MINT BOXED £999.00 

LEICA MR METER BLACK BOXED.MINT-£295.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT-£425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++£399.00 

LEICA IMG BODY WITH 5cm f2 SUMMITAR & CASE.MINT- £1,195.00 

LEICA CL BODY.EXC+£365.00 

LEICA CM f2.4 SUMMARIT FILM COMPACT.MINT-£399.00 

LEICA CM ZOOM WITH 35-70mm VAR ELMAR FILM.MINT-£575.00 

LEICA C3 WITH LEICA 28-80 VAR ELMAR ASP FILM.MINT-£195.00 

LEICA MINILUX DB EXCLUSIVE DATA BACK VERSION.MINT BOXED £465.00 

MINOLTA 28mm f2.8 M ROKKOR FOR CLE / CL LEICA M.EXC++ £375.00 

LEICA 28mm f2.8 ELMARIT BLACK WITH HOOD.MINT-£895.00 

ZEISS LEICA M FIT 35mm f2.8 ZM C BIOGON T* M FIT.MINT BOXED £465.00 

LEICA 40mm f2 SUMMICRON C FOR CLE / CL FOR M.MINT-£395.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT-£325.00 

CANON 50mm fl .4 L39 SCREW WITH M ADAPTOR.MINT-£225.00 

LEICA 5cm f2.8 COLL ELMAR.MINT-£295.00 

LEICA 90mm f2 COLLAPSIBLE SUMMICRON MINT £375.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.8 COLLAPSIBLE ELMAR.MINT- £265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT-£345.00 

LEICA 90mm f2 SUMMICRON BLACK E5511136.MINT-CASED £945.00 

LEICA 90mm f2.8 TELE-ELMARIT BLACK 11800.MINT- BOXED £475.00 

LEICA 90mm f4 ELMAR C FOR CLE/CL LEICA M.MINT-£295.00 

LEICA 90mm f4 ELMAR M MOUNT.MINT-£165.00 

LEICA 135mm f2.8 ELMARIT M11829 WITH CASE.MINT BOXED £375.00 

LEICA 135mm f4.5 HEKTOR.EXC+£75.00 

VOIGTLANDER15mm f4.5 SUPER WIDE HELIARVM III . MINT £475.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 50mm fl .1 NOKTON VM LEICA M.MINT BOXED £565.00 

VOIGTLANDER 50mm fl .5 VM ASPH VINTAGE NOKTON.MINT BOXED £475.00 

VOIGTLANDER BESSAL BODY CHROME.MINT £129.00 

VOIGTLANDER BESSAT WINDER.MINT BOXED £149.00 

VOIGTLANDER VC METER II.MINT BOXED £175.00 

VOIGTLANDER BESSAR GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT-£345.00 

LEICA 35mm f3.5 SUMMARON SCREW.MINT-£295.00 

LEICA 5cm f2 SUMMAR SCREW.MINT-£175.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++£275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.ECX+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++£199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++£375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++£145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++£99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA SF24D FLASH FOR M6-M9 etc.MINT-£119.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA R9 ANTHRACITE BODY WITH STRAP.MINT £599.00 

LEICA R8 BLACK BODY WITH STRAP.MINT-£445.00 

LEICA R7 CHROME BODY.MINT-£365.00 

LEICA R8MOTORDRIVE14313 & CHGR 14424.MINT BOXED £345.00 

LEICA R8 MOTOR WINDER GRIP FOR R8/R9.MINT- £149.00 

LEICAFLEX BODY CHROME.MINT-£195.00 

LEICA 28mm f2.8 SUPER ANGULON PC WITH HOOD.MINT CASED £745.00 

LEICA CURTAGON 35mm f4.MINT-BOXED £395.00 

LEICA 50mm f2 SUMMICRON 3 CAM.MINT-£379.00 

LEICA 60mm f2.8 MACRO ELMARIT R+MACRO ADAPTOR.EXC++ £395.00 

LEICA 90mm f2.8 ELMARIT 3 CAM.MINT-£375.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++£345.00 

LEICA 28-70mm f3.5/4.5 ROM LENS WITH HOOD.MINT CASED £575.00 

LEICA 80- 200mm f4 ROM LENS BUILT IN HOOD.MINT CASED £725.00 

LEICA APO-EXTENDRE 2 X ROM.MINT CASED £475.00 

LEICA PRADOVIT P150 WITH 2 EXTRA SLIDE TRAYS.MINT BOXED £95.00 


I SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

I SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT-£565.00 

| LEICA 10 X 42 TRINOVID BA WITH LEATHER CASE.MINT £595.00 

LEICA 10 x 25 TRINOVID COMPACT BINOCULAR GREEN... MINT-CASED £275.00 
| LEICA 10x25 TRINOVID COMPACT BINOCULAR BLACK... MINT-CASED £279.00 

Medium & Large Format 

I BRONICA ETRS PRISM.FDR.BACK & 75mm Ell LENS.EXC++ £325.00 

BRONICA ETRS WL/FINDER, BACK & 75mm Ell LENS.EXC++ £295.00 

BRONICA SQB COMPLETE WITH 80mm FINDER & BACK.MINT £345.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 105mm f3.5 LENS FOR ETRS/I.MINT- £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT-£295.00 

BRONICA 150mm F3.5ZENZANON EMC.MINT£89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT-£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

i BRONICA AEII METERED PRISM.EXC++£75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT-£75.00 

BRONICA MOTOR WINDER E.EXC+++£89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT-£165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-ILATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT-£89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £6< 

BRONICA FILMBACKSQ-1220 FOR SQA/SQAI.MINT BOXED £79.00 

HASSELBLAD 28mm f4 HC FOR H SYSTEM.MINT BOXED £1,475.00 

HASSELBLAD 120mm f4HC FOR H SYSTEM.EXC++£1,195.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT £295.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++£175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD HTS1.5X TILT AND SHIFT ADAPTOR.MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED £399.00 

HASSELBLAD HI 3 EXT TUBE.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER.MINT-£275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT-£275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT-£129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

MAMIYA 6 BODY REALLY NICE CONDITION.MINT-£775.00 

MAMIYA150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £199.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc.MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8.MINT- £299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £295.00 

MAMIYA 180mm F4.5 SEKOR ZW FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT-£195.00 

MAMIYA 21 Omm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT-£95.00 

PENTAX 200mm F4 FOR PENTAX 67 +FILTER AND HOOD.MINT-£199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

I ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT-£575.00 

| YASHICAMAT124G COMPLETE WITH HOOD + CASE.MINT-CASED £345.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

I NIKON 10.5 f2.8 “G” IF-ED AF DX FISHEYE.MINT BOXED £399.00 

NIKON 28mm f2.8 A/F “D”.EXC++£99.00 

NIKON 28mm f2.8 A/F.MINT £135.00 

NIKON 40mm f2,8 “G” DX AF-S MICRO LENS.MINT BOXED £179.00 

NIKON 50mm fl .8 A/F “D”.MINT BOXED £89.00 

NIKON 60mm f2.8 A/F D MICRO NIKKOR.MINT BOXED £299.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR.MINT+HOOD £345.00 

NIKON 180mm f2.8 IF/ED A/F SUPERB SHARP LENS.MINT- £345.00 

NIKON 16- 35mm f4 “G” ED AF-S VR LATEST.MINT BOXED £754.00 

NIKON 18- 35mm f3.5/4.5“G” ED AF-S LATEST.MINT BOXED £499.00 

NIKON 18-70mm f3.5/4.5 IF-ED AF-S ZOOM.MINT £125.00 

NIKON 18- 105mm f3.5/5.6“G” ED VR WITH FILTER.MINT BOXED £165.00 

NIKON 24-85mmf3.5/4.5“G” ED AF-S + HOOD.MINT-£145.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL....MINT BOXED £745.00 

NIKON 28 - 200mm f3.5/5.6 A/F D.EXC++ £125.00 

NIKON 35 - 70mm f3.3/4.5 A/F LENS.EXC++£49.00 


tail 


NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 55 - 200mm f4/5.6 “G” ED VR II LATEST + FILTER MINT BOXED £145.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT BOXED £1,375.00 

NIKON 70 - 300mm f4.5/5.6 “E” ED AF-P VR LATEST.MINT BOXED £599.00 

NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL.MINT- £159.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.MINT- £345.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.... MINT-CASED £595.00 

NIKON 80 - 400mm f4.5/5.6 ED AF “D” VR.MINT-BOXED £525.00 

NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 

NIKON 200 - 500mm f5.6 ED AF-S VR LENS LATEST.MINT BOXED £1,075.00 

NIKON TC14 EII AF-S TELECONVERTER.MINT- £175.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 

I TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 2X EX DG TELECONVERTER.MINT £145.00 

SIGMA TC2001 ED GLASS LATEST MODEL.MINT BOXED AS NEW £225.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £485.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM MINT BOXED £249.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG FULL FRAME.MINT- £245.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

| TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 

| TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £69S 

Nikon Manual Focus 

I NIKON F .PLAIN PRISM WITH 50mm fl.4 & CASE.MINT- £695.00 

NIKON F2 A BODY FULLY WORKING.EXC+ £199.00 

NIKON F2 BODY FULLY WORKING.EXC+ £169.00 


NIKON F3 BODY. 

.EXC+ £245.00 

NIKON F2 BODY BLACK WITH DW2 FINDER. 

NIKON F2PH0T0MIC BODY CHROME. 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS. 

NIKON F “APOLLO" PHOTOMIC FTN WITH 50mm fl.4. 

NIKON FE2 BLACK BODY. 

.MINT-£265.00 

.MINT-£275.00 

.EXC++£250.00 

.MINT-£399.00 

.EXC++ £165.00 

NIKKORMAT FTn WITH 50mm f2 NIKON LEN . 

NIKKORMAT FT3 BLACK BODY. 

NIKKORMAN FT BODY WITH 50mm f2 LENS. 

NIKON 24mm F2.8 AIS SUPERB SHARP LENS. 

NIKON 45mm F2.8 GN NIKKOR. 

.MINT-£175.00 

.EXC++£99.00 

..EXC++CASED £125.00 

.MINT £225.00 

.MINT- £199.00 

NIKON 50mm Fl .8 AIS SERIE S E 

NIKON ROmm F1.8AI. 

.MINT £69.00 

.MINT- £89.00 

NIKON 50mm fl.2 AIS SUPERB LENS.MINT BOXED £399.00 

NIKON 85mm F1.4 AIS.MINT-CASED £575.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 600mm f5.6 Al WITH HOOD AND FILTER HOLDERS.MINT-CASED £1,295.00 

NIKON 1000mm fll MIRROR LENS WITH CAPS.EXC++ £495.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35 -135 F3 5/45 AIS MINT- FIAPOO 

NIKON 35-135 F3.5/4.5 AIS. 

.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS. 

...MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE FOR F3 

.MINT- £175.00 

NIKON PK13 AUTO EXTENSION RING. 

NIKON PK12 AUTO EXTENSION RING. 

NIKON PK11 AUTO EXTENSION RING. 

NIKON TC 200 CONVERTER. 

.MINT-BOXED £55.00 

.EXC++£49.00 

.MINT £49.00 

.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

NIKON SB 16 FLASH F0RF3. 

...MINT-CASED £115.00 
.EXC++£65.00 

Olympus Manual 


OLYMPU OM1N 

.EXC++ £99.00 

OLYMPUS OM1 N BODY. 

.MINT- £125.00 

OLYMPUS OM1N BLACK BODY 

OLYMPUS 0M2N BODY CHROME. 

.EXC++ £119.00 

.MINT- £135.00 

OLYMPUS 28mm F2 0 ZUIKO 

.MINT £55.00 

OLYMPUS 28mm F3 5 ZUIKO 

OLYMPUS 35mm F2 8 ZUIKO . 

OLYMPUS 50mm Fl 8 ZUIKO . 

OLYMPUS 50mm Fl P ZUIKO . 

.MINT-CASED £39.00 

.MINT-£69.00 

.MINT BOXED £49.00 

.MINT £39.00 

OLYMPUS 50mm Fj 5 MhCRO 

.MINT- £119.00 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO. 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO. 

OLYMPUS 35 - 70mm F4 ZUIKO. 

...EXC++BOXED £69.00 

.MINT £75.00 

.MINT-£75.00 

OLYMPUS 75-150mm F4 ZUIKO. 

.MINT £59.00 

OLYMPUS EXT TUBE 14mm, 25mm 

OLYMPUS VARIMAGNI FINDER. 

.MINT-£55.00 

.MINT BOXED £59.00 


We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: saEes@camtecHuk.com 


EM 11 Leica 
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Fujifilm X Lenses 

10-24mm XF R OIS.Mint- £689 

14mm F2.8XF.Mint- £549 

18-135mm F3.5-5.6 LM OIS WR XF....E++ £499 - £529 
18-55mm F2.8-4 R LM OIS XF.... E+ / E++ £249 - £299 

18mm F2 XF R.E++ £249 

23mm FI .4 XF R.Mint- £599 

23mm F2 XF.E++ £339 

27mm F2.8XF.E++ £199 

35mm FI .4 XF R.E++ £339 - £349 

50-140mm F2.8 WR OIS XF.E+ £939 

90mm F2RLMWRXF.E+ £549 


Micro 4/3rds Lenses 

Panasonic 7-14mm F4 G Vario.E++ £549 

12-32mm F3.5-5.6 OIS G.E++ / Mint- £159 

14-42mm F3.5-5.6 Asph OIS.E++ £79 

14-42mm F3.5-5.6 G XAsph OIS.Mint- £139 

14-45mm F3.5-5.6 ASPH G Vario.E++ £129 

25mm FI .4 DG Summilux.Mint- £299 

35-100mm F4-5.6 OIS Asph G.Unknown £189 

45-150mm F4-5.6 Asph OIS.E+ £109 

45-175mm F4-5.6 Asph Vario PZ.Mint- £179 

45mm F2.8 DG Asph Macro.Mint- £349 

100-300mm F4-5.6 G OIS.E++ £289 

100-400mm F4-6.3 Power OIS.Mint- £1,099 

Olympus 12-40mm F2.8 M.Zuiko.Mint- £599 

12-50mm F3.5-6.3 M Zuiko.E++ £129 

12mm F2 ED M.Zuiko.E++£399 

14-150mm F4-5.6 M.Zuiko ED.E++ £299 

14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £139 

17mm FI .8 M.Zuiko .Mint-£269 

17mm F2.8 M.Zuiko .Mint-£129 

40-150mm F2.8 M.Zuiko Pro.E++ £899 

75mm FI .8 ED Black M.Zuiko.Mint- £489 

Sony E-Mount Lenses 

16-35mm F4 ZA OSS FE.E++ £779 

16-70mm F4ZA0SS.E++ £499 

16mm F2.8E.Mint- £79 

16mm F2.8 Nex Lens.E+ £69 

18-200mm F3.5-6.3 OSS.E++ £349 

24-70mm F4 FE ZA OSS.E++ £649 

24mm FI .4 ED AS UMC Samyang.E++ £249 

28-70mm F3.5-5.6 FE OSS.Mint- £219 

30mm F2.8 EX DN Sigma.E++ £99 

32mm FI .8 Touit E Zeiss.E++ £349 

35mm FI .4 FE T* ZA.E+ £989 

50mm F2 Loxia Zeiss.Mint £589 

50mmm FI .8 OSS.Mint- £159 

55mm FI .8 FE ZA.E++ £529 

70-300mm F4.5-5.6 G OSS FE.E+ £789 

100mm F2.8 FE STM GM OSS.Mint- £1,249 


Canon EOS Flashguns 


.E+ / E++ £9 

.Mint- £49 - £59 

E+/E++ £9-£15 

.E+ £49 - £59 

.E+ £29 


200E Speedlite. 

270EXII Speedlite. 

300EZ Speedlite. 

380EX Speedlite. 

420EZ Speedlite. 

420EZ Speedlite + Off Camera Cord 2.E+ £35 

430EX Speedlite III-RT.E++ £179 

430EZ Speedlite + Off Camera Cord 2.E+ £29 

540EZ Speedlite.E+ £39 

550EX Speedlite.Exc / E++ £69 - £129 

580EXII Speedlite.E+ / E++ £159 - £179 

580EXII Speedlite + Off Cord.E+ £169 

600EX-RT Speedlite.E++ £279 

Metz 58 AF2 Digital - Canon.Mint- £149 

44AF-4 C Digital Flash.E+ £49 

15 MS-1 Wireless Digital Macro Flash.E++ £179 

58AF1 Digital.E++£99 

Nissin Di622 II Speedlite.E+ £49 

Di622 Speedlite.E+ / E++ £39 - £49 

Di700 Flashgun - Canon.Mint- £89 

Di866 Flash.E++ £99 

5000GW Flash.Unused £39 

Zeiss - Canon EOS Fit 

21 mm F2.8 Distagon ZE.E + / Mint- £719 - £789 

50mm F2 ZE Macro.E++ £729 

100mm F2 ZE Macro.E++ / Mint- £879 - £899 


Canon EOS Lenses 

10- 22mm F3.5-4.5 EFS.E+ £269 

11- 24mm F4LUSM.E++ £2,139 

14mm F2.8 L USM II.E+ / E++ £849 - £899 

15- 45mm F3.5-6.3 IS STM EF-M.Mint- £149 

15mm F2.8 EF Fisheye.E+ / E++ £349 - £449 

16- 35mm F2.8 L USM MKII.E++ £799 

17- 40mm F4 L USM.E+ / E++ £319 - £389 

17mm F4.0 LTSE.E++ £1,549 

18- 55mm f3.5-5.6 EFS.E+ / E++ £39 - £49 

18-55mm F3.5-5.6 EFS II.E++ £49 - £59 

18-55mm F3.5-5.6 EFS IS.E++ £79 

18-55mm F3.5-5.6 IS STM.E++ £79 

24-105mm F4LIS USM.E+ £389 

24-70mm F2.8 L USM.E+ / E++ £499 - £549 

24-70mm F2.8 L USM II.E+ £1,079 - £1,149 

24mm FI .4 L USM.E+ / E++ £599 - £699 

24mm FI .4 L USM MKII.E++ / Mint- £989 - £1,049 


50mm FI .7 AE.E+ £89 

70-300mm F4-5.6 AF.E++ / Unused £349 - £649 

100mm F2AE.E+ £599 

135mm F2 (60 Year Edition).Unused £2,379 

135mm F2.8AE.E+ £229 

135mm F2.8 MM.E+ £169 

180mm F2.8AE.E++ £349 

200mm F3.5 AE.E+ / E++ £129 - £149 

200mm F4 AE.E++ / Unused £159 - £449 

300mm F4 MM.E++ £299 

Digital Mirrorless 

FujiFilm X-E2s Black Body Only.E++ £299 - £349 

X-E3 Black Body Only.Mint- £759 

X-M1 Black Body Only + HandGrip.Mint- £159 

X-Prol Body Only.Exc £199 

X-Pro2 Body + MHG-XPro2 Grip.E++ £1,089 

X-Pro2 Body Only.E+ £949 


D3400 Body Only.E++ / Mint- £289 - £299 

D3S Body Only.Unknown / E+ £849 - £1,149 

D3X Body Only.E++ £1,149 

D4 Body Only.E+ / E++ £1,789 - £1,869 

D4S Body Only.E++ / Mint- £2,989 - £2,999 

D5500 Body Only.Mint- £439 

D5600 Body Only.Mint- £479 

D600 Body Only.E++ £619 

D610 Body Only.E++ £789 

D7000 Body Only.E+ £279 

D7200 Body Only.E+ / E++ £629 - £689 

D750 Body Only.E+ / E++ £919 - £1,149 

D80 Body Only.Unknown / E+ £79 - £119 

D800 Body Only.E+ / E++ £969 - £989 

D800E Body Only.E++ £1,049 

D810 Body Only.E++ £1,399 - £1,449 

D90 Body + MB-D80 Grip. Unknown / E++ £149 - £199 

D90 Body Only.E++ £149 

Df Body Only.E+ £1,399 


24mm F2 8 STM 

Mint- £99 

X-T1 Black Body Only. 

.Exc £289 



24mm F3 5 LTSE 

1 Inknnwn £499 

X-T1 Body + Vertical Grip. 

. E++ £489 

Sony A?nn + 1 8-70mm 

F+ / F++ £19Q 1 

24mm F3.5LTSE Mkll. 

.Mint- £1,299 

X-T10 Black Body Only. 

.E+ £319 

A200 Body Only. 

.E++ £129 

28-80mm F2 8-4 L USM 

E+ £339 

X-T2 Black Body + Handgrip. 

.E+ £1,029 

A2Q0 -+- 1ft-55mm 

E++£199 

28-80mm F3.5-5.6 EF. 

.E++ £49 

X-T2 Black Body + Vertical Grip. 

..Mint- £1,149-£1,189 

A300 Body Only. 

.E+ £119 

28-90mm F4-5.6 EF III. 

.E++ £39 

X-T2 Black Body Only.E++ / Mint- £969 - £989 

A33 Body Only. 

.E+ £129 

35-135mm F4-5.6USM. 

.E+ £75 

XIOOF- Black. 

.Mint- £999-£1,049 

A35 + 18-55mm. 

.E++ £179 

40mm F2.8STM. 

.Mint- £129 

XI OOF- Silver. 

.E++ £1,049 

A350 + 18-70mm. 

.E+ £159 

45mm F2.8TS-E. 

.E+ £649 

X100T-Silver. 

.Mint- £649 

A5100 + 16-50mm. 

.E++ £269 

50mm FI .4 USM. 

.E++ £179 



A77 II Body Only 

Mint-£789 

50mm FI .8 EF II. 

.E+ £49 

Olympus E-MI Black Body + HLD-7 GripE++ £489 - £499 




50mm f2.5 EF Macro.E++ £169 

55-250mm F4-5.6 EFS IS II.E+ £79 

60mm F2.8 Macro USM EFS....E++ / Mint- £239 - £259 

70-200mm F2.8 L USM.E++ £499 

70-200mm F4 L IS USM.E++ / Mint- £599 - £639 

70-200mm F4 L USM.E++ / Mint- £339 - £349 

70-300mm F4-5.6 L IS USM.E++ £749 

75-300mm F4-5.6 IS USM.E++ £199 

85mm FI .2 L USM Mkll.E++ £1,049 

90-300mm F4.5-5.6 EF.E++ £79 

90mm F2.8 Tilt-Shift Lens.E++ £699 

100-400mm F4.5-5.6 L IS USM.. E+ / E++ £599 - £649 

100mm F2.8 USM Macro.E++ £259 

135mm F2 L USM.E++ / Mint- £599 

180mm F3.5 EF L Macro USM.E++ £849 

200-400mm F4 L IS USM with Internal 1.4x Extender LensE++ £8,249 


E-MI Black Body Only.Exc £349 Hasselblad H Digital 

E-MI Mkll Black Body Only.Mint- £1,189 

E-MI 0 MKII Silver Body Only.E+ £279 

E-M10 Mklll Black Body Only.Mint- £469 

E-P2 Black Body Only.E+ £69 

E-M5 Black Body + HLD-6 Grip.E++ £279 

E-M5 Silver Body Only.E+ £229 

Pen-F Black Body + ECG-4 Grip.Mint- £789 


200mm FI .8 L USM. 

200mm F2.8LUSM II. 

300mm F2.8LIS USM. 

300mm F2.8LIS USM MKII.. 

300mm F4 LIS USM. 

400mm F2.8LUSM. 


.Unknown £1,549 

. E++ £429 

. E+ £2,349 - £2,369 

.E++ £4,199 

.E+ £549 

.E+ £2,449 


400mm F4 DO IS USM.E+ / E++ £1,999 - £2,299 

500mm F4 L IS USM MKII.... E+ / Mint- £5,950 - £6,589 

500mm F4.5LUSM.E+ £2,149 

800mm F5.6LIS USM.E+ £6,989 

Sigma - Canon EOS Fit 

10-20mm F3.5 EX DC HSM.E++ £269 

10-20mm F4-5.6 DC HSM.E++ £179 

17- 70mm F2.8-4.5 DC.E+ £99 

170-500mm F5-6.3 Apo.E+ £159 - £199 

18- 50mm F2.8 EX DC.E++ £119 

20mm FI .8 EX DG.E++ £249 

50-500mm F4-6.3 Apo DG HSM.E+ £319 

50mm F2.8 EX DG Macro.E++ £149 

70-300mm F4-5.6 DG Macro.E++ £49 

USB DockVD-OlEO - Canon.Mint- £29 

120-300mm F2.8 EX HSM APO DG.E++ £699 

120-400mm F4.5-5.6 APO DG OS HSM.E++ £349 

150-600mm F5-6.3 DG OS HSM Sport.E++ £1,099 

180mm F3.5 EX Macro APO.E++ £299 

300-800mm F5.6 Apo EX DG HSM.E++ £3,399 

300mm F2.8 APO DG HSM.E++ £1,149 

500mm F7.2Apo.E+ £149 

600mm F8 Reflex.E+ £179 

800mm F5.6 APO EX DG HSM.E++ £2,999 

Contax SLR Lenses 

25mm F2.8AE.E+ £199 

25mm F2.8 MM.E++ £349 

28-70mm F3.5-4.5 MM.E++ / Mint- £249 - £279 

28-80mm F3.5-5.6 AF.Unused / New £349 - £399 

50mm F1.4AF.E++ £399 - £449 


Panasonic DC GH5 Body + Grip.E++ £1,389 

DC GH5 Body Only.E++ / Mint- £1,299 - £1,449 

G10 Body Only.E+ £59 

G2 Body Only.E+ £49 

GF-1 Body Only.E+£49 

GF-3 Black Body.E+ £79 

GH4 Body + Grip.E+ £699 

GX7 Body Only.Unknown £99 

GX8 Body Only.Mint- £489 

GX80 Body Only.Mint- £299 

SonyA6000 + 16-50mm.E++ £349 

A6000 Body Only.Mint- £289 

A6500 Body Only.Mint- £999 

A7 Body Only.Mint- £549 

A7 II Body + VG-C2EM Grip.Mint- £999 

A7R II Body Only.E++ £1,550 - £1,749 

A7S Body Only.Exc £789 

A7SII Body Only.E++ / Mint- £1,849 - £2,099 

Digital SLR Cameras 

Canon EOS 1D Mkll Body Only.E+ £249 

EOS 1DX Body Only.Unknown £1,699 

EOS 20D Body Only.E+ £79 

EOS 350D Body Only.Unknown / E+ £49 - £59 

EOS 40D Body Only.E++ £129 

EOS 450D + BG-E5 Grip.E++ £119 

EOS 500D Body Only.Unknown £79 

EOS 5D Body Only.E+ £219 

EOS 5D Mkll Body Only.Unknown £329 

EOS 5D MKIII Body Only. Unknown / E++ £789 - £1,549 

EOS 5DS Body + BG-E11 Grip.Mint- £2,189 

EOS 5DS Body Only.E++ £1,989 

EOS 600D Body + BG-E8 Grip.E++ £279 

EOS 60D Body Only.E+ £249 

EOS 650D Infra Red Body Only.E++ £429 

EOS 6D Body Only.E++ £689 - £759 

EOS 6D Mkll Body Only.Mint- £1,479 

EOS 77D Body Only.Mint- £639 

EOS 7D + BG-E7 Grip.E+ / E++ £399 - £439 

EOS 7D MKII Body Only.E+ / Mint- £849 - £899 

Nikon D3 Body Only.Unknown / E++ £499 - £799 

D300 Body Only.E++ £219 

D3200 Black Body Only.E+ £169 

D3300 Body Only.E++ £239 


H5D Complete (40MP) + 28mm F4 HCD.E++ £7,349 

H4D Complete with 60MP Digital Back.E++ £10,995 

H4D + Prism + 50MP Digital BackE++ £5,849 - £6,499 

H4D Complete (31MP).E++ £3,489 

H3D Body + 31 MP Digital Back.E+ £1,869 

H3D Body Only.E++ £599 

H3D Complete (39MP).E+ £3,649 

H2 Body + Finder + 80mm F2.8.E++ £1,599 

H2 Body + P20 Digital Back.E+ £1,499 

H2 Body + Prism + Mag.E++ £1,250 

HI Body + HV90 Prism.E+£449 

HI Body + HV90 Prism + 16/32 Mag.E+ £649 

HI Body + Prism + P30 Digital Back.E+ £1,689 

HI Body Only.E+ / E++ £449 

HI Complete + Phaseone P20 Digital back....E+ £1,849 
HI Complete + Phaseone P25 Digital back....E+ £2,149 

Leica M Cameras 

M (240) Black Body Only.E+ / E++ £2,599 - £2,979 

M (240) Chrome Body Only... E+ / E++ £2,749 - £2,989 

M-P Chrome Body Only.E++ £3,649 

M9 Black Body Only.Exc / E+ £1,799 - £1,899 

M7 0.72x Chrome Body Only.E++ £1,399 

MP 0.72x Ralph Gibson Edition.Mint- £5,900 

M4 Chrome Body Only.E+ £749 

M4-2 Black Body Only.E+ £599 

M4-P Chrome Body Only.E+ £849 

M5 Black Body Only.E+ £699 

MDA Chrome Body Only.E+ £299 

CL + 40mm F2.E+ £499 

CL Body Only.Unknown £199 

Nikon AF Lenses 

10-24mm F3.5-4.5 G AFS DX ..E++ / Mint- £449 - £459 

12-24mm F4 G AFS DX ED.E++ / Mint- £369 - £399 

14-24mm F2.8 G AFS ED.E+ / E++ £839 - £949 

14mm F2.8 AFD.E+ / E++ £615 - £749 

16- 85mm F3.5-5.6 G ED VR AFS DXE+ / Mint- £219 - £259 

16mm F2.8 AFD Fisheye.E++ £479 

17- 55mm F2.8 G AFS DX IFED.E+ £239 

18- 105mm F3.5-4.5 G AFS ED DX VRE+ / Mint- £99 - £129 

18-200mm F3.5-5.6 G AFS DX VR.E++ £149 

18-300mm F3.5-6.3 AFS DXVR.E++ £499 

18-35mm f3.5-4.5 AFD.E++ £199 

18-55mm F3.5-5.6 AFS II.Mint- £49 

18-55mm F3.5-5.6 G AFS VR II.E++ £79 

18-70mm F3.5-4.5 G AFS ED DX.... E+ / E++ £59 - £85 

20-35mm F2.8AFD.E+ £349 

24-120mm F3.5-5.6 ED AFD.E++ £149 

24-120mm F4 AFS G ED VR.E++ / Mint- £599 - £749 

24-70mm F2.8 G AFS ED.E+ £649 

24-70mm F2.8E AFS VR ED.E+ £1,449 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. V&SB 










































































































































































































































ss. T: 01463 783850 
B “,s* E: info@ffordes.com 

Largest Used Equipment Specialists Since 1960 


24-85mm F2.8-4 AFD. 

.E++ £269 

200mm F4AIS. 

.E+ £129 

24-85mm F3.5-4.5 G AFS VR. 

.E++ £269 

200mm F5.6 Medical. 

.E++ £399 

24mm FI .4 G AFS ED. 

E+ / E++ £869 - £949 

300mm F2.8 EDAIS. 

.Exc £479 

1 24mm F2.8AFD. 

.E+ £189 

300mm F4.5 Ai. 

.E+ £129 

24mm F2.8AFN. 

.E++ £159 

300mm F4 5 ED AI 

Unknown £149 

1 28-100mm F3.5-5.6AFG. 

.E+ £39 

300mm F4.5 Non AI. 

.E+ £125 

28mm FI .8 G AFS. 

.E++ £399 

400mm F4 5 Nikkor-Q Auto 

E++ £689 

28mm F2.8AF. 

.E+ / E++ £149 



28mm F2.8AFN. 

E+/E++ £129-£139 

Olympus OM Lenses 


35-105mm F3.5-4.5AF. 

.E+ £69 



35-135mm F3.5-4.5AF. 

.E+ £59 

21mm F3.5 Zuiko. 

.E+ £249 

35mm FI .4 G AFS. 

. E++ £849 

24mm F2 8 Zuiko 

.E+ / E++ £89 - £99 

35mm F2AFD. 

.E++ £199 

28mm F2.8 Zuiko. 

.Unknown £39 

40mm F2.8GAFS DX Micro. 

.E++ £179 

28mm F3.5 Zuiko. 

.E+ / E++ £49 

50mm FI .4 AF. 

.E+ £119 

35-105mm F3.5-4.5 Zuiko... 

.E+ £59 

50mm FI .4 AFD. 

E+/E++ £139-£179 

35-70mm F3.5-4.5 Zuiko. 

.E+ £39 

50mm FI .8 AFD. 

.E++ / Mint- £79 

350mm F2.8 Zuiko. 

.E+ £1,950 

55-200mm F4-5.6AFS DXGVR. 

.E++ £85 

50mm F2 Macro Zuiko. 

. E++ £389 

55-200mm F4-5.6GAFS DXVRII 

1.Mint- £129 

50mm F3.5 Macro Zuiko. 

... Unknown/E+ £39-£89 

60mm F? 8 AFD Mirrn 

F++ £249 

55mm FI 2 7uiko 

F++ ppdd 

70-200mm F2.8 G AFS ED VRII E+ / E++ £999 - £1,189 

55mm F2.8 Macro. 

.E++ £59 

70-21 Omm F4-5.6AF. 

.E+ £49 - £59 

65-200mm F4 Zuiko 

Unknown / E+ £45 - £99 

70-300mm F4-5.6AFG. 

.E++ £59 

75-150mm F4 Zuiko 

Exc / E+ £29 - £39 

70-300mm F4-5.6 ED AFD. 

..E+/E++ £89-£109 

80mm F4 Macro Zuiko. 

.E++ £149 - £199 

70-3nnmm F4-5 fi G AFS VR 

F++ £299 

RR-9Rnmm FR 7iiikn 

1 Inknnwn / F-l P7Q - PI 9Q 

70-300mm F4.5-5.6AFS IF ED VR.E++ £299 

oo ^ouiiiiii ro z.uii\u . 

100-200mm F5 Zuiko. 

. Ul ll\l lUVVI 1 / C- r TLI y Z 1 L.O 

.Unknown £99 

75-300mm F4.5-5.6AFN. 

.Unknown £59 

1 nOmm F2 8 7nikn 

F++ £129 

80-200mm F2.8 ED AF. 

.E+ £299 

135mm F4.5 Macro Zuiko. 

.E+ £149 

80-200mm F2.8 ED AFD. 

.E+ £249 

135mm F4.5 Macro Zuiko + 65-116 Tube.E++ £179 

80-400mm F4.5-5.6 AFD VR. 

E+ / E++ £359 - £399 

180mm F2.8 Zuiko. 

.E+ £249 

80-400mm F4.5-5.6 G AFS ED VF 

1.E+ £1,199 

200mm F4 Zuiko. 

.E+ / E++ £59 - £69 

85mm FI .4 G AFS. 

. E++ £949 

250mm F2 Zuiko. 

.Mint- £3.499 



85mm FI .8 AF-S G.E++ £339 - £379 

85mm F1.8AFD.Mint- £279 

85mm F2.8 D PC Micro.Unknown £799 

85mm F3.5 G AFS Micro VR DX.E+ £269 

105mm FI .4 E ED AF-S.Mint- £1,589 

105mm F2AFDC.E+ £479 

180mm F2.8 ED AF.E+ £249 

200-400mm F4 G VR AFS IFEDE+ / Mint- £1,849 - £2,099 

300mm F2.8IFEDAF.E+ £979 

300mm F4 AF ED.Unknown £239 

500mm F4 AFS IFED.E++ £2,499 

600mm F4 AFS IFED Dll.E++ £3,949 

Sigma - Nikon AF fit 

4.5mm F2.8 EX DC Fisheye HSM.E++ £449 

8-16mm F4.5-5.6 DC HSM.E++ £399 

12-24mm F4.5-5.6 EX DG HSM.E++ £279 

14mm F2.8 EX HSM.Exc £159 

15-30mm F3.5-4.5 EX DG.E+ £149 - £159 

17-50mm F2.8 EX DC OS HSM.E++ £239 

17- 70mm F2.8-4 DC OS Macro HSM ContemporaryE++ £239 

18- 200mm F3.5-6.3 DC OS HSM.Mint- £179 

20mm FI .8 EX DG.E+ £249 

24-60mm F2.8EXDG.E++ £239 

28-80mm F3.5-5.6 D.E++ £49 

50mm FI .4 EX DG.E+ / E++ £199 - £219 

50mm F2.8 AF Macro.E+ £99 

70-300mm F4-5.6 DG Macro.E++ £49 - £59 


Pentax AF Lenses 


.E++ £239 

. E++ £459 

.E+ £349 

. E++ £399 

E++ £169 - £179 


10-17mm F3.5-4.5 DA Fisheye 

12-24mm F4 DA EDAL (IF). 

14mm F2.8 DA ED IF. 

14mm F2.8 SMC DA. 

16-45mm F4 DA EDAL. 

16-50mm F2.8 A* DA SDM.E++ / Mint- £399 - £549 

16- 85mm F3.5-5.6 ED DCWR.Mint- £349 

17- 70mm F4 DA AL (IF) SDM.E++ £239 

18- 135mm F3.5-5.6 SMC-DA ALWR.E++ £179 

28-105mm F3.2-4.5 FA.E++ £85 

28-70mm F2.8 SMC AL FA*.E+ £549 

35mm F2.8 DA Limited Edition.E++ £249 

40mm F2.8 SMC DAXS.Mint- £169 - £179 

43mm FI .9 FA Limited Edition.E++ £319 

50-135mm F2.8 DA* ED SDM.Mint- £399 - £499 

50-200mm F4-5.6 DA ED WR Unknown / E++ £49 - £79 

55-300mm F4-5.8 DA ED.E+ £129 

55-300mm F4-5.8 ED WR HD.Mint- £239 

60-250mm F4 ED (IF) SDM.E++ / Mint- £699 

80-200mm F4.7-5.6 SMC F.E+ £49 

85mm F2.8 SMC FA Soft Focus.E++ £349 

200mm F2.8 DA* ED (IF) SDM..E++ / Mint- £599 - £649 

Pentax PK/PKA Lenses 

17mm F4 SMC Fisheye.Exc £199 


120-300mm F2.8 EX HSM APO DG 

180mm F3.5 EX Macro APO. 

USB Dock VD-01E0-Nikon. 

.E+ £599 

. E++ £349 

.Mint- £29 

20mm F2.8 SMC A. 

28-50mm F3.5-4.5SMCM. 

28-80mm F3.5-4.5A. 

. E++ £279 

.E++ £69 

.E+ £39 



28mm F2.8 SMC A. 

.E+ £49 

Nikon Manual Lenses 


28mm F2.8 SMC M. 

.E+ / E++ £39 - £69 


28mm F3.5 SMC M. 

.E++ £59 

20mm F2.8 AIS. 

20mm F3.5AIS. 

. E++ £399 

.E++ £189 

35-80mm F4-5.6 SMC A. 

35mm F2 SMC. 

.E+/E++ £19 

.Unknown £189 

24mm F2 8 AIS 

F-i_u £219 - £279 

35mm F2.8 SMC M. 

.E+ £59 

£HIIIIII r l.O nlO. 

28mm F3.5 AIS. 

.E++ £129 

50mm FI .7 SMC A. 

.E+ / E++ £49 - £79 

28mm F3.5 Non AI. 

E+ £75 

50mm FI .7 SMC M. 

.E+ £35 - £39 

28mm F3.5 PC Shift. 

.E+ £279 

50mm F2SMCA. 

.E+ £29 - £39 

28mm F4 PC Shift. 

35mm F2AIS. 

E+ £219 

50mm F2.8 SMC A Macro. 

.E+ £119 

.E+ £189 

50mm F4 SMC PK Macro. 

.E+ £79 

35mm F2.8 PC Shift. 

.E+ £159-£179 

55mm F2 SMC PK. 

.E+ £79 

45mm F2.8 P. 

50-300mm F4.5AI. 

.E++ £249 

.E+ £299 

70-21 Omm F4SMCA. 

.E+ £49 

80-200mm F4.5 SMC M. 

.E+ £35 

50mm FI 2 AIS 

E+ £399 

135mm F2.5SMC. 

.E+ £169 

50mm FI 8 AIS 

.E++ £119 

135mm F3.5 SMCM. 

.Exc / E++ £29 - £39 

55mm F2.8 AIS Micro. 

.E++ £159 

200mm F2.5 SMC. 

.E+ £349 

70-21 Omm F4.5-5.6AIS. 

.Unknown £29 

200mm F2.5 SMC PK. 

.Exc / E+ £199-£449 

80-200mm F2.8 ED AIS. 

E++ £1,539-£1,999 

200mm F4 SMC M. 

.E++ £59 

120mm F4 Medical. 

. E++ £499 

300mm F4 SMC PK. 

.E+ £115-£129 

180mm F2 8 FD AIS 

F+ £289 

400mm F5.6 SMC M. 

.E+ £199-£259 


SP 90MM 12.8 Dl MACR01:1 VC USD 

Advanced features 

and level of j 

craftsmanship. I 

nn ! 

rjVTl |—j¥i E50 DISCOUNT 
li-d I_ I AT THE TILL 


RHP £100 


CLAIM £50 DISCOUNT BTTIIi- £599 


SP 150-600MM P/5-6.3 Dl VC USD 62 

You' re never too far 
from a great close-up 


□E3 


£130 DISCOUNT 
AT THE TILL— 


HHP £1349 


CLAIM £130 DISCOUNT AT TILL - £999 


10-24MM P/3.5-4.5 Dill VC HID 

Enjoy the full 
measure of wide- 
angle expression 


£100 DISCOUNT 
AT THE TILL— 


RRP £580 


CLAIM £100 DISCOUNT AT TILL - £449 



The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 





























































































































Online 


Phone 


Qwex 

photo I video 

online, by phone or in store 


Incorporating 


PHOTOGRAPHIC 


wex.co.uk 


01603 208769 

Call us Mon-Fri 8am-7pm, 

Sat 9am-6pm, Sun 10am-4pm 


• Over 19,000 Products • Free Delivery on £50 or over • We can deliver on Saturday or Sunday 0 



A7 Mark III Body £1999 

A7 Mark III +28-70mm £2199 

A7 Mark II Body £1199 

£999 inc. £200 Cashback* 

A7 Mark II + 28 -70mm £1399 


£1199 inc. £200 Cashback* 


A6500 

r : 

£0*1 Y 

24 

megapixels 


llfps j I 

ft 

4K Video jfl 

J 



[ A6500 

From £1149] 


A6500 Body £1149 

£849 inc. £300 Cashback* 


A6500 + 16-70mm £2099 

£1799 inc. £300 Cashback* 

A6300 Body £779 

£579 inc. £200 Cashback* 

A6300 + 16-50mm £879 

£679 inc. £200 Cashback* 




A6000 Body £429 

£379 inc. £50 Cashback* 

A6000 + 16-50mm £499 

£449 inc. £50 Cashback* 


A7R Mark II Body 
£1999 inc. £400 Cashback* 
A7S Mark II Body 
£2199 inc. £200 Cashback* 
A7S Body 

£1499 inc. £200 Cashback* 

A7 Body 

£649 inc. £150 Cashback* 
A6000 


£2399 

£2399 

£1699 

£799 


*Sony Cashback ends 02.09.18 



SONY 

Gain control of 

expressive 

freedom 

The Sony A7 III, with newly developed 24.2MP full-frame 
sensor 

The third iteration of Sony's popular A7 brings even more advancements to the 
company's coveted CSC line-up. The Mark III boasts a newly developed back- 
illuminated 24.2MP full-frame Exmor R CMOS sensor and a redeveloped BIONZ X 
processing engine. Add 693 phase-detection and 425 contrast detection AF points, 
15-stops of dynamic range and 4K HDR video, and this latest mirrorless device is sure 
to prove popular with photographers and filmmakers alike. 


A7 III Body 

£1999 

Lens available 
separately 



D500 Body 
D500 + 16-80mm 


£1799 D750 Body 

£2599 D750 + 24-85 mm 

D750 + 24-120mm 



GX9 From £699 


New GX9 Body £699 

New GX9 + 12-60mm £879 

GX80 + 12-32mm £429 

£379 inc. £50 Cashback* 
GX800 + 12-32mm £329 



GH5S 


New GH5S Body £2199 

GH5 Body £1599 

£1499 inc. £100 Cashback* 


GH5 + 12-60mm 

f3.5-5.6 £1699 

£1549 inc. £150 Cashback* 



G80 Body £629 

£579 inc. £50 Cashback* 

G80 + 12-60mm £749 

£649 inc. £100 Cashback* 

G7 + 12-60mm £549 


*Panasonic Cashback ends 29.05.18 


RECOMMENDED LENSES: Panasonic 14 140mm f3.5 5.6 . £549 

Panasonic 25mm fl.7 G .£148 Panasonic 45 100mm f4 5.6 ASPH OIS .£179 

Panasonic 42.5mm fl.7 . £299 Panasonic 45 175mm f4.0 5.6 .£349 

Panasonic 200mm f2.8 DG . £2699 Panasonic 100 300mm f4 5.6 II .£549 

Panasonic 12 35mm f2.8 II Lumix G X .£879 Panasonic 100 400mm f4 6.3 .£1299 


View our full range of cameras at wex.co.uk/cameras 



OM-D E-Ml II Body 

£1499 

£514 inc. £65 Cashback* 


OM-D E-Ml II + 12-40mm 

£2199 

New OM-D E-M10 III 


OM-D E-M5 II Body 
£724 inc. £175 Cashback* 

£899 

+ 14-42mm 

£584 inc. £65 Cashback* 

£649 

OM-D E-M5 II + 12-40mm 

£1249 

OM-D E-M10 II Body 

£449 


RECOMMENDED LENSES: 

Olympus 25mm fl.2 Pro .£1099 

£949 inc. £150 Cashback* 

Olympus 45mm fl.2 Pro .£1199 

£1049 inc. £150 Cashback* 

Olympus 75mm fl.8 ..£699 



K-l II Body £1799 

KP Body £999 

K-3 II Body £799 

K-70 from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 .£1449 

Pentax 28-105mm f3.5-5.6..£529 
Pentax 55-300mm f4.5-6.3 ..£389 


fUJSflLM 



New X-Hl £1699 

New X-H1 +Grip £1949 

X-T2 Body £1249 

X-T2 + 18-55mm £1499 


FUJINON LENSES 
Fujifilm 16mm fl.4 R WR XF.. 
£759 inc. £90 Cashback* 

Fujifilm 56mm fl.2 RXF . 

£759 inc. £90 Cashback* 
Fujifilm 80mm f2.8 LM OIS.... 
£1019 inc. £130 Cashback* 


X-Pro2 


Black 


24.3*h| 

* 

megapixels 


8 fps J 


1080p 


movie mode^M 



X-Pro2 From £1399 


X-Pro2 Body £1399 

£1224 inc. £175 Cashback* 
X-Pro2 Silver + XF23mm £2020 
£1845 inc. £175 Cashback* 

.£849 

.£849 

.£1149 


*Olympus Cashback ends 31.07.18 


‘Fujifilm Cashback ends 02.07.18 










































Stores 


Find your nearest store at wex.co.uk/stores 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, NR6 5DP. 
Tel: 01603 481933 


Birmingham - Wex Photo Video 

Unit 2, 100 Hagley Road, B16 8LT. 
Tel: 01213 267636 


Belfast - Calumet 

Unit 2, Boucher Plaza, BT12 6HR. 
Tel: 02890 777770 


Bristol - Calumet 

Montpelier Central Station Road, EH5 5HG. 
Tel: 01179 422000 


London - Wex Photo Video 

37-39 Commercial Road,El ILF. 
Tel: 02073 801144 


Edinburgh - Wex Photo Video Manchester - Calumet 

Bonnington Business Centre, EH5 5PIG. Unit 4, Downing Street, Ml2 6FIH 
Tel: 01315 539979 Tel: 01612 744455 


Glasgow - Calumet 

Unit 1, Oakbank Industrial Estate, G20 7LU. 
Tel: 01612 744455 


• 30-Day Returns Policy 1 • Part-Exchange Available • Used items come with a 12-month warranty^ 








Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

EOS 5D Mark IV Body £3249 


Canon 


EOS 5D Mark IV Body 


£3249 


EOS 6D Mark II from £1728 


EOS 7D Mark II Body £1349 

£1229 inc. £120 Cashback* 


EOS 200D Body 

£439 inc. £50 Cashback* 

£489 

EOS 200D + 18-55mm 
£509 inc. £50 Cashback* 

£559 

EOS 200D + 18-135mm 
£749 inc. £50 Cashback* 

£799 

EOS 2000D Body 
£329 inc. £40 Cashback* 

£369 

EOS 2000D + 18-55mm 
£429 inc. £40 Cashback* 

£469 

EOS 4000D Body 
£299 inc. £30 Cashback* 

£329 

EOS 4000D + 18-55mm 
£339 inc. £30 Cashback* 

£369 


EOS 5DS R Body £3399 

EOS 5DS Body £2999 


EOS 6D Mark II Body £1728 

EOS 6D Mark 11 +24 105mm £2079 


Carton E33 

EOS 80D 


EOS 80D Body 

£1019 

EOS 80D + 18-55mm 

£1099 

EOS 80D + 18-135mm 

£1299 

EOS 77D Body 

£614 inc.£85 Cashback* 

£699 

EOS 77D + 18-55mm 
£734 inc. £85 Cashback* 

£819 

EOS 77D + 18-135mm 
£994 inc. £85 Cashback* 

£1079 

EOS 800D Body 

£609 inc. £50 Cashback* 

£659 

EOS 800D + 18-55mm 
£699 inc. £50 Cashback* 

£749 


EOS ID X Mark II Body £5429 

*Canon Cashback ends 31.08.18 


Canon E23 

EOS6D Mark II 


C anon [ 

EOS ID X Mark 



Pre-Loved 
cameras 

Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 


Series 3 4S XL 

• 202cm Max Height 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL .T....£789 

Series 3 3S L .£699 

Series 5 4S XL .£999 

Series 5 6S G .£1139 



^ Manffotto 

Imagine More 

MT055XPRO3 / II \ 

■ 170cm Max Height " J 

■ 9cm Min Height M V 

MT055XPRO3 . ® . IlM 

MT055CXPRO3 Carbon Fibre . £329 

MT055CXPRO4 Carbon Fibre . £299 


Befree One 
Travel Tripod - Red 

• 130cm Max Height 
» 49cm Min Height 


Aluminium 

Available in Black, Red, 
and Grey . from £79 



JOBY 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 


Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £85 

Gorillapod Kit5K. £149 


—> S o*v 

~8 11 a I s 11 rr 

470EXAI 600EX ll-RT £209 inc. £60 MR-14EXII W SB-5000 SB-700 R1 Close-Up R1C1 £169 inc. £80 HVL-F60RM FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£499 £599 C/b* £739 • £499 £259 £439 £629 C/b* £619 £134.99 £279 £349 £249 

Flashguns: Macro flash: 5IGMA Flashguns: mu Flashguns: Q jQi 

9 « 4 3 1 4 !?e SSI ,1 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash i40 i60A Sekonic L-308s Pro L478DR L-858D 

£169 £199 £199 £309 £299 £109 £169 £329 £159 ™ £239 £150 £389 £600 


Sony Cashback ends 02.09.18 


PocketWteard p___ ^ irsin nfir 

Mil ■>» ir D roH 


MiniTTl£165 Plus III Set PlusXSet 5-in-l Relector Support 
FlexTT5 £199 £229 £149 £24.99 £99 

Lastolrte 


FlashBender2 XL Pro Lighting 
£37.95 System £94.99 


Wall £ Reflector 

Mounting Kit Folding Softbox Bracket 
£61.99 From £49 £28.99 


f 

jflector j, 
racket ' * 


J LdMUULt 

n *. i \7 


Collapsible 

Omega Reflector Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background 
£119 £109 Lite 2 £47 


iA or K) 


rmi 


TriFlip Kits 
Support £139 From £71 


Reflectors: 
50cm £24 
75cm £39 
Urban Collapsible 95 Cm £62 
£163 120cm £76 


.Off Camera 
* flash Cord 
^ From £33 

/ 

Tilthead bracket 

£26 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration no. 

00425579) and Warehouse Express Limited (Company 
Registration no. 03366976). ©Warehouse Express Limited 
2018.*CASHBACKS Are redeemed via product registration 
with the manufacturer. Please refer to our website for 
details. 


































Qwex 

photo t video 

online, by phone or in store 


Online 

1 Phone 

wex.co.uk 

01603 208769 

Call us Mon-Fri 8am-7pm» 

Sat 9anri-6pm, Sun I0am-4pm 

Stores 

wex.co.uk/stores 


Over 19,000 Products * Free Delivery on £50 or over • We can deliver on Saturday or Sunday* 

Follow us on Twitter, Facebook, Instagram and Youtube for all the latest offers, reviews, news and advice! C*J C 9 (i) 


DSLR Lenses 


Canon 1 E33 






CANON LENSES 



EF 20miTi fZ.8 U5M . 



EF 24mm fl .41II USM. 


,£1419 

EF 28mm fl.fi USM. 



EF 28mm 12.8 E5 USM . .. 


.£474 

EF 4finknfl.iL.il USM.. 


.£1649 

EF 35mm 12 IS USM. 


.£519 

EFS3SremF2.8 Macro LS STM. 


.£369 

E324 me. £45 Cashback* 



EF 4(Jmm fZ.S STM ... 


.... ...£199 

EF 50mm fl ZLU5M.... 


.£1339 

EF 50mm fl,4 1JSM. 


...£3S4 

EF 50mm fl.8 STM. 


.£119 

TS E SOmrri #2.8L Mzcm ... 


.£2199 

EFSGOrnmFT.a USM Macro. 


.£439 

EF aSmm fl.2L II USM. 


. £1899 

£F 85mm fl 4t IS USM.. 


..£1379 

EF85mmfl.fi USM . 


...£414 

TS E90mm #2.8L Macro. ... 

rrnv 

£2199 

EFlJOOmm f2.fi U5M Macro. 



£F 100mm t2.8L Macro IS USM. 


.£899 

EF 135mm 14.0 L Macro. 


.£2199 

EF 300mm #4.0 L JS USM... 


.. ,£1269 

EF S lO 18mm fAS SbisSTm. 

EF S10 22mm f3.5 4.5 USM 


.. £239 

f c; Rq 

EF 11 24mm f4L USM . 

... £2789 

EF S15 85mm f3.5 5.6 IS USM. 


EF 16 35mm f2.8L JJ1 USM _.. 


..£2049 

EF 16 35mm f4L IS USM .. ___ 

:Wl - 

£999 

EF S 18 SSmm f3.S 5 6 IS STM. 


.£214 

EF 5 16 135mm fl.S 5.6fS5TM -, 


.£429 

EF S 18 200mmf3-5 5,6 IS_.... 


... £499 

£414 Inc, £85 Cashback* 



EF 24-7Qmm f2.SL IS USM 11... 


.£1739 


EF24 70mm #4L IS U5M.... 

£624 Inc. £175 Cashback' 

EF24 I05mm #3,5 5,6 IS 5TM. 

EF in 105mm #4L IS II USM.,,... 

£919 Inc. £110 Cashback* 

EF 2% 300mm f3_5 5.6 L IS USM.. 
EFS3S2SOmm (4 5.6 IS STM -- 
EF 70 200mm #28 US USM IL,_. 


EF 70 200mm f4L 15 USM , 

EF 70 300mm f4.0 5.6 US USM.. 

EF 100 40Omm f4.5 5.6L 15 USM U 
£1684 itiE £265 Cashback' 


,.£414 
.. £1029 

.£2289 

.£299 

.£1979 

.£1209 

£1229 
. ..£1949 


rj 


NIKON LENSES 

103mm f2.S G IF ED AF DX Flsheye 

14mm F2-S D AF ED___ 

20mm fl.® G AF 5 E0„.. 

24mm fl.4GAF$ED„. 

24mm fl.S G AF 5ED. ... 

23mm f 1 S G AF 5__ 

35mm fl.S G ED AF S___ 
40mm fl 8 G AF 5 DX Micro.. 
45mm f2.S C PC E Micnw— 

50mm fl.4 G AF S M . . . 

53mm FLA G AF 

60mm F2.s D AF Micro. 

&0mmF2-S G AF5ED- 


86J9 
., £1479 
...£699 
■ ■ ■ £ IE-99 
£679 
. £599 
..,£479 
£259 
... £1S39 
... £4 IS 
... £14S9 
£429 
£529 


BSrmn fl.8 G AF 5..,. . .... . . £469 

105mm f2.8 G AF & VR IF ED Micro.£779 

135mm f2.0 D AF DC...^.. £1199 

130mm F2.8 □ AF IF ED...,.___^...£799 

300mmF4.0EAF S PF EDVIU . .£1999 

500mm fA.OE FL AF S ED VR __.... £8999 

600mm F4 QE FL AF-S ED VR „„„„.£10999 


S 15mm 133 4.5E ED Frsbey^-. 

ID 24 mm f3-5 4,5 G AF SDX,„. 

16 80mm f2.8 4E ED AF 5 DX VR,„ 


.£1299 

... .£769 
£909 

16 8Smmf33 5.6 G ED AF 5 DX VR ,^_..£629 

17 55mm f28 G ED DX AF 5 IF __£1389 

18 35mm F3.5 4.5G AF S ED._ .£6S9 

18 10S mm AiF S DX #3.5 5.6 G ED VR ..£239 

IS 140mm #3.5 5.6 G ED AF S DX VR.£499 

18 200mm f3.5 5.6 G AF S DX VP. II . £659 
18 300mm #3,5 5.6 ED AF 5 VR DX £929 

24 70mm f2-8 G ED AF S, .£1629 

24 70mm f28E AF S ED VR_£1999 

24 85mm f33 4.5 AF S G ED VR_^™...£4SS 

24 120mm #4 G AF $ ED VR._.£399 

28 300mm fl.S S6 G £D AF 5 Vft.£869 

70 20Omm f2.®£ AF S FL ED VR-,..£2399 


SIGMA 


18 250mm #3.5 6,3 DC Macro 05 H5M £349 

18 300mm #3.6 6.3 C DC Macro 05 HSM £369 
24 35mm #2 DG HSM A £759 

24 70mm #2 8 DG 05 HSM ..._...£1199 

50 100mm #1.8 DC HSM Art.£949 

70 200mm (2.8 EX DG OS HSM_ 

100 400mm #5 6-3 DG OS HSM- 

120 300mm #28 OS_ 

150 600mm #5 .0 6,3 5 DG OS HSM , 

150-600mm #5-6,3 C DG OS HSM,... 


70 300mm f4.5 6.3 & ED DX AF P W. £329 

70 3GOmm f4.5 5.6 E ED VR AF P . £749 

80 400mm f4.5 S.6 G ED AF 5 VR...£2209 

200-500mm f5.6E AF-S ED VR __£1299 


SIGMA LENSES - with 3 Tear Manufacturer 
Warranty 

14mm fl.S DG HSM...£1679 

20mm fl.4 DG HSM Art .. .^_£699 

24mm T1.4 DG HSM ,_,__£H9 

30mm M.4 DC HSM . . , , £359 

35mm #1,4 DG HSM™.— ..£649 

SSmm fi 4 Art DG HSM —.£999 

105mm f2.8 APO EX DG OS HSM Macro .£3 59 

150mm fZ 8 EX DG OS HSM Macro .,.™~...E779 

8 16mm #4.5 5,6 DC HSM____£599 

10 20mm #3.5 EX DC HSM_£329 

12 24mm M.S S .6 EX DG HSM II__£649 

17 70mm f284.0 DC OS HSM.—.£349 


TAmRon 

TAMRON LENSES - wltfl 5 fear Manufacturer 

Warranty 

35mm fl .8 SP D« VC USD ___ £649 

45mm fl.8 SP Di VC USD ........ £549 

SSmm fl.fi SP Di VC USD__£749 

90mm f28 SP Di VC USD Macro_£599 

15 30mm R.8 SP Di VC USD.£929 

16 300mm #3.$ &3 Di UVCPID Macro-£469 

IS 200mm 6,3 Dt 11 VC--—£199 

18 770mm #3.5 6-3 Dt II VC PZD..,-£279 

18 400mm #3.5 6,3 Di B VC HLD ... £649 

24 70mm f 2.8 Di VC USD G2 £1249 

28 300mm #3.5 6.3 Di VtPZD_£699 

70 2DGmm #218 Di VC DSD _£899 

TO 200mm #2_fl Ch VC USD G2_£1349 

70 300mm #4 5.65P Di VC USD..£329 

100 400mm #4.5 6,3 Di VC USD--.- PS9 

150 600mm f5 6.3 5PDi VC USD_. £799 

150-600mm #5-6,3 VC USD 62.-- £1129 


Photo Bags & Rucksacks 


^epro 8PJ50 * W 


BP 3 50 AW II.. 
BP 4 SO AW II. 



© 

Imagine More 
Lifestyle Windsor 


Bctessibre rep 
□parang Id the 
mam ocirrparln*nL 
where a DGLR wilh 
24-7Qinrn CZ.3 tens 
attached 


Flipside: 

£199 300 AW II... £112 

..£199 400 AW II.£139.95 


m* 



E107 


Billingham 



CanvaVLeather J0rafci, flfarlt 
f ibreNyie/l&aftherr KtrakK 
Sage, Stack 


Anvil: 

..£09.95 ArrmiSten..£122 

Anvil Super, __ £134 

Anvil P*4 . £126 


Digital------ 

Small.. 

..£129 

£159 

Lane. .. 

El 89 

Pro Original. 

£199 


Hadley One-. 


PtXMA Pro 1005 
PtXMA Pro 1 OS 


£359 

£499 


FmageP ROGftAF PRO-lflOO 
. 1979 



Q-atacnkir Sjryder 

5 Pro £139 

il Display Pro £178 


Pen and Touch Tablet 

Small . £133 

Medium —_£311 

Large £449 


■Canon Cashbari ends 31-08 18 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 


Canon 



PowerShol GS X 
£&49 



PowerShol G7 X Mark II 
£539 

£499 Inc £40 Callback* 



PowerShot G1X Mark II Premium Kit 
£659 



fujlfilm 

atari cur 

SAt-r ... 

X10DF 


£1199 £1024 inn, £175 Cashback* 

•FuJIfilm Cashback ends 02.07.18 


Panasonic BbrtvrStiver 



Lumlh LX 100 

£499 

£449 me. E5D Cashback 1 

RICOH 




l»JS 285 FS _ 

_£139 

PowerShol SX60 KS. 

.£369 

PoweiShot 5X6M H$. 

.£159 

PowerShol SX73Q JHS...... 


£299 int-£20 Cashback' 

PowerShol G9 XII. 

.£399 

PowerShol Gl X III 

£1089 

PowerShol G3 X 

£779 



Lumti FZ10OO 

£568 

£516 lot £S0 Cashback* 

Lumlx T280 

_£279 

E249 inc. £30 Cashback* 

Umb F220OO ____ 

__£879 

£7 79 inc. £100Cashoack* 

Luimx T290 

.. £319 


lumix DMC-LXlS 

£539 

£4891lit. £50 Cashback' 


£289 me. ODCashback* 



Thed 5 Dighal 
Sphitttal Camera 

12 Mega pixels wrth 
I080p. rrtw* mode jnd 
360' stilt 

. .£199 


I 


■Panasonic Cashback ends 29 0518 


Theta SC D«jtal 


360' sows wrtb BGB internal 
storage, Lithium inn battery. 
OS and Android supported 
— 079 


JCLCk 


Cyber-Shot HX90V 
£299 

£249 Inc. ESQ CathbHck' 


■Sony CathtMcken-ifs02 09.18 



FREE delivery on orders over £50** 


Based on a 4-day delivery servicej UK onlv. 

















































































































































Thinking 

about your 


Considering upgrading or simply 
want some EXTRA spending money 


for your summer holiday? 

Turn your unwanted photo gear into 


We buy more. 


smile more! 


Digital DSLRs, Mirrorless & top compact cameras 
35mm SLRs & compacts and Medium Format 
Top bags, tripods & accessories 
Most AF & M Flenses 


WORLD 


The ‘Part&change Spedaliata 


020 7636 5005 m 

14 Wells Street (off Oxford St), London WIT3PB |Q J 
sales@cameraworld.co.uk ■*- * 

01245 255510 CHELMSFORD m 

High Chelmer Shopping Ctr, Chelmsford CM 1 1XB db 

chelmer@cameraworld.co.uk 

01438 367619 STEVENAGE 

13 High St (Old Town), Stevenage SGI 3BG 
stevenage@cameraworld.co.uk 

cameraworld.co.uk 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. E. & O.E. *Full terms and conditions available online at www.cameraworld.co.uk 




PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


■ Experts in photography • Unbeatable stock availability ‘Competitive low pricing ‘ UK stock 



Mark II 


Built for those with a love of speed. Be the 
first to capture the extraordinary, and grab 
the moments that other photographers miss. 


-Price after £120 cashback. 

Vou pay Cl .349.00 & claim Cl20 from Canon UK. 


1850 BB I1 I 

Welcome to full frame FX splendour 


FX splendour 
like you've never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 



bsice for latest stock information’! 


Body onty £3,499 00 


Canon EOS M50 



Body only +15-45 is stm 

£489°° £599“' 


-prices after £50 cashback 
from Canpn Ends 31.08,1 fl 


Canon EOS 8000 



Body only +18-55 is stm 

£609 001 £699“' 


-Prices after £S0 cashback 
ftom Canon. Ends 31 OB 1E 


Canon EOS 77D 



Body only +78-55 is srw 

£634®* £734'*' 


‘Prices after £65 cashback 
from Cano n Ends 31 -aa.7 a 


Canon EOS BOD 



Body only +18-55 is stm 

£1,019*° £1,099°° 


Add a Canon BO*El 4 battery 
grip for only £219.00 


Canon EOS 6D Mark II 



Body only Add * sc-eii 



Canon EOS 5D Mark IV 



Body only Add ■ bo eaa 

grip for only 

£3 249™ £37?.M 


24 months 0% finance 
available. See website. 


NIKON LENSES 


Prices updated Daily? Wit us in store online at 
parfccameras.com or call us an 01444 23 70 GO 


AF-C 10.5mm f/ZBC ED DX £599.00 AF D 200mm f/4D IF E D £1,319.00 

AF-D I 4mm f/2-80 £ t .099.00 AF-S 1 0-24mm f/3.5-45G £769 .00 

AF-D 16mm f/Z8D Fisheye £699.00 AF S 14 -24m m f/2.8G ED £1.649 00 

AF 5 20mm f/1 8C ED £679.00 AF-5 76-BOmm f/2,S-4E VR £899 00 

AF-S Ni kkor 24mm f/T 4C £1.899.00 AF-S 16-85m m F/3 5-5 GG £S99.00 

AF-S 35mm f/l,BG ED £449.00 AF-S 73-35mm F/35-45G £619.00 

APS 35mm f7 SC DX £179,00 AF-S 18 105 mm VR £219.00 

AF-S 40mm f/2 BO ED £239.00 AF-S 7 8-200mm ED VR II £629 00 

AF-S 50mm F/1.4C £349.00 AF-S 7B-3Q0mm ffe5 63 VR £629 00 

AF-D 50 mm f/7 6 £119.00 AF-S 24-70mm F/2 8 ED £1.629.00 

AF-S 50mm F/l BC £189.00 AF-S 24-70mm F/2LBE ED VR £1 999.00 

AFD 60mm f/2.8 Micro £409.00 AF 5 24 85mm VR £449.00 

AF-S 60mm F/2.6C Micro ED £499 00 AF-S 28-300mm ED VR £829.00 

AF-S B5mm F/3SC DX £449.00 AF-S S5-200mm f/4-5.6 VR II £269.00 

AF S 85mm F/1 SG £429,00 AF 5 70 200mm f/2,8 VR II £1,999.00 

AF-S 105mm F/2.BGVR £769.00 AF-P7t>300mm F/4S-63G ED £279.00 

AF-D 180mm F/2.B IF ED £799.00 AF-S 200-400mm VR JI £6,499.00 


nfPVaflvpMinuu t 

1 j jk 1 


tl IIO11 


You pay 

Cashback 

After Cashback 

EF 735mm f/2.0LU5M 

E959.O0 

£85 

£874.00 

EF-S 17-55mm f/2.0 15 

£789,00 

£85 

£704,00 

EF-S lB-200mm f/3.5-5.6 IS 

£499.00 

£35 

£414.00 

EF 24-70mm f/4L IS USM 

£799.00 

£175 

£624.00 

EF 24-105mm f4L IS 11 USM 

£1,029.00 

£110 

£919.00 

EF 70-300mm f/4-5,6 15 11 USM 

E464.O0 

£35 

£379.00 

EF 70O-4QOmm f/4 5-5,6L 15 11 U5M 

£1.949.00 

£265 

£1.684.00 

Learn more at www.parkcameras.com/canon-cashback 

Canon cashback available 16.05.1 B 31.00.1 Bt TACs apply. Bee website 


SONY 


OC7mn 


Reality realized. 
New worlds. 


UHHHi 

Refine your sense of reality with 
the a7R III - an ideal partner offering 
superior speed, high-resolution 
imaging, pro-class operability, and 
reliable performance even under 
harsh conditions. 


Body only £3.199 00 


4K 



Purchase the Sony «7R III. and benefit from 594 OFF Sony FE mount lenses! 

See website or call 01444 23 70 60 to learn more 



With a sleek and retro design, the small but 
mighty X-Tl 00 boasts outstanding image 
quality thanks to its 24.2 megapixel sensor, 
combined with Fujifilms signature colour 
reproduction technology. _ 


Visit our website and watch our first-look video 


FUJSFILM 

X-T100 


Sony RX100 V 



Body only 

£7 g 9 oo- 



See website 
for our finance 


'Price after El So cashback 
from Sony Ends 02.09 IS 


Sony a7 

Body only a Sony 

' NP-FW5C 

£649°^ b«it«y tortsa 


"Price after El SO eaihtaack 
fipm Sony. Ends 020$ 10 



Sony a7 111 


Body only 

£1,999™ 


Fujfiiim X-PR02 



Body only Graphite 

£1,224™' £1.845 °°' 


'Pricc-s after £175 cashback 
from FujiRIrn Ends 02,07.10 


Fujfiiim X-T2 



Body only Graphite 
£1.249™ £1,395™ 


12 months 0% finance 
available! See website. 


XF 14mm f/2,8 £829.00 

XF 1 6mm f/1.4 H Wfi £84900 
XF 27mm f/2.8 £30900 

XF 35mm f2 R WP f36900 
XF 56mm f/T ,2 £045.00 

XM0-24mmF4OIS C84&00 
XC 16 50mm 0.15 ft £349.00 
XF 10-135mm VUB £60900 
XC 5D 230mm O.LS 029.00 
XF 50-140mm 015 El 325.00 
XF 1 00 400mm O.tSEl 530.00 



"Prices after £300 cashback 
frgm Sony. Ends. 02.09 18 


Sony a6S00 


Body only +16’70mm 

£979«* £1 # 64S M * 


Sony FE 16-3Smm 

f/2,8 CM 



In Stock at Forevermore 


£2,1 99 W ‘ our website 


"Price after £100 cashback 


from Sony. Ends 02-09-TS 


Tamron 70-21 Omm 

f/4 Di VC USD 

A high-performance telephoto zoom lens 
with a constant maximum aperture of f/4 in 
a lightweight package. It is ideal for shooting 
distant subjects when mobility Is key. 


Limited stock now avail able 1 See website to learn more 



TAmnon 


Vanguard 

Sedona 

S4BK /,2E 

S -r I I II ‘ 

in stock at only 

£49“ 


for pwen morn VafiDwird 
m in store of onlriw 1 


Vanguard 
Havana jjfl 
48 ■ 

!_ : r r. .> 

lr> stock at only 

£89“ 


oven mors Vanguard 8491 
us In itor* or onllno 1 


Sony FE 100-400mm 

f/4 5 5.6 CM OSS 


@ 


fn Stock at Fwwvn more 

Sony lenses 9 

£2.399™ 


‘Price after fltJO cashback 
from Sony Emit. 02 09.18 


Vanguard 
VEO 2 
264CB 

Tripod 

in stock at only 

£224“ 


For mof* vanguard f npod*, 
in in itor» or online* 



n#B® 


a i pt^s include VAT 7.0' >*< See wubjfte for guf OfMrring limes tor noth our London and a urges-, him Mors 

a ■ pioducts meU-K stock EfcQE Pleas* mention ’Amateur Photographer 1 when ordering Items from this Advert 

PlrfcH cdirvri at time Of going lo proas; Prices subject to change; chock wobslto for lileti prices. 


Keep up to date with all the latest new 
products and new* with Park Cameras' 






































UsedEq : pr 


Visit our website - updated daily 

www. pa r kca meras.com/a p 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am - 5:30pm) 

01444 23 70 60 



See our wide range of used equipment in 01 
Burgess Hill or London stores, or by v isiting 
www.parkcameras.com/used 


UK’s largest independent photo store “Award winning customer service • Family owned & Run 


We offer a wide range of USED and SECOND-HAND CAMERAS, LENSES AND ACCESSORIES, all thoroughly 
quality checked, tested and cleaned, including a full sensor clean on all cameras. 

Our Quality Assurance processes have been established to ensure that when you buy a used camera from Park 
Cameras the experience is stress and hassle free; and with a SIX-MONTH WARRANTY on most of our used 
cameras, lenses and other second hand equipment, you can be sure you’re buying with confidence. 


Used 

Canon EOS-1 D X body 


available from £2,399 00 


Used 

Nikon D810 bodyi 



Used 
Sony a7B IU 



fei 


available from £1,399*° 


Used 

Panasonic LUMIX CHS 


§ | > 

ock at only £1,2 



CANON 

EOS 1 D C. £2,799 

EOS 1 D IV. from £599 


NIKON 

D4S. 

D3S.. 


£2,799 
...from £799 


SONY 

E-MOUNT 

A7R I 


PANASONIC 

MICRO FOUR THIRDS 


FD.5 5D.5 

£1 649 

D800E. 

D800 . 

. from £1,199 

. from £729 

A7R 

...from £809 

£1,499 

GH4R. 

. £849 

EOS 5D Mark III 

frnm ffiQQ 

A7S II. 

GH4. 

. from £499 

FD^ sn Mark II 

from F4QQ 

D750 . 

D700. 

. from £1,049 

. from £399 

A7S 

£959 

GX8. 

. £469 

EOS 5D . 

. from £199 

A7 II. 

£719 

GX80. 

. from £289 

EOS 6D 

£639 

D200 . 

. from £119 

A6000. 

£299 

GX7. 

. from £229 

EOS 7D Mark II . 

EOS 7D. 

. from £889 

. from £289 

D7100. 

D7000 . 

. from £429 

. from £299 

A5100. 

£259 

GX1. 

. from £89 

A5000 . 

...from £159 

G6. 

. from £169 

EOS 70D. 

. from £439 

D5100 . 

. from £139 

FE 24-70mm f/4 ZA OSS. 

...from £529 

G5.......... .. 

. from £129 

EOS 60D. 

. from £219 

D5000 . 

. from £159 

FE 28-70mm f/3.5-5.6 OSS 

..from £229 

G3. 

. from £89 


EOS 50D. from £199 

EOS 700D. from £299 

EOS 600D. from £209 

EF 500mm f/4L IS USM. from £2,599 

EF 300mm f/4L IS USM. from £599 

EF 50mm f/1.8. from £139 

EF 40mm f/2.8 STM. from £129 

EF 1 6-35mm f/2.8L USM II ....from £809 

EF-S 18-135mm IS STM. from £209 

EF 24-105mm f/4L IS USM....from £409 

EF 28-300mm L IS USM. from £999 

EF70-300mm f/4-5.6 IS USM. £189 

EF 70-300mm DO IS USM. from £289 


Used _ 

Fujifilm X-T2 


D3100. from £109 

D90. from £149 

D80. from £69 

24mm f/1,4G. from £979 

105mm f/2.8G VR Micro. £479 

200mm f/2G VR . from £2,549 

10-24mm f/3.5-4.5G. from £409 

18-105mm f/3.5-5.6G VR . from £109 

24-70mm f/2.8G. £889 

28-300mm f/3.5-5.6G VR. £519 

70-200mm f/2.8G VR II. from £1,049 

70-300mm f/4.5-5.6G VR. £289 


A-MOUNT 

A99. 


£999 
from £529 
£159 
from £289 
£819 


TC-17E II 1.7x . 


...from £209 


A77 Mark II. 

50mm f/1 .4. J 

50mm f/2.8 Macro. 

85mm f/1.4 Planar T\. 

1 6-80mm f/2.8 ZA. from £289 

24-70mm f/2.8 ZA SSM. £599 

70-300mm f/4.5-5.6 G SSM. £559 

COMPACT 

RX1. from £1,099 

RX10 III. from £799 

RX10. £459 

Used 

Leica S (Typ 006) 



GF7. £189 

45mm f/2.8 Macro. from £409 

35-100mm F/3.5-5.6 Mega OIS. £179 

20mm F/1.7 AS PH. £159 

1 4-42mm f/3.5-5.6 OIS. from £49 

1 2-60mm f/2.8-4. £659 

1 2-32mm f/3.5-5.6 Mega OIS. £119 


7-14mm F/4 ASPH.. 
BGGH3 Battery Grip .. 
FL360 Flash. 

COMPACTS 

LX100. 

LX7. 


. £499 

...from £49 

. £149 


£349 
„ £149 


Used 

Pentax K-l 


available from £1,049 00 


FUJIFILM 

X-SERIES 

X-T2 Graphite. from £1,099 

X-Pro2. from £879 

X-E2S . from £349 

18mm F/2. from £299 

23mm F/1.4 R. from £549 

18-55mm F2.8-4 R LM OIS. £279 

50-230mm F/4.5-6.7 OIS. from £179 

C-MOUNT 

32-64mm f/4 R LM WR. £1,199 

COMPACT 

X100T. £579 

X100S. £449 


OLYMPUS 

E-Ml. 

E-M5 Mark II. 

E-M5. 

E-M10. 

E-PL8 + 14-42mm. 

E-PL6. 

1 2-40mm f/2.8 Pro... 


...from £389 
...from £489 
£219 
...from £209 
£309 
£159 
£529 


12-50mm f/3.5-6.3. from £159 

14-150mm f/4-5.6. £249 

40-150mm f/4-5.6 R. from £109 

MC-14 1.4X. £199 

HLD-7. from £59 

HLD-6. £59 


LEICA 

M-P (Typ 240). from 

M (Typ 240). from 

M6. 

TL Titanium. 

T (Typ 701). 

24mm Elmarit-M f/2.8. 

50mm Summicron-M f/2. 

50mm Summilux-M f/1.4 ASPH 

50mm Noctilux-M f/0.95. 

70mm Summarit-S f/2.5 ASPH 
75mm Summicron-M f/2 APO. 
90mm Elmar-M f/4 Macro Set.. 

135mm APO-Telyt-M f/3.4. 


EVEN MORE USED! 

£3,399 PENTAX 

£2,199 55mm f/2.8 SMC FA 645. £699 

£1,299 77mm f/1.8 Limited. £659 

... £899 55-300mm f/4-5.8 ED WR. £219 

... £569 150-300mm f/5.6 SMC 645. £899 

£1,199 SIGMA 

£1,099 300mm f/2.8 EX DG (Nikon) . £859 

£2,999 50-500mm f/4.5-6.3 (Nikon) . £639 

£5,999 1 20-400mm DG OS HSM (Canon)... £379 

£1,699 300-800mm f/5.6 EX DG (Canon) £3,499 

£2,199 TAM RON 

£2,249 10-24mm Di II VC HLD (Nikon) . £409 

£2,199 24-70mm f/2.8 Di VC USD (Canon) £469 


For even more products, visit www.parkcameras.com/used 


Getting a quote to sell or part-ex 
your camera gear is simple! 

Visit our website, fill out our quotation 
form, and we'll send you back a price 
within 48 hours. 

www.parkcameras.com/sell-or-part-exchange 


Be the first to know about 
the latest used products in by 
following us on Twitter! 

Follow @parkcamerasused 

to be kept up to date 




_ See our wide range of used equipment 
in our Burgess Hill or London stores, or by 
visiting www.parkcameras.com/used 


Sign up to our newsletter and be in with the chance to win a Canon EOS Ml 00 + 15-45mm lens kit* 

Learn more at www.parkcameras.com. Ends30.06.i8 
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Amateur 

Photographer 


CLASSIFIED 


Cameras For Sale 


VINTAGE COLLECTABLES, 
RARITIES, ODDMENTS, ETC. 

A FEW CHOICE ITEMS FROM A VERY LONG LIST 
E-MAIL OR CALL FOR FULL LIST 


irvingfreed@yahoo.co.uk TEL: 0777 347 2992 
all items add £5 p&p for up to 2 kilos in weight 

butchers no.4 watch pocket carbine 24 

canon ae-1 plus 50mm fl .8 lens 45 

exakta tl500 unusually with screw fit soligor 35mm f3.5 lens 45 

fed 4 plus e.r. leather case 33 

hasselblad fitted ali case (this one inclusive of carriage ) 89 

kodak art deco folder original hide case 29 

leica m6 ttl handbook hardback mint 12 

leica neoprene strap brand new in original box 18 

leica orange metal filter screw tightener 15 

leicaflex motor 195 

leitz 90mm f2.5 colorplan lens for pradovit slide projector mint 39 

m42 screw fit soligor 75-260 zoom lens mint with zip case 39 

made for Leica (custom interior to hold camera, lenses, etc) tan leather briefcase 89 
minox 35 el 59 

nikon af nikkor 70-300 f4.5 silver mint in original box 59 

nikon af nikkor Iens28-100 zoom 59 

nikon fit af vivitar 70-210 zoom lens 42 

oreston 50mm fl .8 m42 screw fit lens - a highly sought after quality lens 79 
petri vsl 1 sir with 55mm fl .8 lens 49 

rolleiflex sl35 plus planar 50mm fl .8 lens 69 

soligor 250mm f4.5 preset screw fit lens 22 

topcon unirex black plus 50mm f2 lens plus e.r.case all tip top nick 79 
topcon unirex plus f2 lens plus er case 39 

topcor 135mm f4 lens for topcon 22 

zenith b body 19 

zenith em Olympic insignia plus helios 28mm f2.8 lens 39 

zenith ttl Olympic insignia with orestagon 29mm f2.8 lens 69 


Accessories 



Online Fabrics offer a Largest Selection of Textiles for all 


your Photography needs 


• Glitter Cloth 

• Wide Width Fabrics 

• Lightweight-Heavyweight 

• Huge Selection ofColour/Textures 

• Flame Retardant Fabrics 


• SAMPLES AVAILABLE 

• QUICK DELIVERY 

• NO MINIMUM ORDER LEVEL 

Call our Support Team on 

02476 687776 


www.online-fabrics.co.uk 


Wanted 


‘Petertyy 

COLLECT ABU CAMERA SPECIALISTS 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 




WANTED FOR CASH 
OR COMMISSION 

Film Cameras: Leica M,Leica R6-2/R8/R9,Leica Screw 
Leica copies, Nikon Rangefinder,Nikon F6/F5/F2H/F2T 
Canon Fl.Contax RTS I l/RTS 11 l/RXI I/S2/N1 /G1 /G2/T/T2/T3 
Contax 645,Bronica RF645/GS1/SQAi,Fuji 6x7/6x9/6x17 
Hasselblad,Rolleiflex TLR,Rollei SL66/SL66E/SL66SE 
Konica Hexar, Mamiya 6/7/RZ67/645AFD,Pentax 67 
Plaubel 670/W67/69W,Konica Hexar,Voigtlander Bessa 
Alpa,Compass,Ducati,Ektra,Foca,Garni,Ilford Witness 
Rectaflex,Robot,Tessina,Zeiss Contarex/Contax/Tenax 

Digital: Medium/High-End Nikon,Canon EOS,Sony,Fuji 
Leica M-Series/S-Series/X-Series/DMR/Q/SLTyp 601 
Hasselblad H-Series,Pentax 645D/645Z,Phase One, Leaf 

Panoramic: Hasselblad XPan,Linhof Technorama etc 

Large Format: Area,Ebony,Horseman,Linhof,Sinar etc 

Unusual Lenses: Angenieux,Astro Berlin,Boyer 
Cooke, Dallmeyer,Goerz,Kilfitt,Kinoptik,Meyer,Old Delft 
Pasoptik,Ross,Som Berthiot,Taylor Hobson,Zunow etc 

Binoculars: Leica,Zeiss,Hensoldt,Opticron,Swarovski 


Contact us now for our best price. Estate sales welcome. 
We can arrange free collection from you and 
delivery here for transactions over £500. 

Tel: 01736 719461 Fax: 01736 719538 
Email:pwalnes@truemesh.com Website:www.peterwalnes.com 
Peter Walnes,PO Box 332,Penzance,Cornwall TR18 9DP 


Black & White Processing 


Professional BAA/ Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www.kwfilmprocessing.co.uk 


Auctions 


Camera Fairs 



FLINTS 


Photographic & Scientific Auctioneers 

Contact us today to sell your equipment! 
From single items to complete collections. 
020 3086 8550 

infaftflintsaLiciions.ccin - wwwilnfe3ucttan3.com 


* Bexley Camera fair * 


Freemanlle Hall 

ijBeiley High Street. DA5 UA 

'SunJav 10th June 2018 

- _ I _ 

| \ jiUtge-Collraable-Riirf or Modrro 

iNEVV TRADERS WELCOME* 
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Photo Critique 



Final Analysis 

Roger Hicks considers... 47 

‘Mike Evans, welder, April 1943,’ by Jack Delano 



J ack Delano, 1914-1997, is one 
of my favourite photographers; 
and fortunately, a great deal 
of his work is available at the 
US Library of Congress, because of the 
work he did for the US Government. 

This is typical of his portraiture: his 
son described it as ‘one human baring 
its soul to another.’ 

Everything in it is of its time: the clothes, 
the welding gear, the wood-sided wagon 
with its faded Chicago and North Western 
Line logo. It is also timeless, though, 
because it shows all that it needs to show, 
and no more. Each of the three principal 
components is cropped by the edge of the 
frame, with even Mr Evans cropped off at 
the knees. The last is a real no-no in the 
eyes of an old-fashioned camera club 
judge, who might also take exception to 
the absolute centrality of the figure in the 
frame. Where are the thirds, the leading 
lines, the dynamic diagonals? Well, some 
of them are there if you want to look for 
them and impose your preconceptions, but 
they are not needed. Everything flows out 
from the central figure: he is the reason 
for the picture. 

Better to look at the details. Begin with 
his direct stare, even if he looks a bit 
puzzled: why me? Then reflect that Delano 
chose a low viewpoint, literally looking up 
to his subject. He is not taking a picture; 
he is humbly accepting it. Look at the 
proprietorial arm resting on the trolley 
for the gas cylinders, and at the welding 
torch itself draped over his shoulder. 
Would you normally carry a welding 
torch like that? I don’t know. But it 
looks natural and unaffected, and in 
propaganda photography above all, this is 
what matters. The reinforcing bars on the 
wagon radiate from his strong right hand 
and the steps to its roof climb up from his 
shoulder. The work-polished steel of the 
wheel of the gas trolley and the lightly 
rusted cylinder speak of unpretentious 
and somehow curiously real work. 

‘He chose a low viewpoint, 
literally looking up to his 
subject. He is not taking a 
picture; he is accepting it’ 


Learning by looking 

Did Delano, only 28 years old at the time, 
think about all this consciously when he 
took the picture? Almost certainly not. 
Like most of us, he probably thought, 
‘Well, I don’t want this in the way, and 
I don’t want too much of that, and if I’m 
not careful...’ 

On the other hand, his artistic studies 
went far beyond photography. His 


education at the Pennsylvania Academy 
of Fine Arts included a four-month 
European tour on a Cresson Traveling 
Scholarship where he became increasingly 
fascinated by depictions of hard-working 
labourers throughout history. He 
learned his craft by looking, and later 
by doing; and if you want to be a 
photographer, there aren’t really 
many alternatives. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his website 

at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by James Robertson and Felice Beato 
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VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras ^ 


www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


Up to £175 CASHBACK 

on selected Olympus cameras & lenses! 



cashback 


+14-42mm 
■ 40-150mm 

£684 00 


+14-42mm 

£584 00 


cashback 


Body only 

£384°°* 


Body only 

£674°° 


+14-42mm 

£484 00 * 


+12-40mm 

£1,124 00 


In stock at 


Book a 

FREE Olympus 
test drive TODAY! 

Ask in store or see 
wow.olympus.eu to learn how 
you can trial selected Olympus 
products for 24 hours! 


In stock at 


Olympus OM-D E-M10 Mark III 

NEVER STOP THE TOURNEY 


TIMELESS BODY DESIGN 

Get your hands on the timeless 
design of the E-M10 Mark III. The 
modern yet classic look and feel 
makes it an eye-catching tool 
providing flawless handling. 


BLUR-FREE IMAGES 

Discover the beauty of clear, 
blur-free images and crisp handheld 
movies with the E-Ml 0 Mark III. 
Made possible by 5-axis image 
stabilisation. 


MEGA 

PIXELS 


THE BEST ANGLES 

Don't settle for just one shot of the 
perfect scene. Easily capture it from 
any kind of tricky angle using the tilt 
touchscreen LCD. Creative control is 
yours, along with comfortable LCD 
viewing. 


INTUITIVE OPERATION 

Enjoy the E-Ml 0 Mark Ill's intuitive 
use, with ergonomic hold, carefully 
positioned buttons and dials, tiltable 
LCD and clearly structured menus. 


*Prices shown after £65 cashback, e.g. For the E-Ml 0 III 
body, you pay £579.00 and claim £65 from Olympus UK. 
Available for purchases made between 
01.05.18 - 31.07.18. T&Cs apply 

Olympus OM-D E-M5 Mark II 

Express yourself 


Olympus OM-D E-M10 Mark l( 

Power to create 


‘Prices shown after £65 cashback from Olympus UK. 
T&Cs apply 


‘Prices shown after £175 cashback from Olympus UK. 
T&Cs apply 


Olympus 17mm 

f/l .2 PRO 


Olympus 25mm 

f/l .2 PRO 


Olympus 25mm 

f/l .8 


Olympus 45mm 

f/l .2 PRO 


Available in 
Black or Silver 


‘Price after £150 cashback. 
You pay £1,299.00 & claim 
£150 from Olympus UK. 
T&Cs apply 


'Price after £150 cashback. 
You pay £999.00 & claim 
£150 from Olympus UK. 
T&Cs apply 


‘Price after £45 cashback. 
You pay £299.00 & claim 
£45 from Olympus UK. 
T&Cs apply 


‘Price after £150 cashback. 
You pay £1,199.00 & claim 
£150 from Olympus UK. 
T&Cs apply 


Olympus 60mm 

f/2.8 MACRO 


Olympus 9-18mm 

f/4-5.6 


Olympus 75-300mm 

f/4.8-6.7 II a V £ 


‘Price after £65 cashback. 
You pay £360.00 & claim 
£65 from Olympus UK. 
T&Cs apply 


‘Price after £85 cashback. 
You pay £469.00 & claim 
£85 from Olympus UK. 
T&Cs apply 


‘Price after £85 cashback. 
You pay £369.00 & claim 
£85 from Olympus UK. 
T&Cs apply 


Learn more about the Olympus products with cashback this Summer, 
by visiting www.parkcameras.com/olympus-cashback 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; prices subject to change; check website for latest prices. 

Cashback available for purchases made between 1 st May 2018 - 31 st July 2018 


Y.TRUSTPILOT 

★ ★ ★ ★ ★ 





















UP TO £175 
CASHBACK! 


GET MORE FOR LESS THIS 
SUMMER WITH CASHBACK 
REWARDS FROM OLYMPUS 

Whether you’re considering our high-quality OM-D cameras or outstanding M.Zuiko lenses - we have some cashback 
savings on selected models that will outshine the summer sun! Start the season feeling great- and take your photography 
to the next level. Buy any of these qualifying products and claim your cashback today! 

*Claim your cashback today or find out more about these special offers at bonus.olympus.eu 


Offer and purchase period: 1st May to 31st July 2018, Terms and conditions apply, Participating products: M.Zuiiko Digital lenses; ED 17mm 1 1 2 PRO - £150 cashback, ED 
25mm 11 2 PRO - £150 cashback, ED 45mm 11 2 PRO - £150 cashback, 25mm 1 1 8 - £45 cashback, © 60mm 1 2 8 MACRO - £65 cashback, ED 9-18mm 14 0-5 6 -fl!5 
cashback, 7b 300mm 1:4,8-6,7 II - £85 cashback; OM-D cameras; E-MIG Mark II - £65 cashback, E-M10 Mark III - £65 cashback, E-M5 Mark II - £175 cashback, 









